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Wir. EX. BIRGE & SONS CO., 


Makers of ....:: 


PAPE FE 
HANGINGS. 


AA AR 


PANEL WALL PAPERS, TO MAKE THEM ADAPT- 
ABLE TO EVERY WALL SPACE 
THE ILLUSTRATION SHOWS ONE RESULT OF OUR 
LABOURS IN PANELLING PERIOD DESIGNS—A DELIGHT- 
FUL LOUIS XV. WITH CHARACTERISTIC GARLANDS AND 
LANDSCAPE, 


W/" HAVE DEVOTED MANY YEARS TO PERFECTING 
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ERIOD PAPER HANGINGS ARE MOST DESIRABLE 
P WHEN MADE IN COLOURS TO HARMONIZE WITH 
THE FURNISHINGS OF A ROOM- WE SUPPLY A 
LARGE RANGE OF COLOURINGS- TO MEET EVERY 
REQUIREMENT. 


Works : 
Buffalo, N.Y. 


U.S.A. 


London Showrooms : 


46, Berners Street, Oxford Street, W. reat) 


Buyers and 


Cardinal «Harford 's | Heming & Co. sites cr 
KASHGAR CARPETS 


and Jewels 
are an entirely new weave of Oriental 
Handmade Carpets, and a masterpiece 
of modern workmanship, the quality 
and colour being equal to the finest 
Antiques, at about one-third of the price. 


Sizes to suit all rooms are obtainable. 


We invite everyone to visit these 

Galleries to view these lovely Carpets, 

which are offered at extremely low 

prices. There is no importunity to 
purchase. 


THE LEVANT WAREHOUSE, 
108 to 110, HIGH HOLBORN. 


Very fine Antique Porringer and Cover. 
Date 1685 (1st year James II.). 
Decorated with Chinese ornament. 


Cardinal & Harford are the only Importers of 
these Carpets. 


28, Conduit Street, LONDON, W. 


Tis 
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THE WORLD-FAM —— 


AS PURCHASED BY ROYALTY AND THE 
GREATEST MUSICIANS. 


The glorious possibilities of the Angelus Player- 
@ Ht ianos have been still further increased by the 
ecent invention of this wonderful expression 


device. The MELODANT accentuates the melody or ‘‘air,” bringing 
out the melody notes clearly and distinctly above the accompaniment, whether 
in bass or treble, or in the midst of a full chord, or where they would 
otherwise be wholly covered in a maze of musical ornamentation, 


The marvellous device controlling 
@ every variation of tempo, enabling 


the performe r to answer perfectly 
the technical, intellectual, and emotional demands of the most simple or 
difficult music, preserving its marked time and true character, but admitting 
ot rhythmic variations which give distinction and impart individuality to the 
performance. 

The other exclusive devices of the Angelus all combine to render it the 
pre-eminent Piano-Player, notably the MEBLODY BUTTONS, for 
bringing out the beauties of any melody at will, and the DIAPHRAGM 
PNEUMATICS, which impart the pliant, resilient, human-like touch to 
the keys. The Angelus Player-Piano is the ORIGINAL invention and 
contains master patents of the greatest importance, the product of three 


generations ot Inventive Musical Genius, 


The ANGELUS-BRINSMEAD PLAYER-PIANO <oi»<s 


Qs in e 
greatest features of two world-renowned instruments in one case. The result 
is unrivalled touch, tone, and expression, with the maximum of reliability 


I The Angelus is also embodied in pianos of other eminent makers. 


(in cabinet form) will play any Grand or Upright Piano, is adjusted and removed from the A 
@ Piano in a moment, Beautiful in design and appearance, it contains all the exclusive features + 


which have made the Angelus supreme. 


You are invited to call, or write for Art Catalogue No. 28. 


HERBERT MARSHALL 


IMPORTANT 


Messrs. STORY and TRICCS beg to 
announce that, in consequence of the 
death of the senior partner of the 
firm, it will be necessary for them to 
make various Re-adjustments and 
Alterations. Previous to this they are 
now offering the whole of their Stock 
of MODERN and ANTIQUE HOUSE 
FURNISHINGS, &c., at GREAT REDUC- 
TIONS for immediate delivery. 
Instead of spending a large sum in 
advertising, they have decided to give 
their Customers the benefitin Bargains. 
No Sale Catalogues will be issued. 


STORY & TRIGGS, 


152 to 156, Queen Victoria St., London, E.C. 


Dept 3 ,AngelusHall, 
Regent House 233 Regent StLondonW 


Now Ready: 


CATALOGUE of OLD ILLUSTRATED 
FINE ART & STANDARD BOOKS 


OLD ENGRAVINGS. CATALOGUE of 


PORTRAITS of LADIES, CELE- 
BRATED MEN, NAVAL & MILITARY 
CHARACTERS 


A Unique Collection of ORIGINAL 
DRAWINGS by DIGHTON, SHELLEY, 
PETERS, and others 3 


— Also —— 
CATALOGUE of ETCHINGS by 
Sir F. SEYMOUR HADEN, WHISTLER, 

MERYON, CAMERON, &c. 


Book Catalogue gratis, post free 
Print Catalogues sent on recetpt of 3d, stamps 


1,000 Original 
by Old Masters ON SALE 


INSPECTION INVITED. 


E. PARSONS & SONS 


45, BROMPTON ROAD, LONDON, $8.W. 


Fine Collection of Old Oil Paintings of all 


Schools, and Drawings 


Ill. 


TELEGRAPHIC Appress: * NOVEDAD,’’ LONDON. EDITORIAL AND ADVERTISEMENT OFFICES: 
TEL ePriGNE No. 1546, HOLBORN. 95, TEMPLE CHAMBERS, TEMPLE AVENUE, E.i 
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of Works of Art and Curios of every; 


JASIALLAN DUNCATT | 


HIS LIST is compiled for the purpose of bringing readers of ‘THE CONNOISSEUR” into direct communication with private individuals why 
wish to buy or sell works of Art and Curios. The charge is 2d. for each word, which must be prepaid and sent in § 
the 10th of every month. Special terms quoted for illustrated announcements. All letters to be addressed: ‘‘THE CONNOISSEUR! 
REGISTER, No. —, 95, Temple Chambers, Temple Avenue, E.C.; and replies (with a loose unused stamp for each answer), sent inn 

blank envelope, with the number at the top right-hand corner. If a stamp is not sent with each reply, the Proprietors cannot be responsible f | 
the forwarding of same to the advertiser. No responsibility is taken by us with regard to any sales effected. All advertisement 
to be sent to the Advertisement Manager, ‘“‘ THE CONNOISSEUR,” 95, Temple Chambers, Temple Avenue, E.C. 


SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in these columnn 


For Sale.—Adams Fire Grate and old Oak Staircase ; viewed For Sale.—Lovely Watch-cock Necklace. [No. R2,8¢ 

Birmingham. [No. R2,880 B tifdlitew élled <Gelaee 2 — 

as 4 : eautiful jewelle oO up, Spoon and Saucer, pra 

Dighton Prints Wanted.—Write giving full particulars. irs to Napoleon I. in ot as. pet inscription 

[No. R2,881 ditto Bracelet, purchased as having belonged to Josephina 

Artists’ Proof Engravings.—Li/tle Gipsy, Wishing Pool, [No. R2,8¢ 
Shortening Winters Day, Despised and Rejected of Men. 


f ed : as -—CONNOISSEUR, fro vols. I-T- 

New, unframed, perfect condition, cheap. Offers. For Sale.—Connoisseur, Yer comme ae xa ie 

[No. R2,882 bound cloth; Lzcyclopedia Britannica, 36 vols., has 

: a : Ste morocco ; _Grolier Society’s Arabian Nights, 12 vols' 
Wanted.—Baxter’s and Oval Blond Coloured Prints. cloth. Offers. [No. R2,8qi 


_ [No. R2,883 


‘“* Relics of Princess Charlotte,’’ AZiéniature of Princess, Tea and Coffee Service ime a nl 


by Miss Jones, and the Book of Trades, 3 vols., each Mstorsteds te na [No. Raa 

volume with a presentation inscription in the autograph Six old Chippendale Chairs.—Fine genuine old specimens 

of Princess Charlotte. Owner invites offers for these 50M (No. R2,8a 
relics, which are of undoubted authenticity. [No. R2,884 Antique Oak Buffet,—Good condition. £16 10s. 

Oil Paintings.—Two excellent landscapes by David Bates, [No. R2,89¥ 
in perfect condition, and in handsome gilt frames ; size of : . : ; , 
metined 12 avie why ross Mae, each: [No. R2,885 Fine old Sheraton Sideboard.— 18 tos. [No. R2,8o\ 

Wanted.—Engravings by Gilray. [No. R2,886 Grotesque Head Jugs; Toad Mugs; Hour Glasses. 

‘‘ History of the Irish Rebellion’’ (Maxwell), 1798; [Now aan 
numerous etchings by G. Cruikshank, half calf, Bailey, Seal Spoon,—London, 1602. In bowl leopard’s head crowned: 
is, pale. [No. R2,887 handle six-sided, on reverse lion passant, double pronge« 

For Sale.—Fine specimen Dresden China Vase, 28 ins. in pee gd Me oe EF [No. Raa 
height, BBS SR 4 “Fire,” beautiful figures of Vulcan For Sale.— Gentleman has Oil Paintings, Early Dutch, Lely 
and Venus. Photo, sent. [No. R2,888 Herring. Seen in London by appointment. [No. R2,89' 

Engravings for Sale.—John Hunter, after Reynolds ; 
published W. Sharp, 1788. Perfect. [No. R2,889 Continued on Page XVI 


REVIVAL OF AN OLD FASHION. 


noe ago it was the fashion for every house to have a Globe, and it is pleasing to 
know that this fashion is again coming into vogue. The Globe is a useful article 
in every Library, and adds just the finishing touch to every well-furnished house. 


W. & A. K. JOHNSTON’S TERRESTRIAL GLOBE 
shows the very latest information of the world, with Brass Meridian Ringe and 
elegantly mounted on Mahogany or Oak Stand, as illustrated. ‘ 

18 ins. in diameter, only £7 17s. 6d. for cash, carriage paid. 

12 ins. ” ” £4 14S. 6d. ” ” ” 

CELESTIAL GLOBES, showing Planets, Stars, &c., at same prices. Quadrant 
free with a pair. A HANDSOME PRESENT FOR CHRISTMAS. * 


»*y All these Globes are most carefully made by hand, consequently the output is slow and of a limited 


nature. In order to avoid disappointment orders should be placed at once, as they will only be 
executed in rotation, s : 


Pre W. & A. K. JOHNSTON, Ltd., 
i ee een (Dept. C.) Edina Works, EDINBURGH. 


inscribed pieces, 


The Connoisseur 
Se WiPHILLIPS 77 ae 22 
@ »s HITCHIN, Herts. 
HE important collection of a well-known Amateur has been acquired,'{comerising __ 
over 500 specimens of EARLY ENGLISH POTTERY, including 48 


pieces of coloured Salt-Glaze and 50 White Pieces (see illustrati : 
ons), also dated 
English Delft, Astbury, Wheildon, Cauliflower ware, Liverpool transfer, Wedgwood, and Leeds. 


Many extremely rare marked examples; also interesting 


THE MISSES ~ | (Under: Royalt,Patronage ) 


H. & 1. WOOLLAN 


’ Louis XVI. ae 
; and nee 
apaye Showrooms—First Floor. Empire mi 
Furniture, pal : , 
ies urchase, 
Old Lace, 
Needlework, 2 8, Brook St. ; 
sae: Grosvenor A Fine Marble and Ormolu Gilt Empire Clock. 


Queen Anne 


c tae Clocks. 


Xmas .. 
Presents. 


Square, W. 


Urn Table, ; 
Old Worcester Telegrams: “ DECORITER.” 112, REGENT STREET, LONDON, W. 
Service. Telephone 5467 Gerrard. 


> FOR si sn By Heenan to 


CHRISTMAS PRESENTS. H.M. the King. 


Moderate 


Prices. 


Choice 
Selection 

of 

Antique 
Clocks 

of the 
Louis XV. 


# 


Inspection 
Invited. 
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Goldsmiths Silversmiths Gompany 


(Watchmakers to the Admiralty), Ltd., 
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CONTENTS. 
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THE HERMITAGE ‘COLLECTION AT ST. PETERSBURG. Parr IT) (By DeGa: 


Wituiamson. (With seven illustrations) - - - = ‘ : 5 ; = - 205; 
SIR WILLIAM WARD’S COLLECTION OF RESIST SILVER LUSTRE AT THE KENNELS, 

MELLOR, NEAR BLACKBURN. By H. C. Lawtor. (With thirteen illustrations) - 218} 
FIRE-DOGS. Part II. By J. Harrtey Beckies. (With twelve illustrations) - - - - 228 
HERALDRY AND AUTOGRAPHS. THE STAMMBUCH OR ALBUM AMICORUM. By 

Martin Harpigz. (With seven illustrations) - - - - = - - - - 235 
SOME NOTES ON A COLLECTION OF OLD OAK FURNITURE. By CuristopHER 

W. Hucues. (With five illustrations) - - - - . - - - - - - 239 
OLD SILVER PLATE IN THE IRISH HISTORICAL LOAN: COLLECTION ATS ie 

DUBLIN EXHIBITION. By E. A. Jones. (With nine illustrations) — - - - - 240 


[Continued on Page VITI. 
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Epwarp VI. SovEREIGN. 


Finest Greek, Roman, and Englisl 
———————————— 
Coins at Moderate Prices. 


SPINK & SON. 


i aataen of Chalices, Ciborium, 17 61 8, PICCADI LLY, 
eliquaries, onstrances, Crucifix, Incense 
Boats and Sanctuary Lamps. Antique & Modern LON DON, W 
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THE - ZZOLIAN - PIPE . ORGAN 


: 


BU URE es 


ONSIDERED as an organ proper the ABolian Pipe Organ in its fullest development ranks 
with the great church and cathedral organs of the world, but its scope is wider than this, 
for in addition to organ stops it contains stops closely resembling the various instruments of 

an orchestra. Another special feature is that, in addition to the manuals for hand-playing, it 
comprises the perfected A®olian mechanism, enabling anyone to play by means of perforated paper 
music rolls. This is the highest possible form of music roll playing, since full orchestra scores 
with all the solo and accompaniment parts of the most complicated compositions, such as in the 
‘ordinary way could only be played by a first-rate orchestra, can be included in one roll and played 
on the AZolian Pipe Organ by anyone. Not musical knowlege but musical taste is the one thing 


necessary. 

The installation of an olian Pipe Organ does not necessitate a large amount of space. The 
bellows, motor, pipes, and other working parts can be constructed to fit in whatever room is available. 
In the illustration an A@olian Pipe Organ is shown built into a dividing wall. The console, with 
the manuals and roll mechanism, is placed in an adjoining room and connected by an electric cable 
to the organ. 

The Pipe Organ in Kolian Hall contains 52 speaking stops, cathedral chimes, and an echo organ, 
and will be played to anyone who calls. If you wish to secure further particulars please write for 
Catalogue, which contains full description and iHustrations of various AZolian Pipe Organs. 


____ #EOLIAN HALL, —— 


THE ORGHESTRELLE C0., 135-6-7, New Bond Street, LONDON, W. 
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PAGE 
VALENTINE GREEN AND HIS WORK. By W. G. Menzies. (With three illustrations) - - 248 
THE INDIAN SOCIETY OF ORIENTAL ART AND THE MESSRS. LARMOUR’S 

COLLECTION. (With six illustrations)  - = 5 : z = - - = =eZS SG 
NOTES. (With twelve illustrations) - : - : = 5 : : : ; ; ; =2 259 
NOTES AND QUERIES. (With one illustration) > = - 268 
CORRESPONDENCES 4 20 cong 2) ee ee re 209 
HERALDIC CORRESPONDENCE - - - : . : é = - : ; - 270 
IN THE SALEROOM  - - - - - : : : : ; 4 e : : eye 
PLATES 

YOUNG GIRL ASLEEP. By Jan VERMEER OF DELFT - : - - - - frontispiece 
PORTRAIT OF AN ADMIRAL. By Frans Hats. From the picture in the Hermitage Collection 216 
RUN AWAY LOVE. By C. Kwnicut, after T. STOTHARD - - - - - - =<" 4220 
LA TOILETTE DE VENUS: © By J. A. L’EVEILLE, after’ J.B. Homt =) |) 0a 
COUNTESS SPENCER. By Sir JosHua REYNOLDS - - “ - - - - : - 245 
THE VIRGIN AND CHILD, ST. JOHN THE BAPTIST, AND AN ANGEL. By BOorticeLti 254 


THE DEVONPORT MAIL NEAR AMESBURY. By R. HaAveLt, after H. ALKEN - - 265 


CHARLES W. SWANSON 


oe mes EER 


CHARLOTTE hi@USE 
23, CHARLOTTE SQUARE 
EDINBURGH 


Designer 


furnisher Decorator 


ENTIRE SCHEMES CARRIED 
OUT UNDER PERSONAL 
SUPERVISION 


DRAWING-ROOM Pe eT os DESIGNS & ESTIMATES SUBMITTED FREE 
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The LARGEST STOCK of GENUINE ANTIQUES IN LONDON 


CHRISTMAS we PRESENTS 
© | ¥ ® 
ANTIQUE MODERN 
FURNITURE FURNITURE 
CHINA CHINA 
CURIOS UPHOLSTERY 
EMBROIDERIES CARPETS 
SHEFFIELD RUGS 
PLATE CURTAINS 
LACQUER CLOCKS 


etc., etc., etc. etc., etc., etc. 


PAGES Genuine Antiques 
from our C19 and Curios 
form ideal 


Christmas Booklet 
Christmas Presents, 


of 
Antique and Modern as they tend to 
Furniture increase in value 


with the lapse 


Sent post free 
of time 


on application 


GILL & REIGATE 


73 to 85, OXFORD STREET, LONDON, W. 
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Now-a-days every profession calls 
motto is, ‘Get it done.” 


WANN 


seconds from any ink supply without filler or mess. 
the ink-flow can be regulated to suit style and speed of writer. 
leak in the pocket however it is carried. 


VA 


CM 


Price 10/6 and upwards at all Stationers, etc. 


Tae DEL Ag RU Ems GOnmmletas, 
223, BUNHILL ROW, E.C. 


‘ONOTO 


Self-Filling Safety 
Fountain 
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LET THE “ONOTO PEN HELP YOU 


for quick work. We have no time to waste—the world’s 
Let the “Onoto” Safety Fountain Pen help you to get through 
your work—by making your writing easier and by enabling you to write anywhere anytime. 
The ‘“Onoto” pen holds enough ink to write 20,000 words—and fills itself in five 


It runs easily over paper— 
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THE INTERNATIONAL 


SLEEPING 


CAR CO. 


TRAIN DE LUXE SERVICES 


Calais = Mediterranean Express. Train de 
Luxe (November to May) between Calais, Cannes, 
Nice, Monte Carlo and Vintimille. 

Engadine Express (Winter). 
St. Moritz, etc. 

The Simplon Express. Train de Luxe between 
Calais, Paris, Milan and Venice. 

The Sud Express. Train de Luxe between Paris, 
Biarritz, Madrid and Lisbon. 

The Trieste Express. Train de Luxe from Calais 
and Ostend to Vienna, Abbazia and Trieste (for 
Egypt). 

The Great Trans-Siberian Express. Train 
de Luxe Services direct from Ostend to St. Peters- 
burg, Moscow, Siberia (changing at Kharbine for 
Mukden and Pekin) and Vladivostock : with Steam- 
ship communications for Japanese Ports and the 
farthest East. A SAVING IN TIME OF ONE MONTH 
IS EFFECTED BETWEEN LONDON AND JAPAN BY THIS 
ROUTE. 


Calais to Davos, 


Peninsular Express. Weekly Train de Luxe 
corresponding with the departure of the P. & O. 
Company from Brindisi for Egypt, India, Aus- 
tralia, etc. 

Bombay Express. Weekly Train de Luxe corres- 
ponding with the departure of the P. & O. Company 
for Egypt, India and Far East. 

The Barcelona Express. Train de Luxe from 
Paris to Barcelona and Valencia without change. 

The Nord Express. Train de Luxe between 
Ostend, Berlin, Warsaw and St. Petersburg. 

The Orient Express. Train de Luxe from Paris 
to Budapest, Bucharest and Constantinople. 

The Ostend = Vienna - Constantinople Ex- 
press. Train de Luxe from Calais and Ostend 
direct to Vienna, Budapest and Constantinople. 

Daily Express Sleeping Car and Restaurant 
Services. Between London and Switzerland via 
Boulogne direct and via Paris, and on the Express 
Services between Calais, Boulogne and Paris. 


THE LONDON OFFICES OF THE SLEEPING CAR COMPANY 


are at 20, COCKSPUR STREET, CHARING CROSS, nearly opposite the Carlton Hotel, 
and the PARIS OFFICES at 5, Boulevard des Capucines (Two doors from the Place de l’Opéra) 


All Tickets, both Rail and Sleeping Cars, must be obtained in advance at the above offices, or at any of the Company’s 
Agencies. §@ The Company’s Official Guide and Journal, ‘‘ The Traveller de Luxe,’’ sent post free on application. 
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19, Orchard St., Portman $q,, 
London, (1, 


Christmas Collection 


Of Old Time Treasures, suitable for 


Xmas Presents, 
on view three weeks in December. 


Old Needlework, Glass Pictures, 
Old Prints, Antique Mirrors, Patch 
Boxes, Enamels, Glass, Choice Old 
China and Pottery, Salt Glaze, 
Silver Lustre. Lowestoft ; Stafford- 
shire Cottages, Birds, Figures ; 
Rare Tobies. 


Antiques. 


Jacobean : Queen Anne, 
Chippendale - Hepplewhite 
and - Sheraton - Furniture 


Horsfield Bros. Telephone 4934 Pad. 


Mantel, recently discovered in an historic house at Faversham. The massive stone jambs support 

thick, forming a Tudor Gothic Arch, heavily moulded and stopped about 16 in. from the floor. 

two carved heads of 16th century court jesters. It is 10 ft. wide by 6 ft. 2 in. high, 
and is now on view at 


Hamptons’ Antique Galleries, Pall Mall East, S.W. 


XI. 


Remarkably fine old Tudor 
a carved oak beam 16 in. 
In the spandrils of the arch are 
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‘* LADY HAMILTON AS NATURE,’ AFTER GEORGE ROMNEY. 


MUelensinver UC, MNOS) Tei) I inveds: S 


OFF 12" OLDSBOND es LRER TV eLOND GIN: 


have the honour to announce the publication, this month, of a 


MOST BEAUTIFUL ENGRAVING IN PURE MEZZOTINT 


BY 


—} SYDNEY E. WILSON == 


“Lady Hamilton as Nature” 


AFTER 


== GEORGE ROMNEY. == 


This is the earliest Portrait of her painted by this Artist, and undoubtedly the finest and 
I ) : ) 
most attractive. 


SIZE OF ENGRAVED SURFACE, 712 Dy BIGuins 
300 ARTIST’S PROOFS at $4 48. each. 


Stamped by the Printsellers’ Association. 
150 PRINTED IN COLOURS AT £4 48. EACH. 
Signed and numbered 1 to 150 by the Engraver. 


This is a splendid example of Modern Colour Printing. No expense has been spared to make 
it equal to the old colour print of the same subject, which now brings at auction £500. 


PRINTS ON INDIA PAPER AT 81 1s. EACH. 


Subscribers’ Names can now be received, and a finished Proof inspected at 
Messrs. VICARS BROTHERS’ GALLERIES, 12, OLD Bonp STREET, LONDON, W. 
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AND 


NEW YORK 
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STONER & EVANS, 


Superb examples of Old Worcester Porcelain, painted with Exotic Birds in panels 
on scale blue, powder blue, and apple green grounds, with rich gilding. 


fine Art Galleries, 


3, King Street, 
St. James’ Sq., 
London, s.w. 


TeLtecrams: TALOFA, LONDON. 
TELEPHONE: 6658 GERRARD. 


NY 


SPECIALITY: Choicest examples 


of Old English Porcelain 
and Pottery. 


2 


Collections arranged, valued or 


purchased. 


“Messrs. Shepherd’s collections are always interesting to the 
Student of English History.”—The Athenaeum. 


SHEPHERD’S 
EXHIBITION 


of SELECTED PICTURES by 


Early British Masters 


And EMINENT 


MODERN - PAINTERS 


“An Exhibition of remarkable variety and value.”— 
The Burlington Magazine. 


Messrs. SHEPHERD Bros. 


Have the honour to invite Art Admirers and 
Collectors to the above Exhibition, now on view 
in their Fine Art Gallery, 


27, King Street, 
St. James’s Square, London. 


“‘ Good pictures of the Early English School are becoming more and 
more difficult to find; but Messrs. Shepherd, in King Street, 
have always something which is worth the attention of the 

amateurs of that school.”—The Times. 
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Silver Nef at present in Stock. 


R. & W. SORLEY, 


93, ST. VINCENT STREET, 
GLASGOW. 


OLD SILVER. 


SHEFFIELD PLATE, CHINA. 
XIV, 
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FROST REED. Print Publishers 


(See Addresses below) LONDON AND BRI Shoe (See Addresses below) 


MASTER LAMBTON After Sir Thomas Lawrence, P.R.A. THE PLEDGE OF LOVE After George Morland 
A Mezzotint Engraving by M. Cormack. A Mezzotint Engraving by M. Cormack. 
Ff Size 14} by 11}, with sufficient margin for framing. Size 19§ by 16%, with sufficient margin for framing. 


E have pleasure in announcing the Publication of Two Beautiful Mezzotint 
Engravings by M. Cormack (see small rough illustrations above), These 
are perfect examples of this engraver’s work, and the opportunity of obtaining 
such beautiful examples of the Art of Mezzotint should not be lost by Connoisseurs 
and Collectors. As the Edition is strictly limited, we would advise early application 

being made, and there is but little doubt that both editions will be completely sold out 

at an early date. It would be well to give one word of advice to Collectors, and that is, 
that fine Mezzotint engravings (of limited edition) of world-famed pictures seldom depreciate in 
value; not only does one have the pleasure of possessing a beautiful work of art, but at the same 


time a fairly safe investment. 
Artist’s Signed Proofs 
Edition strictly limited, £5 5S. each 


A finished proof of each of these famous pictures may be seen at any good print shop in 
Britain, or direct from the Publishers, Messrs) FROST & REED, at 


47, Duke Street, St. James’s, LONDON, S.W.; 
8, Clare Street, BRISTOL; or 47, Queen’s Road, CLIFTON 


ESTABLISHED 1808 A Pamphlet on Print Collecting sent free. 
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Manufacturer of Jewellery, 
Gold and Silver Ware, 
Fitted Dressing Bags, &c. 


J.C. VICKERY, 


By Royal Warrants 
to H.M. The King 
and H.M. The Queen. 


179, 181, & 183, Regent Street, London, W. 


NOVELTIES IN ALL DEPARTMENTS. 
a oe 
A VISIT OF INSPECTION 
INVITED. 


SUNSHADE AND ENTOUTCAS 
HANDLES in AMETHYST, 
CRYSTAL, JADE, AMBER, 

TORTOISESHELL, ENAMEL, &c. 


No. 953 


VICKERY’S SUNSHADE OR UMBRELLA HANDLES, 


In Cases complete with gilt tips for mounting. 


No. 953. Rock Crystal Handle, studded Rubies 
No. 951. .” 3” ” ” ” 
No. 952, ” ” ” ” 


Amethysts ... 


£6 6 0 Studded Turquoise £5 5 O 
£4 40... AP Y) £3 5 O 
£415 0 .... ~ * £4 4 O 


THE CONNOISSEUR REGISTER 


Continued from Page IV. 


For Sale.—Fine Sévres, tst Empire, three Vases, painted, 
mounted. [No. R2,9co 
Set of six Genuine Old Prints.—Morland’s Leétca, 
original frames. £50. Seen London. [No. R2,9o01 
‘* Connoisseur.’’—Complete ; index first twelve volumes. 
SALE Prices, Nos. 1 to8 and to. All for sale, unbound, 
perfect condition, first editions. [No. R2,902 
Black Jack, 9 ins. high; Pistol Tinder Box. Both for sale, 
excellent preservation, genuine. [No. R2,903 
For Sale.—A genuine seventeenth century Fan, very finely 
painted, etc. [No. RK2,904 
Grandfather Clock. —Old China, Baxter Prints. For sale. 
[No. R2,905 
Baxter Prints. [No. R2,906 
For Sale.—Queen Anne Grandfather Arm Chair, ball, claw, 
and shell legs. Fine specimen. 37 guineas. Inspect by 
app»intment, Kingston-on-Thames. [No. R2,907 
For Sale.—Some very fine old English Furniture, Satinwood, 
Chippendale Chairs, etc. [No. R2,908 
Old Lantern Clock, in going order. £4. (No. R2,909 
For Sale.—Cas/s of Ivortes, published’ by the Arundel Society. 
List can be furnished. [No. R2,910 
For Sale.—A good specimen Chippendale four-poster Bedstead 
in good condition. (No. R2,911 


For sale. Good copies. 


For Sale.—Chamber Organ, six stops, 14 ociave pedals. 
Interesting antiquity. Fine mahogany case; very swect 
tone. Built and signed by Suitzen in 1756. [No. R2,9r2 

** Split Thalers.’’—German prints. Offers to [No. R2,913 
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Engravings.—d/rs. Wolff, by Samuel Cousins, after Lawrence. 
Fine third state impression; margins. What offers? 
[No. K2,914 
Wanted.—ZLawnch of Trafalgar, by Baxter. Quote price. 
[No. R2,915 
Armour. —A full suit of steel, suitable for a Hall. Cheap. 
[No. R2,916 
For Sale.—Rare Engravings and Drawings. Choicest signed 
Artists’ Proofs by Samuel Cousins: Jnnecence, Lady 
Spencer, Bingham, Penelope Boothby, Strawberry Girl, 
Moretta, Yes or No? No! Etchings by Diirer, etc. 
Originals by John Ruskin, late Solomon, Nash, Haghe, 
Hunt, Vickers, etc., etc. Rare ‘‘ Arundel ”’ pictures. 
[No. R2,917 
For Sale.—Antique Oak Cabinet, date 1697, price £12, 
photo. [No. R2,918 


a ese 

Swansea and Nantgarw China wanted, also Cambriar 
Ware and Dillwyn’s Etruscan Ware, marked pieces. 
ALEX. DUNCAN, Glenholme. Penarth. 


Old Masters.—Unique collection for sale, as a whole or separately 

Examples by almost every known artist. Sole Agents :—Messrs 
PARKER & PARKER, 24, Chepstow Mansions, Bayswater 
Ww Telephone 575 Western 


NEES 

ANTIQUE LACE Limerick Lace Shaw! and Flounce, property ofa 
: ; -* old customer, to be sold. Apply FREpK. BERRY 

Jeweller & Antique Silversmith, 130, Jermyn St., St, James’, S.W. 


TONQt IN CA BINET, elaborately inlaid Mother-of-Pearl, very old. To be sol 
__,at about one-third its value, CHINESE NINGPO TABLE, old, richly carved, an 
inlaid with ivory figures. To be sold at ry low price. The owner, a lady, wishe 
to get rid of these two pieces, and is willing to sell at a great cacrifice.—Box 102 
“THE CONNOISSEUR,” Advertisement Department, 95, Temple Chambers, E.C, 
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New G Extended Showrooms for the display 
of Chimneypieces and Interior Decorations 


Example of a White Marble Chimneypiece in the styie of Louis XVI. 
with beautiful ormolu mounts, ornamental interior and bronze dogs 
— New Book, “‘ Chimneypieces,” Free 


MAPLE G CO 


LONDON Buenos ArRES PARIS 


B XVII. 
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MAPPIN & WEBB L® sssmascw 


Opposite the Mansion House, City. 
220, Regent St., W. 


(Mappin Bros. Incorporated.) 


> 


S 
TEA AND COFFEE SERVICE IN CHIPPENDALE DESIGN. 

Prince’s Plate. Sterling Silver. Prince’s Plate. Sterling Silver. 
Coffee Pot, 1 pint .. ie) EvOmtOnO ae, Es) hey 4) Tea Urn, 1 quart SOTO - 10 0 
Tea = = oc 15 6 24-inch Tea Tray os ae 13 15 ae 
Sugar Basin .. FIO e AS lela of 210780 2-pint Kettle and Stand cia 7 *15..0 aC 20.0; 10 
Cream Jug... Ae ae on 14500 a 2 Oin0 

ea O @ £17, 1570 


DRUCE G CO. ronson. 


For Genuine Old 
Furniture and 


Reproductions 
AT COMMERCIAL PRICES 


CHIPPENDALE SHERATON 
HEPPLEWHITE QUEEN ANNE 
ADAM 


A COLLECTION OF 


Old Chimneypieces and 
Jacobean Furniture 


Old Persian Carpets & Rugs 


Walnut Queen Anne China Cabinet 
8 ft. high, 7 ft. 3 ins. wide. Torrone A VISIT OF INSPECTION SOLICITED 


Decembe -—No. Ixxvi. 
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HENRY GRAVES @ Co.’s FINE ART GALLERIES, 


6, PALL MALL, S.W. 


The Largest and Best Lighted in London. 


Established 1752. 


TO 


PRIVATE OWNERS of OIL PAINTINGS 
WATER COLOURS and MINIATURES 


va. 


RICHARD COSWAY, R.A. 


In consequence of the splendid success of th DOWNMAN Exhibition, 
now being held at our Galleries, the Directors beg to announce if is) their 
intention to make the chief attraction for the season of 1908, A 
LOAN COLLECTION of Portraits in Oils, Water Colours, and 
Miniatures by R. COSWAY, R.A., and they cordially invite all private 
owners of such to co-operate with them to make the Exhibition the most 


complete and representative ever held in London. 


An early intimation of your willingness to send will be esteemed. 


Henry Graves & Co., Ltd. 


All Works will be insured by the Company. 
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HENRY GRAVES & Co., Ltd., 6, Pall Mall, LONDON, S.W.. 


THE STORY OF LAETITIA 


GEO. MORLAND. 


Wy 


HE DIRECTORS have pleasure in announcing that the above series will shortly be published 


in Mezzotint for the first time. 


THe Six SUBJECTS ARE AS FOLLOWS: 


DOMESTIC HAPPINESS 

‘THE ELOPEMENT 

THE VIRTUOUS PARENT 
DRESSING FOR THE MASQUERADE 
THE TAVERN DOOR 

THE FAIR PENITENT 


These were originally published in stipple in the year 1789, and became so popular that 
the plates having been worn, were repaired, the costumes being brought up to date and re-issued 
in 1811. 


They are now being issued for the first time in mezzotint, and, judging by the popularity 
of our recently issued “Cries of Lonpon,” and the advance orders we have already booked for 
this new series, we are entitled to assume an even bigger success is in store for the “ LAgTiTIA 
series. 


There will be 250 sets of Artist Proofs in Black, at £21 Os. Od. 
There will also be 250 sets of Impressions in Colour, at £21 Os. Od. 


AFTER WHICH THE PLATES WILL BE DESTROYED: 
eee ee OEE 


ADVERTISED FOR THE LAST TIME. 


IHENRY- GRAVES & Co., Ltd. 
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HENRY GRAVES & Co., Ltd., 6, Pall Mall, LONDON, S.W. 


 MORLAND’S 


STORY OF LAETITIA 


A Series of 6 Plates in Mezzotint, by E. LESLIE HAYNES. ., 


The Story 
of Isa 
Laetitia veritable 
as told | Romance 
by in 
Morland Pictures. 


Size 11 ins. by 14 ins. 


DOMESTIC 
HAPPINESS. 


Never 
before 
engraved 
in 
Mezzotint 


Size 11 ins. by 14 ins. Size 11 ins. by 14 ins. 
THE ELOPEMENT. THE VIRTUOUS PARENT. 


THE ORDER FORM IS ON NEXT PAGE. 
Remember 250 Sets only in Black, 
and 250 Sets printed in Colour, 
and Twenty Months to pay for:them. 
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HENRY GRAVES & Co., Ltd., 6, Pall Mall, LONDON, S.W. 


MORLAND’S STORY OF LAETITIA 


(Continued). 
HERE IS PAYMENT, 
ONE POUND 
oy DOWN, 
INVESTMENT AND A YEAR 
AND THREE- 
WORTH QUARTERS 
TO COMPLETE 
THINKING pee 
ABOUT. DELIVERY. 


Size 11 ins. by 14 ins. 


DRESSING FOR 
THE 
MASQUERADE. 


miss it, 
you 
will 
regret 
e 
it. 
Size 11 ins. by 14 ins. Size 11 ins. by 14 ins. 

THE TAVERN DOOR. THE FAIR PENITENT. 
Connoisseur Order Form INSTALMENT PLAN. 
Messrs. HENRY GRAVES & Co., Ltd., 6, Pall Mall, London, S.W. 

plain * 


I hereby agree to purchase One Set printed in colour * of the “Story of Laetitia,” in 6 Plates, 


engraved in Mezzotint by E. Leslie Haynes, and herein enclose my Cheque or P.O. for One Pound 
to secure same. I also covenant to pay the balance of £20 upon delivery of the completed work 
by payments of £1 per month from date of delivery. 


Name 


Address 


December, 1907.—No. Ixxvi. 


The Connotsseur 


HENRY GRAVES & Co., Ltd., 6, Pall Mall, LONDON, S.W. 


New Pair of Morland Engravings 


A Suitable In Colour Only. An Acceptable 


Birthday Gift. Wedding Present. 


A Lovely Christmas or New Year’s Gift. 


Size of Work, 92 ins. by 12% ins. Size of Work, 92 ins. by 12¢ ins. 


‘*RUSTIC AMUSEMENT ” “RUSTIC EMPLOYMENT ” 
Engraved in Stipple by Engraved in Stipple by 
Edwin James. Edwin James. 


No introduction to these two charming Morlands is necessary. There are 300 pairs 
only to be printed in colour, at S8 8s. Od. per pair, after which the plates 
will be destroyed. We earnestly request our British and Foreign clients not to delay a day 
in placing their orders, as it is almost certain they will be absorbed in record time. 


Connoisseur Order Form INSTALMENT PLAN 


Messrs. HENRY GRAVES & Co., Lid., 6, Pall Mali, London, S.W. 
Please supply me with a pair of Colour Proofs by Edwin James, of Morland’s “ Rustic 
Amusement” and “Rustic Employment,” at €8 8s. Od. the pair, for which I enclose £1 to 


secure same, and covenant to pay the balance of £7 8s. Od. by payments of 20/- per month 


until completed. 
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W. WILLIAMSON & SONS’ GALLERIES 


28 MILES FROM LONDON 
GUILD FORD (Tel. 19) 47 MINUTES FROM,WATERLOO 


A few genuine examples now in our Galleries. 


Largest Collection of OLD ENGLISH FURNITURE in the Kingdom 


A Set of Four Carved Gilt 


CHIPPENDALE 
ARM CHAIRS, 


Covered in old rose SilkK Damask 
as illustration. 


Also a selection of genuine 


Antique 
English 
Furniture, 


ON VIEW AT 


GREGORY @ Co.’s Y, 19, Old Cavendish St., LONDON, W. 
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LKINGTON & Co., Lid. 


SPECIAL APPOINTMENT SILVERSMITHS TO H.M. THE KING. 


22, Heconiet., 73, Cheapside, 
London, S.W. z f London, E.C. 


(Below Piccadilly Circus.) 


George | 

Small plain Bowl € Cover 
London. date i716 

Fine pierced Inkstand 

date 1765 


An unrivalled Collection 
of Antique! Silver and 
Old Sheffield Plate. 


The Finest Showrooms 
in London. 


By James Ker 
Edinbers 1730 4 


Utmost Value 


Genuine Examples A 
given. 


bought for Cash. 


Cake Basket 
by Peter Archambo 


MANCHESTER: 
BIRMINGHAM St. Ann’s Square. 
Newhall Street. NEWCASTLE: 
LIVERPOOL: Northumberland Street. 
Lord Street. Canadian Agents: 
One of a pair of A. T. WILEY & CO. 


GLASGOW : Fine Old Sheffield 
St. Vincent Street. Wine Coolers 


Maker Thor 
1746 


SSS A tS CALCUTTA: Esplanade. 


Old Irish Potato Ring 
Circa 1750 


(Sole surviving partners ; : 
By Special A intment By Special Appointment 
G RAH AM & of Jackson & Graham) Se aL 
BI D D LE va . : 
a, 


Have Unique Specimens 


OME Rational ble 
PRINCE OF WALES. 


of Fine 


ENCLISH FURNITURE, 
&C., 


THE INSPECTION OF 
WHICH !S_ INVITED. The Daimler Co. beg to announce 
that, in addition to the Landaulette 
recently supplied to 
H.M. THE KING, 


GRAHAM HOUSE, they have been honoured with a 
further order for a 35 hp. chassis 


463, OXFORD ST;, for His Majesty’s use, this being 
LONDON, W: the tenth Daimler ordered by His 


Majesty. 


EE 


THE DAIMLER MOTOR CO. (1904) LTD. 


A Spanish Mahogany 
2 COVENTRY: Daimler Works. LONDON: 219-229, Shaftesbury 


China Cabinet with glass 

‘ fi I di Avenue, W.C. 
rebate hits Fig od Sateen 7 MANCHESTER : NOTTINGHAM: BRISTOL: 
low relief and the carving 60 Deansgate. 96-98 Derby Road. 18 Victoria Street. 
gilt. 
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Vestal Lamp, 83 ins. high. 
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JOSIAH WEDGWOOD & SONS,=* 


1 


Replicas 


Black 


Basalt 
Ware. 


Can be fitted 
with 
Electric Light. 
(Probably) 


Modelled by 
“* Tebo”’ in 1774. 


Reading Lamp, 83 ins. high. 


Price, £1 17s. 6d. each. 


Ask your China Dealer for particulars. 


FENTON & SONS, 


11, New Oxford Street, 
LONDON 


(ESTABLISHED 1880), 


AVE a Large Collection of 
OLD ENGLIsH & FOREIGN 


Arms s Armour, 


Antique China, Furniture, 
Metal-Work, Carved Oak, 
Curiosities and Antiquities 
of all kinds. 


9 New Oxford Street (Near Mudie’s Library and 


SOVETT L® 


Telephone Station Buildings, 
17) Westra” Earls Courts.Wwe 


Je 


Te. 


A LARGE SELECTION OF 


Antique Furniture 


AT COMMERCIAL PRICES 


the British Museum). 


An old French ormolu mounted 


writing table, containing one 
drawer, 4 ft. wide, 2 ft. deep; 
also a pair of Black Basalt 
Wedgwood Busts of Milton 
and Locke, rs in. high. 
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UNDER ROYAL PATRONAGE. 


HENRY WELLS, 


I5 & 19, High Street, SHREWSBURY. 
ok et 


Genuine G Rare Old China, Silver, 
Prints, Furniture, Works of Art. 


Several Choice Old Worcester Services in Stock— 
Breakfast, Teai and Dessert. FA 
Photos and particulars on application. 


BR 
‘ENQUIRIES AND INSPECTION INVITED. 


Telegrams: ‘‘ Wells, Shrewsbury.” National Telephone, 55. 
XXVI. 
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LEZZEE EEE AEELLE 3555555555555 F55 523. 

G2 LSS SSS TS SSSSssssSSosr rrr r7Z2=-N 
\ \) 
W W 
ys High-cl 
: igh-class : 
y ime 
$ FURNITURE 3 
W W 
W «| Waring Furniture combines, with the fine design, MY 
4 carefully selected and seasoned materials and conscien- NY, 
\/ tious craftsmanship associated during two centuries W/ 
W with the name of Gillow, an unexampled moderation WY 
y in price which is only made possible by the unrivalled W 
NY] manufacturing resources of Waring’s WV 
W v7 
W W 
W WV 
W W 
W/ W 
w v 
BY a 
i i 
MN \\ 
AN MN 
AN MN 
MN MN 
AN MN 
MN MN 
AN ih 
A\s qj Visitors to Waring’s, instead of having to undergo AN 
A _ the distractions of showrooms encumbered with the MN 
IN Seccimulations of years, will find everything new, as 
MN thoughtfully chosen, and artistically as well as AN 
mn practically arranged NN 
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LEY’§ LTD. 7, Kensington High St., LONDON, W. 


(Opposite the Royal Palace Hotel.) 


Da a 


Old Brasses. 
Dog Grates. 
FirebackKks. 


Sundials. 


DD Ps 


AN OLD WITHDRAWING TABLE. 


Old: English Furniture. 20 Gate-legged Tables. 25 Sideboards. 30 Wardrobes. Court 
Cupboards. Dressers. Writing Tables and 250 Old Chairs. 12 Grandfather Clocks. 
Sound Old Furniture of the Periods represented. VERY MODERATE PRICES. 


—— SEND FOR SALE CATALOGUE. ——— 


JOHN DAVIS G&G SONS, 
ANTIQUE GALLERIES, 


Antique 
: 203, 204, Tottenham Court Road 
Furnitur e, (Opposite Tottenham Court Road Station, Hampstead Tube) 
China, 
Silver, 
and 
Works of 
Also on 
Art. view a large 
Collection 
of French 
Furniture, 
comprising 
Established Settees, 
1829. Screens, 
Chairs, 
Tables, 
Branch :— etc. 
10, Royal 
Parade, 
Harrogate. * 


Inspection 
Invited. 


A set of six Chippendale Chairs of the finest quality, 
in the original condition. 


An Old French Commode of 


: Kingwood, inlaid with marquetry 

W fF GREENWO D & N Ltd i of other woods. Verde antique 
; ; "5 f marble top, 2 ft. 9 in. wide, and 

j a pair of fine Ormolu Figures on 


23 & 24, STONEGATE, YORK. square pedestals, Louis XVI. 
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big monds & Rubies 
Py: ei 27710-0, 


Diamonds g Rubies Diamonds & Pearls 
ofS ere Ge 232-10-0. 
Oe 


Diamonds Rubies & Pearl 
3.37-10-0. Jewellery Catalogue, 
the finest ever issued, 


sent post free. 


Selections sent _ 

Carriage Free 

on Approval. 
CITY SHOWROOMS: 


125 & 126, Fenchurch St., London, aid Oi 


WEST END SHOWROOMS: 


188, Oxford Street, London, W. | 
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W. H. PECKITT, | | AMERICAN LINE | 


DEALER IN : 
e Southampton—Cherbourg—New York Service. e 


UNITED STATES MAIL STEAMERS, f 


Telephone: 


3204 
Gerrard. 


oe 


Price List 


“ST, LOUIS,” ‘“‘NEW YORK” and ** PHILADELPHIA,” leave 
Southampton for New York every Saturday at noon, calling at Cherbourg, 
and are celebrated for the regularity of their passages, usually made in six 


and a half to seven days from port to port, 

Special Trains leave Waterloo Station at 8.30 a.m. for Second and @ 
Third Class, and 10 a.m. for First Class Passengers, conveying them and 
their baggage alongside the steamers in the Empress Dock, 

FIRST CLASS.—The Saloons and State Rooms are amidships. 
Ladies’ and Gentlemen’s Sitting and Smoke Rooms, Pianos, Libraries, 
Barber's Shop, Bath Rooms, etc., provided. 

Special attention is paid to ventilation. 

SECOND CLASS,.—The accommodation is of a very high description, 


and a liberal table provided. 
Excellent accommodation is provided for THIRD CLASS Passengers, 


Dining Rooms and small Cabins provided for families with children and 
others travelling alone. 

Passengers booked to and from every station in the United States and a 
Canada, and via San Francisco and via Vancouver, to Australia, New 
Zealand, China and Japan, at specially reduced rates, 

The Steamers are fitted with the Marconi Wireless Telegraph. 

: Apply, in New York, to the AMERICAN LINE, 9 Broadway ; 
ao In Paris, NICHOLAS MARTIN, 9 Rue Scribe; or to e 
47, S Cd, American ( 21429 James Street, LIVERPOOL. 
iq 5 38 Leadenhall Street, LONDON. 
“<. Line 1 Cockspur Street, LONDON. 
’ Canute Road, SOUTHAMPTON, 


Sree on 


The well-known Express Twin-screw Steamers, **ST. PAUL,” 
application. H 


oe 


SINGLE 
STAMPS 
AND 
COLLECTIONS 
=i i PURCHASED. 


NN = 
a | A Large and Choice Stock, ranging from CURRENT 
ISSUES to the GREATEST RARITIES, always on view. 
Inspection invited. 


Monthly List of Bargains and Special Offers will be forwarded 
Post Free on application. 


Telegraphic Address: ‘‘ NULLIFIED, LONDON.” Telephone 4424 GerrRarn. 


GLENDINING & Co, £7 
7, Argyll St., Regent St., London, W. 


> By 
5 om AUCTIONEERS AND VALUERS OF 
COIN COLLECTIONS. MEDAL COLLECTIONS. POSTAGE STAMP COLLECTIONS. 
OLD CHINA. ENGRAVINGS. ANTIQUE PROPERTY OF ALL KINDS. 


WEEKLY AUCTION SALES of COINS and MEDALS, ORIENTAL, 
FINE ART, VIOLINS, and MISCELLANEOUS PROPERTY. 
Sales by private treaty promptly arranged. 


The Danish Art Galleries, 2, Old Bond St. 
- 

Copenhagen 

Art Fayance 


** Aluminia.”’ 


COO TO wei blo ke! 


Grand Prix, 
Milan, 1906. 


_ Flower Vase, 15/- Flower Bowl, 30/- Flower Vase, 15/ —_ 
, 15/- ar ar ree pare 
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OETZMANNée© 


HAMPSTEAD ROAD W. 
CONTINUATION NORTH of TOTTENHAM-COURT R2 


ARE NOW SELLING 


THE MAGNIFICENT STOCK 


Neeee A GLERET & Co. Ltd., 


Manufacturers of High-class French and English Furnitare, 
AT 40 TO 70 PER CENI. BELOW COST OF MANUFACTURE, 


THUS PLACING THIS 


Beautiful Furniture within reach of all. 
ILLUSTRATED CATALOGUE OF SALE PRICES POST FREE. 


VERS OF 
TIFUL 
ITURE. 


dak Antique finished 

sspeare Armchair, 

d seat and back, 
£1 17 6 


mT 


il 


Rare Antique of Great Historical Interest. 
BED QUILT WORKED BY MARY QUEEN OF SCOTS 


Whilst imprisoned at Fotheringay Castle. 
fine linen. 


Beautifully embroidered on very 
DOCUMENTARY EVIDENCE AS TO GENUINENESS. 


SET OF SIX ENGLISH EMPIRE CHAIRS 


D ain With Brass Mounts and covered with Silk, from the late 

ry beautiful Carved ' : 

Xv. Cheval Mirror, DUKE OF CAMBRIDGE’S COLLECTION. 

bevelled-edge glass, 
£9 18 


6 A visit of inspection is cordially invited. 
ginal price, £27 10 0 


A few fine specimens of 
Antique Mahogany and 
Satinwood Knife Boxes are 
included in the stock, and 
offered at prices less than 
half usually realised. 


ft. 


HILL ARTETA LE 


above illustrations represent a very fine Inlaid and Ormolu-Mounted Bedroom Suite. — = 


igi i ; ffered at 10 0 : 
an ae ae es cee epee “7 10 0 > ee £3 10 0 Carved Oak eae or ee 
Upholstered Chairs fe ce diley foe ee a ie ee tri anddited with drawer 
Marble top Bedstead Table, with cupboard and stan es ae ; 
drawer. Original price, £12 10° 0-2: as £6 18 6 


cr EN Stes heen oaks ane ont Sem 


ees 


ae 
A Magnificently Carved Gilt 3-fold 
Screen, with silk panels, and shaped 
bevelled-edged glass, LIT 10 O 
Original Price, £58 10 O 


A Set of 12 Beautifully Carved and 
Gilt Drawing-Room Chairs, Up- 


holstered in best manner, and covered 
with finely figured silk velvet, 
_, £6 I5 0 each, 
Original price, 14 I0 O each. 


Reproduction of Charles II. Oak 
Armchair, with seat and back well 
upholstered and covered with 
Tapestry in antique colourings, 
£2 


3 15 0 


Very fine reproduction of Antique 


“William and Mary’ English Wal- 

nut Armchair, beautifully carved 

and finished, with caned seat and 

back. An exact reproduction from 
a valuable original, 25 I8 6 
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Messrs. DEBENTIAM & FREEBODY HARPER, 


Have for Sale the largest ASHFORD, 
collection of Embroidered Kent 
Pictures and Samplers in ’ 
England. Has the Largest 
Stock in the 
Also Antique Brocades, Southiot Eaaland 
Embroideries, Laces. Sof 


Exhibition of rare Antiques 


Jacobean, Jd 
now being held. 


Illustrated Catalogue gratis. meee an 
Wigmore St., & feos i ~ 
LONDON. Furniture. d g-ft. Chippendale Bookcase. 
MUIRHEAD | VAN VEEN 6& CO. 


MOFFAT @ CO. 


Damrak 90 
134-138, Douglas St. AMSTERDAM 
GLASGOW x >e— 


Rare Stock of Antique 


japanese 


Set of 8 (all arm) Gen- 
uine ‘ William & Mary”’ 
. Chairs, from an old 


Scotch palace. 


{Old Highland Weapons. 


Old - Scotch - Pewter ° for * collectors. 


Telephone No. 2106 Kensington. 
Telegrams: Grantiques, London. 


GRANT & CoO., 


10, Kensington Square, W. 
CHRISTMAS PRESENTS. 


® GALE have now on exhibition a large 
collection of small and curious 
antique articles, suitable for above, 
both in silver, plate, china, glass, 
brass, and small pieces of furniture. 


S. G. FENTON, 


Dealer in 


EDWIN NICHOLS & Co., Ltd., 


27, New Street, Worcester 


(ESTABLISHED 1790), 


Invite a visit from their Patrons to view 
their large stock of 


ANTIQUE FURNITURE, CHINA, 
SHEFFIELD PLATE, BRASS, &c. 


yd 


Enquiries would receive careful and prompt attention. 


LEENA: & DAVIS, 


Antique Furniture 


Coins, Medals, Antiques, cat Street, 

ig ree 
Arms & Armour, WESTON-SUPER-MARE, 
Old English Pottery & China. Set 


Recent additions to Stock include very fine Sheraton 
Bookcase, Salt Glaze and Wheildon Ware, a fine series 
of old Polynesian Weapons, Bristol Figures, &c. 


All kinds of Antiques. 


Telephone—No. 8I. 
Early Closing Day— 


+ The Od Curiosity Shop, 2. Theredsy) 2 ee 


33, CRANBOURN ST., LONDON, w.c. 


(Opposite Leicester Square Station o the Tube Railways.) 


All goods packed free, and sent 
carriage paid, at our risk. 
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FTHORNTON-SMITH. 


re 


ps 
= 


mi 
Oe: 


¢ 


AN ELIZABETHAN 
BEDSTEAD. 


THORNTON-SMITH 


Genuine English Antique 
Furniture in the condition 
of its Period. 


A GEORGIAN ROOM IN OUR GALLERIES, AT SOHO SQUARE. 


WRITE for our Illustrated Booklets 


We shall produce a Series of Monthly Articles on Antique Furniture. 
The first by Mr. A. J. Scott-Gatty is now ready, and is of great interest. 
TT 


II & 13 Soho Square, London, w 


The Connotsseur 


Cooking Ranges 


THE WORLD'S STANDARD. 


indispensable adjunct to 
the home and will appeal 
to the most critical, as in 
efficiency and appearance 
they~ are unsurpassed. All 
the latest and best ideas of 
Cooking Range construc- 
tion are embodied in 
CARRON Ranges. The 
material and workmanship 
are of the highest order. 


Made in various sizes for cottage, 
mansion or institution. 


Sold by all Ironmongers. 
Write for No, 21 Range Catalogue. 


A complete assortment of CARRON manufactures on 
’ view at the following : 


Showrooms--Lonpon (City)—15, Upper 
Thames Street, E.C. ; (West End)—23, 
Princes Street Cavendish Square W. 
LivErPooL—22 to 30, Red Cross Street. 
GLasGow — 125, Buchanan Street 
MANCHESTER—24 —Brazennose Street. 
Bristor—1o, Victoria_ Street. NeEw- 
CASTLE-ON-TYNE—13, Prudhoe Street. 
BiIRMINGHAM—218, 220, 222, Corporation 
Street. Dusrin—44, Grafton Street. 


—>|—s| 


| 
: | 
| | 
! 
[ qualities necessary for this 
fee 
| 
| 


The Gifts, “par excellence,” for 


CHRISTMAS 
NEW YEAR 
WEDDING 


OR A 


BIRTHDAY 


The bappiest solution of the 
“Present” question, whatever the 
occasion, is a Kodak or a Kodak 

Outfit. 


Photography witha Kodak is a pastime which appeals 
to all, and one can be assured that a Kodak will please 
when another gift may prove unsuitable. Dainty and 
attractive, Kodaks not only make pictures, they are 
pictures. In giving a Kodak or a Kodak Outfit, the 
donor gives something useful and instructive. 
Everything in Kodak Photography is of the utmost 
simplicity, and can be mastered in half-an-hour. 
You load in daylight, you develop in daylight, you 
print in daylight. Before making your choice of 
gifts consult the Kodak Book, free on application. 


KODAK, LTD., 
57-6, Clerkenwell Rd., London, E.c. 


96, Bold St., Liverpool; 72-74, Buchanan St., Glasgow ; 
59, Brompton Road, S.W.; 60, Cheapside, E.C.; 
115, Oxford St., W.; 171-178, Regent St., W.; 40, Strand, 

London, W.C.; and all Dealers 
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P -— U 
™ 2 
sep ie 

faa] ~ 

MANTEL PIECES LOI Ee 
an & 

AND FIRE CRATES FITTED ¥ 2 
Large quantity of Simple Oak Panelling in various heights es A 
Large stock Old Adams Chimney-Pieces, from 95s. ; Fine Glas 
Old Carved Wood Georgian Chimney-pieces, £12 ros. ; others, = Ss 


less carving, £8 15s.; Dog-Registered and Adams Hob-Grates, 


VERY FINE Old Oak and other Ceilings easily adapted 
== a aii nitted: 


OLD ENGLISH WOODWORK 


Old Oak Columns, Mahogany and Oak Doors, 
Balustrading, Carvings and Doorways. 


[so 


olume cont 


Write for particulars to the Publishers, 2, Carmelite House, E.C. 


Volumes can be obtained in four 


from 7/6 to 27/6. A V 


Oak Panelled Hall carried out on an Estate in the Isle of Wight. 


OLD OAK-PANELLED ROOM 


Several Old Oak-Panelled Rooms, temporarily fitted in different periods, 
also fine Specimens of Linen Fold, Jacobean, Elizabethan and 
Queen Anne Panelling. 


A Beautiful Old 16th Century 02 Panelled Room, 


ek ene ee CIN DOUAT IY SC LEG) 161 
its original condition ; can be adapted and fitted to room orhall 


Oak Flooring. INTERIOR DECORATIONS 
Quantity of Old English Oak Folding Shutters, Fine 
Carved Oak Windows, Architraves and Door Linings. 


VERY MASSIVE Old Oak Chimney Piece and Overmantel 
now on hand. 


OLD OAK STAIRCASE, original condition; very fine; can 


be restored, adapted and fitted. 


For OLD FURNITURE & WORKS OF ART 


Commissions Executed Goods Procured 
for Christie’s, &c. to meet requirements. 


BENJAMIN’S Galleries" **2:7"5°*) 


76, MORTIMER STREET, LONDON, W. 


NTIQUE FURNITURE for the Home. 
Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. PartripGE, The Bank, 
Alvechurch, Worcestershire. 
ANTIQUE LACES and Muslin Embroideries, Venetian Rose Point, Milanese, 
. ] Burano, Point d’Alencon, Point d' Angleterre, Point d'Argentan, 
Binche, Mechlin, Greek, Hungarian, Point de Flandres, Point Gaze, Lille and Muslin 


Embroideries, Veils in Ladies’ Needlework, Limerick, Honiton, and Buckingham. 
ANTIQUE LACE PURCHASE|) OR SOLD ON COMMISSION, 


ELWOOD & SON, 43, MILSOM STREET, BATH. 
F. JONES, # #4 # 


1, Tavistock Street, : Ain tiqu es 


a& 8 # BEDFORD. * at Moderate Prices. 


Volumes of the Connoisseur. 


E. BURR, 5, Silver Street, BEDFORD. 
A large stock of GENUINE ANTIQUES at moderate 


prices always on hand. 


— Tiffin'’s Bow, Chelsea and Derby Porcelain Manufacture, rare aH 
BOOKS. Williamson's George Morand: large paper, 63/- net eee 


Spencer's The King’s Race Horses, 63/- net for 25/-; Burton’s Arabian Nights, 17 vols., 
illustrated, unexpurgated, $13 138. ; Oscar Wilde’s Poems, 21/- for 10/6; Woman of No 
Importance, 21/- for 10/6; Cruikshank's Water Colours, 42/- net for 21/-; Sporting Books, 
Rare Books, First Editions, 8&c., 100,000 in stock, I can supply anything, Please 


SEMEN CS: BAKER’S GREAT BOOK SHOP, 
List Free. 14-16, John Bright Street, BIRMINGHAM, 
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: i in Gold, Silver 
oins and War and Commemorative Medals > 
oe Copper. Antiquities and Objects of Art, Greek, Roman, Medieval, 
Chinese, Japanese, &c. Fine old Miniature paintings. Finest condition, 
low prices. Cabinets and Wall Cases for exhibiting. 
WEIGHT, Numismatist & Antiquary, 76, Ship Street, BRIGHTON, 
OOKS.—Wm. Brough & Sons, Booksellers and Exporters, are prepared to give 
Highes Cash Prices peat bearies ‘of any de,cription and of any magnitude. Gentle- 
men, Executors and others, should communicate with William Brough & Sons, who 
are at all times prepared to give Full Cash Value for Books in all Branches of 
Literature, Vendors will find this method of disposing of their Properties to be much 
more advantageous than Auction, while the worry, delay, and expense inseparable to 


Auction Sale will be eatirely obviated, Catalogues gratis.—313, Broad 8t., Birmingham. 
Established 1845. (Televrains :-—‘ Bibli-pole, Birmingham,”) 


== Use STEPHENSONS = 


Furniture Cream 
and Floor Polish 


STEPHENSON BROS. Ltd., BRADFORD 


Two fine old Chippenda'e Mirrors, carved in wood, 

GENUINE ANTIQUES. with scrolls, bouquets, end arear toe ae 
lates and gilding—perfect condition, size 4 ft. 4 in. by 2 ft. 9 in., each, Pair carvec 
eee Chippendaie RneorS: scrolls and flowers, 3 ft. by 2ft., old condition, £10 10s. pair. 
Very fine old Sheraton Serpentine Chest of three drawers, original inlay and old brass 
fittings, size 3 ft. 9in., £13 19s. OLD CHINA: Bristol, Plymouth, Worcester, Soft 
Paste Lowestoft, Oriental, etc. No Reproductions sold. Genuine goods only. 


J. P. WAY, Antique Art Gallery, Park Street, Bristol. 
ANTED, scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol. 


OLD IRISH BANK NOTES, including some Silver 
Notes, for sale at 


WM. EGAN & SONS, Ltd., Antique Dealers, 
33, Patrick Street, CORK. 


A. G. COX & Co., 407, High Street, Cheltenham. 


For Genuine Antique Furniture. Specialities: Old English Oak 
and Mahogany Furniture, Old Pewter, Brass and Copper. Enquiries 


solicited. 


R. & W. CLARKE, 40 and 41, Grand Parade, CORK. 


Carvers and Gilders and Frame Manufacturers. Oil Paintings 
restored and relined. Established 53 years. 


Genuine Antique Furniture in original condition, guaranteed to 
be without faking, always on hand. 


The Trade Supplied. Photographs forwarded. 


JAMES HILL, Collector of Antiques, 
7 & 12, Bachelor’s Walk, DUBLIN. 


DIAMOND AND COLOURED GEM JEWELLERY. 


Choice Specimen Pieces, new and second-hand, at exceptionally 
moderate prices. .°. oy .". Photographs on application. 
—— Fine 3-stone Ring, old Indian Diamonds, £300, ————— 


T. SMITH & SONS, 47, George St., EDINBURGH. 


“‘THE NEUK,” 26, PORTUGAL STREBT, LIN- 
E FOUNTAINE-BRODIE, COLN’S INN FIELDS, LONDON, and 288, RENFREW 
STRERT, CHARING CROSS, GLASGOW. Collector of Antique Furniture, China, Silver, 
Sheffield Plate, Pewter, Brass, Jewellery, and Lace. Spectadities this Month :—Marked 
Spode Blue and White Supper Set, perfect condition, in fine original circular Mahogany 
Tr rare 17th century Oak and Walnut Escretoire, very small size, with historic pedi- 
gree; tiny Chippendale Bureau (2 ft. 6 ins. wide); Queen Anne Wig Stand; two beauti- 
ful Georgian Silver Tea Services; Hepplewhite Mahogany Pole Screen; pair of old 
Brass 7-light Candelabra, 


Pair fine Geo. II. Sauce Boats, £20; pair Geo. II. Candlesticks, 

£25; Geo. Ill. Pint, Newcastle Mark, £4 I5s.; pair Geo. III. 

Plain Round Salts, £3 3s.; pair Geo. III. Candlesticks, £10 10s. ; 
Geo. III. Pap Boat, £2 I5s, 


Arthur J. Brown, I7, Chapel St., Harrogate. 


Old China and Pottery.—Marked pieces of Worcester, Crown Derby, 

Salopian, Leeds, Davenport, and Boyle, from 5/- to 40/-each. Tortoise- - 
shell Tea Caddies, Georgian Vinaigrettes, Miniatures on Ivory, Baxter Oil 

Prints, and many articles of Bric-a-Brac suitable for Xmas Presents. 


Cc. L. PICKARD, 15, Woodhouse Lane, LEEDS. 


James Miles’s Catalogue of Superior Second-hand Books, 
including an interesting Library just purchased, now 
ready, post free.—32, GUILDFORD STREET, LEEDS. 


STAMPS.—Selections on approval. Prices extremely 
moderate. Catalogue free. All kinds purchased. 
BRIDGER & Kay, 71, Fleet Street, London, E.C. 


T. W. RICHARDS, + 
12, Blenheim Terrace, | 
LEEDS. « a mw m } 


SAVAGE CURIOS, “*roman’ sr sricton win, condon 
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Genuine 
Antiques 


The 


9 
Wy Bartholomew @ Fletcher 


217, 218, 
Tottenham 
Court Rd. 


Reproductions 
from 
Fine Old Models. 
Antique 
Furniture at 
most 
Moderate 

A very fine old Prices. 

Mahogany Wardrobe 

with handsomely carved 

Prince of Wales’ Feathers Catalogues 

Cornice. Free. 


Fire! Fire! 


Make provision in case you 
have a fire. Protect your 
premises with the 


“NEW ERA” 


HAND CHEMICAL 
FIRE EXTINGUISHER. 


= & =—— 


We cannot too highly recom- 
mend these machines for 
“FIRST AID.” Ata recent 
fire at Norwich it was said 


that the ‘‘NEW ERA” was 
the means of saving several 


yi,, Thousands of Pounds. Be 


ii 
ready, therefore. Instal 


4“ NEW ERAS" at once. Delays are dangerous. 
There is no cure for Fire— 


ONLY PREVENTION 


WD 


An Illustrated Booklet and Literature 
. . will be sent on application to. - 


Tue VaLor Company, Lt., 


Rocky Lane, Aston Cross, Birmingham 
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Supreme 
Comfort. = 


AN ‘ 
EXCELLENT 
CHRISTMAS 
PRESENT 


There is no chair 
made which gives more 
real comfort and satisfaction 

than WOOD & HEMMONS' 


ONE GUINEA 


Tasy Chair in Velvet. It combines the height of luxurious ease 
with most satisfactory materials and workmanship, and its low 
price makes it the most wonderful value in artistic furniture. § 
An ideal chair for Bungalows and Shooting Lodges, and equally § 
suitable for drawing, dining orbedrooms. 50 ready for immediate 
delivery, upholstered in ‘‘Old Gold,” “Crimson,” ‘ Rose,” 
“Blue,” ‘““Smoke Blue,” and ‘‘Marone” Velvet. 

WOOD & HEMMONS (c¢. £. HEMMoNS), 
Cabinet Makers & Antique Furniture Dealers, 
Canynge’s House, 97, Redcliff St., Bristol. 
(ESTABLISHED A CENTURY.) 


| Antique Silver. | 


» FOR. . 


CHRISTMAS PRESENTS. 


@ The Goldsmiths & Silversmiths Com- 
pany, Ltd., invite intending Purchasers 
and Collectors of Antiques to visit 112, 
Regent Street, W., and inspect their 
Magnificent Collection of Antique Silver 
of the XVII and XVIII Century periods, 
which includes some very fine specimens 
of Candlesticks, Cups, Goblets, Por- 
ringers, Spoons, &c., &c., all marked in 
plain figures at Moderate Prices. No 
importunity to purchase. 


Old Silver taken in Exchange 
. or Purchased for Cash... 


THE 


Goldsmiths &Silversmiths Company 


Ltd., 
112, REGENT STREET, LONDON, W. 
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E. HARRISON, 47, Duke Street, 


M anchester Sq,., W. (Close to Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


CARLISLE, 40, Beauchamp Place, S.W. 
ENUINE Old English and other Furniture. Engravings and Original 
Drawings by Old Masters. China. Cut and Armorial Glass 
Lustres. Tudor and other Embroideries. 


Do you want a Grandfather? 
We hold a large stock in great variety. 


ARTHUR JUPP @ Co., 35, Red Lion St., Holborn. 


Telephone 9120 Central. 


Two very fine carved Adams Chairs; Serpentine front 
Sheraton Sideboard. Other Antique Furniture on view. 


Norman G Co., 23, Regent Street (1st floor), 


Waterloo Place, S.W. 
P. ELLIS, 249, High Holborn, LONDON, W.C. 


Old Arm Chairs 28/6, 35/-, 42/6 
Old Barometers le ve sa FAN EVR BIG 
Brass and Copper Coal Scuttles 19/6, 22/6, 25/- 


HENRY VAN KOERT, 


38, Hanway St., Oxford St., London, W. 


SPECIALIST in the RESTORING of OLD and 
== VALUABLE CHINA, ENAMELS, etc. 


Offe 
this month. 


Old Engravings & Paintings Framed & Restored. 
ERNEST ALDEN, 39, King’s Road, Sloane Square, S.W. 


Telephone, 1419 Victoria. 


Old English Pottery & Porcelain 


Elers, Astbury, Wheildon, Wedgwood, Leeds, 
Liverpool, Chelsea, Bow, Derby, Bristol, 
Nantgarw, Lowestoft, Longton Hall, Rockingham. 


The Collection is restricted to Absolutely Genuine Specimens. 


JOHN EVELYN & Co., 13, Exhibition Road, 


South Kensington. 


EDGAR LINCOLN, 144, Kensington High St., W. 


Dealer in English & Roman Coins. 
PRICED CATALOGUE OF ENGLISH COINS (260 Illustrations), post free 7d. 


New Copper Coins of 1, 2 and 5 ére of Norway, Sweden and Denmark 
6d. each set of 3, or three sets complete, 1/8, postage 1d. extra. 


UNIQUE CHRISTMAS PRESENTS. 
Russian Depot, 115, Ebury Street, Victoria, S.W. 
Old Brocades, Old Lace, Jewellery, etc. 


KATE FRESCO, 68, Lincoln’s Inn Fields, W.C. 


Old China, old English Pottery, old Delftware, old Dutch Tiles, old Pierced 
Brass Fenders. Special—A massive Brass Candelabra for 16 lights. 


283, Fulham Road, S.W. 


GENUINE OLD FURNITURE, 

(OF NORWICH) CHINA, PRINTS. .*. .*. .°. 

Speciality this month :—Excellent Pedestab Knee-hole Mahogany Writing Table, 
twelve oak lined drawers, two cupboards, 6 ft. long, 3 ft. 6 ins. wide, leather 
top, locks, &c., complete. £9 15s. 2 


William and Mary Walnut Bureau, 3 ft. wide, beautifully figured 
quartered wood with herringbone borders. Four drawers in bottom 
and very pretty inside fittings. £8. 


Genuine Old Oak Bureaus, £4. Photographs. 
G. R. COOPER, # Dealer in Antiques, # MANSFIELD. 
—_—_—_—_————_—_ 


J. BRETT & SONS, Ltd., 
92, PRINCE OF WALES ROAD, NORWICH. 


Jacobean Chests, 55/-; Chippendale Glass, 25/-; Chests from fae 
Largest Selection in the Eastern Counties, 
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=—=MATHER'S 


illi f Garments Saved Yearly by using this Splendid 

Parente ce Fluid for Linen, Cotton, etc. In bottles, 6d., 1/s, 
2/6 and 5/=, of all Chemists and Stationers. 

W. MATHER, Ltd., Dyer St.,. MANCHESTER. 


==NIGRINE 


300 Pewter Plates. Large stock of Chippendale Chairs 
and Grandfather Clocks. TRADE SUPPLIED. 


R. E. TREASURE, Crooked Lane, Preston. 


Antique Furniture and 
JOHN WESTHEAD € (o., Old China Dealers, & 


174, Friargate, and 16, 17, 18, Orchard Street, PRESTON. 


Most important Sporting Painting by the late Charles Jones. Size of 
canvas, 6 ft. by 4 ft.; cost £500. Subject: Gillies shooting, ponies, setters, 
pointer, game, &c. Very fine work, only £100, or exchange large stone 
diamond ring. An opportunity to secure a bargain. 


GEORGE ALBERT SMITH, St. Ives, Huntingdonshire. 


SCARCE MODERN ARTISTS’ PROOFS, 
ETCHINGS and MEZZOTINTS. 


WRITE FOR CATALOGUE. 


MATTHEWS @ BROOKE, Market St., BRADFORD. 


8 Fine Carved Back Chairs, £52 1os.; 3 Good Old Oil Paintings, 
am cheap; Queen Anne Grandfather Clock, £15. 


A lrese LARGEST STOCK IN THE PROVINCES, Trade Supplied. 


J. FRANKS, ST. NEOTS, Hunts., & Arcade, Bedford. 


Mrs. RUDD, St. Catherine Terrace, Southbourne-on-Sea 
ANTIQUES (Only authorised pieces). 


Trams pass the doors from Bournemouth or Christchurch. 


The Clock Tower, 
mith 


SOUTHSEA. 
Selection of 


& e n e st 5 Antique Furniture 


in South of England. 


Handsome Carved Chippendale Settee, original condition, 40 guineas. 
Photo. on application. 


J. W. ROSE & SON, antiqce Gateries, SLEAFORD, Lincs. 


For Genuine Antiques only. Old Prints a Speciality. 
Fine Gallery Show. Close to the Station. 


——— FOR SALE. ———— 
FINE OLD OAK CEILING, 20 in. by 16 in. 
Full particulars on application. 


GEO. GIBBS, Station Road, TAUNTON. 


Genuine Sheraton round-fronted corner Cupboard, old inlays; Chippendale 
Dining Table, claw and ball legs, carved knees; set of six Chippendale Chairs, 
Chippendale Grandfather Clock, Chelsea Vases, etc. 


E. J. MORRIS, Antique Dealer, 
46 and 47, CHAPEL ASH, WOLVERHAMPTON. 


OLD ENGRAVINGS.— Views in all Counties for framing or ‘‘extra- 

illustrating”; Portraits for framing or “ Grangerising”’; Sporting, Naval, 

Morland, Baxter and old Tinsel Prints. Vanity Fair” Cartoons, Houbra- 

ken’s Heads, old Staffordshire Figures, Lustre, old Sheffield Plate, Antique 

Furniture. A. WHITWORTH, Enquiries Solicited. 
Antique Dealer, 16, Bond Street, Hull. 


Old China, PEWTER, and Sheffield Plate, 
RESIST, Silver and Copper LUSTRE. 


Architectural Details—Goss China. 
DUNCAN & LEWIN, Minster Gates, YORK. 
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Telephone No. 
1561 Gerrard. 


Established 1794. 


Messrs. PUTTICK & SIMPSON, 


Fine Art Auctioneers. A7, Leicester Square, London, 


(Formerly the Mansion of Sir Joshua Reynolds, P.R.A,) 


A 
was E 
Y ) 

zs 


THESE FINE GALLERIES WERE SPECIALLY DESIGNED 
——AND BUILT FOR THE PROPER DISPLAY OF—— 


Pictures, Engravings, Antique Furniture, China, 
Works of Art and Antiquities generally. 


ae SALES DAILY THROUGHOUT THE SEASON. 


Messrs. PUTTICK & SIMPSON are always pleased to advise clients as Ponthenualce of property they wish to sell. 
Experienced Valuers call on receipt of letter or telegram. 


Sa ac ce ince Valuers call on eseips of letter’ telegram ee 
7 Genuine XVII. Century (a 2 7 DRYAD) 
.. MINIATURE .. CANE 
FURNITURE 


Grandfather Clock 


INLAID POLLARD OAK. 


Quite different 
from -ordinary 
squeaky, ricketty 
cane furniture in 
material, beauty, 
restfulness, and 
2 strength. ::: 


& GENUINE ANTIQUE # 
FURNITURE, CHINA, ETC. 


THE SPINNING WHEEL, 
FARNHAM, SURREY. 


New Catalogue, 
30 designs, : 
Post F.ee from Maker. 


Antique Furniture 
and Works of Art 


AT... 
THE OLD HOUSE, 
OXFORD. ——= 


Exceptional opportunity to acquire an 


ANTIQUE FURNITURE BUSINESS 


recently established in district south of London, 


on a good main road in a country place; purchaser 


only required to find capital for purchase of 
WD 


THE LADIES’ ASSOCIATION, 
Al, High Street, Oxford. 


The County 
Antique Galleries, 


ga, George Row, and 
Whitworth Chambers, 


Stock at a Valuation. Apply by letter to 
“A. F.,” clo CLaupE F. SHOOLBRED, 8, LAURENCE 


Pountney Hitt, Cannon Street, E.C. 


LD OAK GATE TABLE with carved hoof feet, 
unique piece, perfect condition, size 5ft. x 4 ft. 6in., 
£5 10s. Old Oak Monk’s Table, 6 ft. 6 in. long, £8. 

Fine Old Oak Withdrawing Table, original condition, £18. 
Old Oak Bedstead, rare piece, bold turned pillars, carved 
headboard, panelled canopy, carved frieze, £25. Old Oak 
Dresser, perfectly genuine, three drawers, cabriole legs, 


6 ft. long, £9. Old Oak Tallboy Chest, fine colour, brass 
handles, £8. Large Dutch Marquetry China Cabinet, NORTHAM PTON. 
glazed doors on top with cupboards below, 7 ft. high, 6 ft. — 


long, £18. Carved Adam Fireplace, £16. Old Stone 
Pedestal Sundial, with brass plate. 


GENUINE SPECIMENS. 


Moderate Prices. 


de EVANS THOMAS, Proprietor. 
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All Goods Carriage Paid in England. See 


—— Photos, &c., on application. —— 


C. ANGELL, 8, Abbey Churchyard, BATH. 


Pewter 
Tureen, 
£3 10s. 
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“The Connoisseur Framing Department 


TISTIC 


OWADAYS when the practice of fur- 


nishing in the antique style is becoming 


so general the need isjfelt for a scheme 
of wall=decoration which will be in harmony. 
While the furniture of the Victorian era, so much 
of which was inartistic, was popular, the huge 
engravings, after masters of the Victorian school, 
found a place in almost every home; but now 
that persons with taste have cast aside the 
hideous suites and bric-a=-brac of the I9th cen= 
tury and have put in their place specimens of 
the sound artistic work of the I8th century 
cabinet makers, it is at once apparent that a 


wall-decoration more in keeping is necessary. 


Nothing is more tasteful in a room fur= 


SPECIMEN FRAME 


nished in the Sheraton or Chippendale style 
than a series of daintily framed contemporary colour-prints. The high value such prints 
have reached makes it evident that many have discovered this, and, consequently, those 
whose purses will not permit them to expend £100 or more for a score of these prints 
frequently spoil the whole decorative scheme of their home by placing upon their walls 
specimens of the deservedly neglected steel-engraving of the Victorian age. Fortunately 
those with limited purses can now have these prints upon their walls for quite a nominal 
expenditure for, by modern methods of reproduction, the proprietors of “The Connoisseur” 
have produced, in faithful fac-simile, many of the most valuable of the I8th century — 


prints, which, when suitably framed, look almost as well as the originals. 


For a list of ‘The Connoisseur’? Plates, see advertisement pages 
— Senses menses eeu 
in previous numbers, or write for List and particulars as 
sea Lal lik Scala Nat Ted Aaah A AERO LLANE PEN SE ELGG LS 


to Framimg to: 


‘Colour-Plate Department 95, Temple Chambers, London, 


E.C. 


December, 1907.—No. Ixxvi. XXXVIII 


The Connoisseur 


ss A USEFUL CHRISTMAS PRESENT 


THE UNIVERSAL CAMERA LUCIDA 


The Practical Instrument for every Kind of Drawing, without previous 

Knowledge, and time saving apparatus for all Draughtsmen. 

Enlargements, Reductions from Nature or Document. Landscape, Portraits, Miniatures. Reversed Drawing, Simplified Perspective and Foreshortenings, &c. 
Write (stamped envelope) or call (free demonstration from), W. Buy, Sole Agent, 113, New Bond Street, London, W. 


1908 Edition, with Appendix of 50 pages on 


Notes on the Current Auction Prices of Old China. 

Sale Prices of Representative Specimens during 

the past three years, 

Advice to Collectors. we Se oS j seo 
ieee Mi A ; ie Ge 

Imitations and Misleading Marks on China. With a Erg hye¥ ch. Yee 


MARKS and MONOGRAMS] 3 77S AIM 27S A 
ON EUROPEAN AND ORIENTAL Le . NON i iL. 
POTTERY and PORCELAIN | £M ain alee ay a 


With Historical Notices of each Manufactory. Over 3,500 Potters’ 


<f 7, Ke | 


Illustrations. ee 3 


3-7 


Marks and Illustrations. By WILLIAM CHAFFERS. 


: 4 
With an increased number of Potters’ Marks and additional he a “SS —e Tes 
Supplement (1908). By Frederick Litchfield. Twelfth Issue. : 


Very thick Royal 8vo, bevelled cloth gilt, gilt top, 42/=. 


London: REEVES G TURNER; or of all Booksellers. 
AS ap I IEEE 


James Rimell G Son 1 
53, SHAFTESBURY AVENUE, LONDON, W. a 

Just Issued. ace atin, 

Catalogue of Standard and 


é , | 7 e.. 
Miscellaneous Books, ; oa 7 CP | ral 
INCLUDING: eas 2 Nea 2 


WorKS OF TRAVEL, HISTORICAL AND PERSONAL MEMOIRS, 
AUTOGRAPH AND PRESENTATION COPIES, CRUIKSHANK, 
Books witH CoLouRED PLATES, CHAP Books, SPORT 


Pps seems | CHAS. KNOWLES & Co., Ly. 
164, King’s Road, Chelsea, London, S.W. 


THE LARGEST SHOWROOMS IN LONDON. 


an 
. Oy 
A 


The “Keston.” From J/6 per piece. 


Exchanged 


W. J. McCOY & SONS, Ltd., BELFAST. 
% Dealers in Antiques, Old Prints, Sc. 


GENUINE EXAMPLES ALWAYS ON HAND. 


ANSWERS TO CORRESPONDENTS. 


Reference No. 


DECEMBER, 


= ee ENQUIRY COUPON. rau 


N.B.—FOR PARTICULARS REGARDING THE USE OF THIS COUPON, SEE BACK. 
XXXIX. 
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SPECLAL NOITTG= 
resentation - Plates 


IGHT. 
EVENING. heey 


Reproduced ty kind permission from a procf engraving 
in the possession of Messrs. Gooden & Fox, 57, Pall Mall, S.W. 


The Proprietors of “The Connoisseur” are to present the two Colour Plates to all 
subscribers sending in the Six Coupons which have appeared in the July to December, 1907, 
issues. The plates are facsimile reproductions of the Coloured Engravings by P. W. Tom KINS, 
after W. Hamitton, R.A., entitled “ Evening” and “ Night” Ge surface 12 1p. by 
gy in.), as illustrated above. They are the companion f 
pictures of the two presented to subscribers, November, 
1902, to October, 1903. The Six Coupons must be sent 
to the Publisher, “ The Connoisseur,” 2, Carmelite House, 
E.C., the envelope being marked “ Evening ” and “Night,” 
when the plates will be forwarded. Application should be 
made at once. 


SPEGIAESNO@mIee 


Communications and Goods in respect of this enquiry should be addressed—‘‘ The Correspondence Manager,” 
Connoisseur Magazine, 95, Temple Chambers, Temple Avenue, London, E.C. 


In order to facilitate reference the answers in the Magazine are prefixed by the number of the Coupon and headline indicating the subject. 


Owing to the great demands upon our space it is impossible to guarantee a reply in the ensuing issue to any applicant, but every effort will 
be made to insert same promptly, and strict order of priority will be invariably maintained. A note of advice will be duly forwarded to each 
Correspondent a few days prior to the publication of the number containing the information required. 


The conditions under which articles may be sent for our opinion are as follows: 


1. The fee to be arranged, together with other details, between the owner of the object and ourselves, before consignment. 


z. As we insure valuable articles against all risks whilst on our hands, due notice of the amount for which policy is to be liable 
should be given beforehand. 


3. All cost of carriage, both ways, to be defrayed by the owner, and the Proprietors, Messrs. Otto Ltd., cannot accept any 
responsibility for loss or damage caused in transit. 


4. Fragile articles of small dimensions should be forwarded per Registered Post. 
5. All objects to be packed in material that can be used for their return. 


December 1907. No. Ixxvi. XL. 


The Connoisseur 


“The Connoisseur” Extra Number A Beautiful Xmas Cift Book 
; “ i 

Francesco Bartolozzi, R.A. 
A BIOGRAPHICAL ESSAY By J. T. HERBERT BAILY | 


With a Catalogue of the principal Prints; a Six Years’ Record of Auction Prices, and 
over 100 Illustrations, including 22 Full-page Plates in colour. 


The issue is limited, and there will be no reprint. 5/= net; Bound, 7/6. 
Gan be obtained from all Newsagents or Booksellers, or the Publishers: 


“The CONNOISSEUR,” CARMELITE HOUSE, E.G. 
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Messrs. HODGSON @&G Co. 


Beg to announce that they will SELL BY AUCTION Established 1807. 
ie Teleph : 
p Ha5 Ne 7201, on TUESDAY, DECEMBER 10th, 

Central. 


A REMARKABLY FINE AND EXTENSIVE 


Collection of Books on Napoleon, 


comprising upwards of Eight Hundred Volumes, the whole in handsome 
half levant morocco bindings, in the best style, by Zaehnsdorf ; also 


Portraits, Engravings, and Bronzes of Napoleon. 


And on WEDNESDAY, DECEMBER 1Ith, 


Valuable Books in Modern English Literature. 


Beautifully Bound Sets of Pepys, Goldsmith, Macaulay, Carlyle, Ruskin, 
Lecky, McCarthy, Jesse, Dickens, and others. The writings of Oscar Wilde, 
in the choicest inlaid and tooled bindings. Sets of First Editions of the 
writings of Thackeray, Dickens, Lever, Blackmore, Hardy, R. L. Stevenson, 
Kipling, and Lang. Catalogues on application. 


avoTion 115, CHANCERY LANE, LONDON, W.C. 


BEAUTIFUL GIFTS. —— 


OLD ENCLISH COLD PLATE. THE VALUES OF OLD ENCLISH SILVER AND 


By E. ALFRED Jones. With numerous illustrations of SHEFFIELD PLATE. 
existing specimens of Old English Gold Plate, which by From the Fifteenth to the Nineteenth Century. 


reason of their great rarity and historic value deserve By J. W. Catpicorr. Edited by J. STARKIE-GARDNER, 
publication in book form, The examples are from the E'S a “300 Selected Auction’ Room Records; 1,600 
. . . ? 


collections of Plate belonging to His Majesty the King, 
the Dukes of Devonshire, Newcastle, Norfolk, Portland, 
and Rutland, the Marquis of Ormonde, the Earls of 


Separate Valuations ; 660 Articles. Illustrated with 87 
Collotype Plates. 300 pp. Royal 4to, Cloth. Price 
42s. net. 


Craven, Derby, and Yarborough, Earl Spencer, Lord 

Fitzhardinge, Lord Waleran, Mr. Leopold de Rothschild, 

the Colleges of Oxford and Cambridge, &c. Royal 4to, 

buckram, gilt top. Price 21s. net. 

‘Pictures, descriptions, and introduction make a book that must rank 
high in the estimation of students of its subject and of the few who are 


well off enough to be collectors in this Corinthian field of luxury.”’— 
Scotsman. 


LONCTON HALL PORCELAIN. 


Being further information: relating to this Interesting 
Fabrique. By WiLLIAM Bemrose, F.S.A., Author of 
‘* Bow, Chelsea, and Derby Porcelain,” etc. Illustrated 
with 27 Coloured Art Plates, 21 Collotype Plates, and 
numerous Line and Half-tone Illustrations in the text. 
Bound in handsome ‘‘ Longton-blue”’ cloth cover, suitably 
designed. Price 42s, net. 


‘“A most comprehensive and abundantly illustrated volume . 
Enables even the most inexperienced to form a fair opinion of the value 
either of a single article or a collection, while as a reference and reminder 
it must prove of great value to an advanced student.’’—Daily Telegraph, 


SOME DORSET MANOR HOUSES. 


With their Literary and Historical Associations. By 
SIDNEY HEATH and W. DE C,. PRIDEAUX, with a fore- 
word by R. BoswortH SmitTH, of Bingham’s Melcombe. 
Illustrated with 40 drawings by the Author in addition 
to numerous rubbings of Sepulchral Brasses by W. de 
C, Prideaux, reproduced by permission of the Dorset 
Natural History and Field Club. Dedicated by kind 
permission to the most Hon, the Marquess of Salisbury. 
Royal 4to, buckram, gilt top. Price 30s. net. 
‘** Dorset is rich in old-world manor houses; and in this large, attractive 
volume twenty are dealt with in pleasant descriptive and antiquarian 


chapters, fully illustrated with pen-and-ink drawings by Mr. Heath and 
rubbings from brasses by W, de C. Prideaux,’’—Times. 


LONDON: BEMROSE & SONS LTD., 4 SNOW HILL, E.C. 


AND DERBY. 


of “Che Antiquary”’ 
€. Booth Jones, Paneneeen 


A Delightful Jacobite 


_ “This magnificent work on the famous Longton Hall Ware will be 
indispensable to the collector,’-—Bookman. 


ILLUSTRATED IN COLOURS. A Beautiful Book on Porcelain, which 
I will lend to approved applicants, or send on approval, carriage paid, 
a selection of Ornamental Porcelain, Table Services, &c., of faithful 
reproductions of Worcester Powder Blue, &c., &c., as I am confident 
they will give great satisfaction to those who do not care to pay the 
high prices of old china. 


OFFERS THIS MONTH 


Two Noble Elizabethan 


Bedsteads. Cupboard. Charming pieces for Presents from 2/6 to 20/- 
A Banquet Table and A Spanish Leather Screen. 
Benches. 


Numerous Chairs, Coffers. 


A Monks’ Table. Settles, Clocks, Gc. 


S. J. KEPPLE, 
Clare Street, 
BRISTOL. 


To American and other Dealers :— 
A Large Accumulation of Genuine Old Pottery, 
China, Glass, Gc. TO BE CLEARED. 


Wuletide Gitts in Great Variety. 
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British Royal Commission, Paris, 1900, representing English Porcelain. 
ADELAIDE Museum, 1904, as Expert to purchase Collection of Porcelain, 
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The Autotype Company, 


LONDON. 


ARTISTIC CHRISTMAS AND 
NEW YEAR PRESENTS. 


= Ww — 
Framed Autotypes are always acceptable gifts. Their artistic 
character renders them especially appropriate for decorative 
purposes in homes of taste, whilst their moderate cost brings 
them within the reach of most lovers of art. 


Full particulars of all the Company's Publications are given in 


The Autotype Fine Art Catalogue 


ENLARGED EDITION, with Hundreds 
of Miniature Photographs and Tint Blocks 
of Notable Autotypes. — 


For convenience of reference, the publications are arranged 
Alphabetically under Artists’ names. 


POST FREE ONE SHILLING. 


A VISIT OF INSPECTION IS INVITED TO 


The Autotype Fine Art Gallery, 


74, NEW OXFORD STREET, LONDON, W.C. 


From Seeley & Co.’s Xmas List. 


A Miniature Illustrated Catalogue will be sent on application. 


THE PORTFOLIO MONOGRAPHS. No. 48. 


ENGLISH SOCIETY OF THE XVIIIth 


CENTURY IN CONTEMPORARY ART. 


By RANDALL DAVIES, F.S.A., Author of ‘‘ Chelsea Old Church.”’ 
With four Plates in Colour, and many othertllustrations. Super 
Royal 8vo. Sewed, 5s. net, Cloth, gilt top, 7s. net. 

“A very attractive book which breaks new ground.”’—Burlington 
Magazine. 

- ere mixture of Art and the history of manners.’’—Country 
Life. 

OF THE IMITATION OF CHRIST. 

By THOMAS a KEMPIS. With Illuminated Frontispiece, Title 
page, and Sub-titles. Printed ina fine venetian-faced type on a pure 
rag paper. Cloth, with miniature inlays, 6s. net. Vellum, 10/6 net. 


“A beautiful edition. It may well be questioned whether the great 
work of Thomas 4 Kempis has ever been presented to better 


advantage.’’—Guardian. 
CAMBRIDGE. 


By J. W. CLARK, M.A., Registrar of Cambridge University. 
New Edition. With Coloured Frontispiece and many other Illus- 


trations. Extra Crown 8vo, 6s. 
“There is no more competent person to write such a book.’’—Daily 
News. 


THE MINIATURE PORTFOLIO 
MONOGRAPHS. NEW VOLUMES. 


16mo, with many Illustrations. Cloth, 2s. net. 
Also buffed leather yapp, in box, 5s. net. 


D. G. ROSSETTI. By F. G. STEPHENS. 
JOSIAH WEDGWOOD. By A. H. CHURCH, F.R.S. 


New and Revised Edition. 
“The best of its kind yet published.”—Glasgow News. 


ILLUSTRATED POCKET 
LIBRARY. NEW VOLUME. 


Cloth, 2s. net; lambskin, 3s. net; buffed leather, 5s. net. 


THE RUINED ABBEYS OF YORKSHIRE. 
By W. CHAMBERS LEFROY, F.S.A. 
“Excellent; written in a most sympathetic spirit,”"—Spectator. 


Ee ee ee 
LONDON: SEELEY & Co., Lrp., 38, GREAT RUSSELL Sr 


Leather 3s. net. 


John G Edward Bumpus, ita. 


“Established 1794. 


350, Oxford Street, London, W. 


TAS, | 


TRAV RAEC RT YS oe 


BOOKSELLERS (BY APPOINTMENT) TO H.M. THE KING. 


Established 1794. 


THEIR ONLY ADDRESS. 


WRITE FOR CHRISTMAS CATALOGUE. 


The First Floor in the Establishment presents a handsome 
Showroom replete with a carefully selected Stock of Volumes of 
Poems, Essays, Belles Lettres, G Standard Works 
in Beautiful Bindings of all Styles and at all Prices. 


BOOKBINDING 


Executed in the highest style of the art, 
the workmanship being of the finest 
description, and only genuine leathers used, 


BOOK PLATES 


Heraldic, Decorative, and Pictorial 


Messrs. Bumpus, Ltd., have had commissions to execute orders 
for Ex Libris for Royal Personages (by command), Members of 
the Nobility and County Families, and other prominent collectors. 
The Plates are engraved or etched in the finest style on copper, 
or can be engraved on wood. 


A large collection of 

SCARCE G&G SECOND-HAND BOOKS 
of the highest class, including Rare 
coloured Plate Books on Sport, &c. 
Best Editions of Standard Authors and 
Out of Print Books of all descriptions. 


in Town or Country Catalogued and 


Private Libraries 
Arranged. 
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From Messrs. CHATTO & WINDUS’S Autumn List. 


The MEDICI SERIES of Coloured 
Reproductions after the Old Masters. 


"a The two first living critics of Italian art state :—‘‘ Give people a 
real notion of the original which has never been done before.”’ 
most remarkable reproduction seems to go as far as is pos- 
sible in the reproduction of a painting in colours an altogether 
different thing from the old Arundel prints.”’ 


V. PIERO DELLA FRANCESCA. Portrait OF AN 
UNKNOWN Lapy, Museo Poldi-Pezzoli, Milan. Colour sur- 
face, 154 by 11} in. 10s. 6d. net. 


VI. LORENZO DI CREDI. Tue Annunciation, after the 
painting in tempera on wooden panel, Uffizi Gallery, 
Florence. Colour surface, 17} by 12 in. 15s, net. 

Vil. FILIPPINO LIPPI. (?) THE VirGIN IN ADORATION, 
after the painting in tempera on wooden panel, purchased in 
1903 by the Uffizi Gallery, Florence. Colour surface, 194 by 
15 in. Size of original picture, 39 by 30 in. 15s, net. 
(At Press.) 

Vill. BOTTICELLI. Tue Birrnu or VENus, after the painting 
in tempera on wooden panel, Uffizi Gallery, Florence. Colour 
surface, 36 by 214 in. 25s, net. (At Press.) 

PLATE I.—Plate has had details painted out. 


LIPPI-FILIPPO. Tue Vircin, after the painting in tem- 
pera on wooden panel, Uffizi Gallery, Florence, of the Virgin, 
Child, St. John, and an Angel. Colour surface, 13% by 10 in. 
Size of original, 36 by 24 in. 10s. 6d. net. 


Inland Postage (Great Britain), 6d. per plate, except Nos. IV. and VIII., 
which are 9d. Foreign Postages double these amounts. 


PERUGINO. Tue CruciFixion, after the Triptych in the Convent of 
Sta. Maria dei Pazzi, Florence. Framed in gold, dark mount 
Size 17 by 11 in., 5/=; oak frame with oak mount, 3/6; 
mounted only, 1/6 ; unmounted, 1/=, 

GIORGIONE, THE VIRGIN ENTHRONED BETWEEN SAINTS, after the 
altar-piece at Castelfranco. Framed in gold, dark mount, 


3/6; oak frame, dark mount, 2/6; mounted only, 9d.; 
unmounted, 6d. 


Artists of the Italian Renaissance, 


As set forth by Vasari, Ridolfi, Lanzi, and the Chroniclers. Collected 
and arranged by E. L. Seevey. With 8 Four-Colour Plates and 
24 in Half-Tone. Red buckram, gilt top, 7s. 6d. net. Uniform with 
‘Stories of the Italian Artists from Vasari.’’ 

Also a SPECIAL EDITION, with 4 extra Four-Colour Plates, the) 
Half-Tones printed in Two Tints and a Special Coloured Frontispiece, 
engraved upon wood, after Raphael. Small 4to, parchment, gilt top, 
15s. net; vellum, 20s. net; red polished morocco (to order) 30s, net. 


Stories of the Italian Artists from 


Vasari. 


Collected and arranged by E. L. SEELEY. Red buckram, gilt top, 
7s. 6d. net; Special Edition, pure rag paper, deckle edges, small 
4to, parchment, gilt top, 15s. net; whole vellum, 20s. net; whole! 
red polished morocco (to order), 30s. net. Uniform with “‘ Artists 
of the Italian Renaissance.”” 


Women of Florence. 


A Study of their Influence on Florentine History during and prior to 
the Cinquecento. By Prof. Isiporo DEL LUNGO, translated by 
Mary G. STEEGMANN, with an Introduction by Dr. Guibo BraGi. 
With 2 Plates in Four-Colour and 24 Half-Tone. Buckram, gilt top, 
7s. 6d. net; parchment, 10s. 6d. net. 


Cairo, Jerusalem, and Damascus: 
Three Chief Cities of the Egyptian Sultans 


3y D. S. MarGcotioutH, D.Litt., Laudian Professor of Arabic in the 
University of Oxford. Fully Illustrated in Colour after Water-Colour 
Drawings by W. S. S. TyRwuirt, R.B.A., and REGINALD BARRATT, 
A.R.W.S. Large foolscap 4to, cloth, gilt top. 20s. net. 

Also 105 Large Paper Copies, crown 4to, full parchment, the Plates 
mounted, 42s, net. 


Lisbon and Cintra. With some account 


of other Cities and historic sites in Portugal 


By A. C. INcHBoLD. With 30 Illustrations in Colour, after Water- 
Colour Drawings by STANLEY INCHBOLD. Large foolscap 4to, cloth, 


10s. 6d. net. 


CHATTO & WINDUS, 111, St. Martin’s Lane, LONDON, W.C. 


Hrmorial China 


A DESCRIPTIVE CATALOGUE OF 
OVER ONE THOUSAND PIECES OF 


CHINESE PORCELAIN with 
BRITISH COATS OF ARMS 
IN THE POSSESSION OF 


FREDERICK ARTHUR .CRISP 


With Twelve Pieces Reproduced in Colour, of 
the same size as Originals, with Key to Arms, 
Index to Arms, and Index to Mottoes. 


—— _ Fr 


Only 150 Copies have been printed, numbered and 
signed ; bound in three-quarter vellum. 


Subscription Price Two Guineas 


= —~Fr = 


For Copies or Prospectus apply to— 


F. A. CRISP, F.S.A. 


‘“GROVE PARK PREssS,”’ 


270, Walworth Road, London, S.E 
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TO COLLECTORS 


Messrs. GIBBINGS & Co. beg to announce 
that they have published a new edition of 


The Keramic Gallery, 
by WILLIAM CHAFFERS. 


It has long been unobtainable, and is now issued in one 
handsome volume, with over 100 additional Illustrations. 


Edited, revised and furnished with an Index by 
HENRY MINTON CUNDALL, I.S.O., F.S.A. 


Price 35/- net. 


GIBBINGS & Co., 18,.Bury STREET, Lonpon, W.C. 


GIOVANNI COSTA, 


His Life, Work, and Times. 
By OLIVIA ROSSETTI AGRESTI. 
Size 10} by 63 ins., 306 pages, with 7 Photogravure and 18 other 
illustrations, cloth gilt, gilt top, 12/= net. 


Studio—‘* The intimate friend and constant companion of 
Leighton, Richmond, Gilbert, Onslow Ford, and Mason, as 
well as of John Howard, now Lord Carlisle, and of Rey. 
Stopford Brooke, who was one of his most constant patrons. 
Giovanni Costa had from the first a very strong predilectior 
for England, where his work is far better known than in his 
own country. The publication in London of an account o: 
his life is therefore peculiarly fitting, especially as the bool 
is full of new and interesting anecdotes of his famous con. 
temporaries. High appreciation must be given to the 
biography of an artist of the very highest rank amongs 
modern Italian Masters, as a piece of literature.” 


GAY & BIRD, 12 G6 13, Henrietta St., Covent Garden, W 
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GEORGE ALLEN & SONS’ LISI 


EVERY WELL EQUIPPED LIBRARY SHOULD POSSESS 
eb Peleb t LERS te WORKS= OF 


JOHN RUSKIN 


LAE LIBRARY, EDITION) 


THESONLY COMPLETE AND UNIFORM EDITION 
Edited, with Additions, from the Original Manuscripts, by 


E. T. COOK’ & ALEXANDER WEDDERBURN 
Containing ALL RUSKIN’S WORKS about 8O in number, in 38 Vols. 


SPECIAL FEATURES OF THE _ EDITION. 


THE LIFE and LETTERS OF RUSKIN are for the first time fully given from his PRIVATE 
PAPERS, DIARIES, and LETTERS. 

THE ILLUSTRATIONS, many of which are in colour, amount to about 2,000 in all, from 
Drawings CHIEFLY BY RUSKIN, and include over 200 not hitherto reproduced. Each 
of the Volumes contains much new matter. 

CONTENTS.—Every one of Ruskin’s works is reprinted in this Edition. 

THE TEXT throughout is that last revised by the Author; but additional passages from the 
MSS. are given in Footnotes and Appendices, and every variation between the different 
Editions is also noted, so that each book is absolutely complete. 

THE PLATES.—Every Illustration hitherto published will be included, In addition to the 
unpublished Drawings, the best portraits of Ruskin are inserted as Frontispieces, and 

numerous Facsimiles of the MSS. are also given. 

THE PAPER is a special make of unbleached Arnold, and bears the watermark of Ruskin’s 
Seal and Monogram. 


- The Volumes are issued in Chronological order, at intervals of about one per month. Lritep ISSUE. 
Sold only in Sets. | 31 Volumes now ready. Large Medium 8vo (9$ x 64), Holliston Cloth, uncut edges. 


VOLUME XXXII. (November) VOLUME XXXII. (December) 
STUDIES OF PEASANT LIFE.—Roadside Songs OUR FATHERS HAVE TOLD US,—The Bible of 
or = Amiens, Ara Coeli, Candida Casa, Valle Crucis, and 
of Tuscany, The Story of Ida, Christ’s Folk in Cistercian Architecture. The Art of England. The Plea= 
P A t sures of England. ‘‘ Birds’’ and ‘‘ Landscape ’’ (Ruskin’s 
the Apennine, Ulric the Farm Servant. lactillectaressat,Oxiord) 
576 Pages, with 27 Plates and a Facsimile of MS. About 6co Pages, with about 4o Plates and Facsimiles of MSS. 


METHODS OF SUBSCRIPTION TO THE EDITION. 


No. 1. Payment of 25/- per month for ONE volume to be sent monthly. 
No. 2. Payment of £42 within a month of order for the whole set, whatever the number of volumes 


(not less than 38). 


on LE ee eh es eee 
The Athenaeum: Mr. Frederick Harrison yes :—**To every one who 
q : i ; ie values pure English, original genius, and many-sided Art, 
* This stately and imposing edition could Ce Ned Be the new edition must be an inexhaustible mine of study and 
done in better taste, or wtth more laborious love. e delight... . It is an enormous encyclopedia o fobomnily, 


,, inted in beautiful type, with ample ie Y Bh 
ele a eae are Geer in their detail criticism, analysis, poetry, and passion. 
and elaborateness.’” The Daily Telegraph: 
The Spectator: “It is impossible to speak in any terms but those of 
« An edition of the most complete and exhaustive Rind.”’ unqualified admiration.”’ 


London: GEORGE ALLEN & SONS, 156, Charing Cross Road 
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Messrs. BELL’S NEW BOOKS 


WRITE FOR ILLUSTRATED LIST OF BOOKS FOR 
CHRISTMAS PRESENTS, SENT ON APPLICATION. 


Vol. I. Ready Immediately. 


ALESSANDRO FILIPEPI 


commonly called 


SANDRO BOTTICELLI 


By HERBERT P. HOME. 


This *work, which has been in preparation for many 
years, is based on original researches in the archives 
of Florence and elsewhere, and on an extensive critical 
study of the works of the master and his school. It 
will be issued in two volumes, crown folio (225 only for 
sale), of which Vol. I. will be issued immediately, price 
£10 10s. net. The second volume, the price of which 
will not exceed £5 5s., will follow as soon as possible. 
Orders will be taken only for the two volumes. 


PROSPECTUS ON APPLICATION, 


Small Colombier 8vo. 31s. 6d. net. 

Charles Turner, Engraver. By ALFRED Wuit- 
MAN, of the Department of Prints and Drawings, 
British Museum, Author of ‘‘The Print Collector’s 
Handbook,’’ ‘‘ Masters of Mezzotint,’’ &c., with 
32 Hlustrations in Collotype. Also 50 large paper 
Copies on hand-made paper, with the Plates on 
Japanese Vellum, £3 3s. net. 


x*, This volume is uniform with Mr. Whitman’s volumes on Cousins 
and S. W. Reynolds, and contains a life of Turner, with a full list of 
engravings executed by him. 


By THE SAME AUTHOR. 
Royal 8vo. 15s. net. 
The Print Collector’s Handbook. Third 
edition. Revised. With 80 Illustrations. 


“That the volume supplies a need of the moment there can be no 
doubt whatever, and if asked, as one often is, to recommend books on 
the subject, we should certainly name this first..".—The Connoisseur. 


Imperial 8vo, 21s. net. 

Pewter Plate. A Historical and Descriptive Hand- 
book. By H. J. L. J. Masse. With 100 Illus- 
trations. 

“This fascinating volume is a veritable encyclopzedia of all that is 

known of the subject treated in it.","—The Connoisseur. 


NEw VOLUME OF THE ‘‘ BRITISH ARTISTS’? SERIES. 
Post 8vo. 7s. 6d. net. 


George Morland. By G. C. WILLIAMson, Litt.D. 
With 4 Coloured Plates and 78 other Illustrations. 


Ready immediately. Post 8vo. 6s. net. 
How to Collect Continental China. ByC. H. 
WyLpE. With 40 Plates and upwards of 600 
facsimiles of Marks. 6s. net. 


Uniform with Mrs. Willoughby Hodgson’s popular book on English 
China and Earthenware. 


Post 8vo. 6s. net. 
Art and the Camera. By AnrHONy Guest. 
With 49 Illustrations. 


“If there be any who still doubt the relationship between art and the 
camera, Mr. Guest's book should be strong to convince them of their 
error. . . . The book cannot be read without realisation of the 
great possibilities of photography. It should be studied by amateurs 
and professionals alike.’”’"—-Standard. 


Post 8vo. 6s. net. 
How to Collect Postage Stamps. By BERTRAM 
T.K.Smirn. With 48 Plates, illustrating upwards 
of 750 Specimens. 


A comprehensive and up-to-date general handbook on Postage Stamps, 
written by a well-known collector and expert. 


Llondn: GEORGE BELL & SONS, 
PORTUGAL STREET, KINGSWAY, W.C. 
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A GREAT NEW ART SERIES 


MASTERPIECES 
IN COLOUR 


The first Series at a popular price to 
reproduce . the . Treasures . of . Art 


IN THEIR FULL COLOURS 


Each volume is edited by a competent authority, who deals i 
a popular style with the artist’s life and work. 


The following volumes are issued (or on the eve of publication) :— 


VELASQUEZ. S. L. BENSUSAN. BOTTICELLI. H. B. Binns. 
REYNOLDS. S. L. BENsuSAN. ROSSETTI. L. Pissaro. 
ROMNEY. Lewis HInp. BELLINI. GeorGE Hay. 
TURNER. Lewis HInp. FRA ANGELICO. James Masox 
GREUZE. Mrs. MAcKLIN. REMBRANDT. JOSEF ISRAELs. 


The volumes in the first column are actually ready. 


Volumes in active preparation include, amongst others, Leightor 
Watts, Dolci, Titian, Tintoretto, Luini, Holman Hunt, Raphael. 


General Editor: T. LEMAN HARE 


This series marks quite a new departure. The half-tone block s 
familiar in books dealing with artists here gives place for the first tim 
to reproductions in their full colours. Many great pictures familiar a 
black and white reproductions are absolutely unknown in the ‘ divin 
gift of colour,’’ and in this series many a delightful surprise is in store fo 
the art lover. 

The day cannot be far off when nobody will think of 
reproducing a painter’s work without strict attention to its 
colour, and in coming forward with the present experiment 
the publishers claim to have opened up a new field, for low- 
priced books have not had colour pictures, and the books that 
have had colour pictures have not been low-priced.—Extract 
from Prospectus. 


Each volume (size 7} by 5}) contains the Monograph and eigh 
Pictures printed by a new colour process, which gives results o 
marvellous fidelity. 


The price of each volume is Is. 6d. net. 


Order single volumes or the Series from your Bookseller. 


London: T. C. & E. C. JACK, 16, Henrietta Street, W.C 


And EDINBURGH ——— 


ORIGINAL DRAWINGS. 


OX receipt of a satisfactory reference, I wil 

send on approval, carriage paid, a selectior 

of work by any of the under-mentioned artists 

The majority of the drawings having already 

been published enables me to offer them on 
very reasonable terms. 


H. M. BROCK. 
TOM BROWNE. 
JOHN CHARLTON. 
REGINALD CLEAVER. 
FRANK CRAIG. 
CYRUS CUNEO. 
FRANK DADD. 
CHARLES DIXON. 
DUDLEY HARDY. 
J. HASSALL. 

W. HATHERELL. 


PAUL HELLEU. 
GILBERT HOLIDAY. 
CHARLES KEENE. 
PHIL MAY. 

PAUL RENOUARD. 
FRANK REYNOLDS. 
CLAUDE SHEPPERSON. 
LANCE THACKERAY. 
F. H. TOWNSEND. 
LAWSON WOOD. 


Sole Agent for the sale 
of ‘‘Craphic”’ drawings. 


A. COXON, 
Art Agent, 
1, CLIFFORD’S INN, E.C 
XLVE 


Telephone, 
14698, Central, 
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ANTIQUES 
& REPRODUCTIONS 


Gio prominence is given to 

Antiques in the NEW Building of 
John Barker & Co. Visitors to the 
pleasantly arranged galleries will find a 
collection of Antiques and Reproductions 
of exceptional interest, every specimen being 


— — chosen with great care. 
PRICES ARE STRICTLY MODERATE 


The illustration shows a fine reproduction of a 


Walnut Queen Anne China Cabinet, 5 ft. wide 
$12 12 0 


John Barker “3 
KENSING TONe W. 


Unquestionably the Best and Most Com- 
prehensive Book for the Collector is 


THE COLLECTOR'S MANUAL 


THREE GREAT BOOKS. 
HUBERT & JOHN VAN EYCK 


EE 


Their Life and Work. By W. H. JAMES 
WEALE. With upwards of 60 Illustrations. Quarto, ross. net. 

An important art book which may be considered authoritative in every 
way—for Mr. W. H. JAMES WEALE is THE unchallenged recognised 
authority—HUBERT AND JOHN VAN EYCK; THEIR LIFE AND 
WORK, not only contains an infinite amount of orginal research, but indeed 
leaves little or nothing for a future biographer critic to tell. Mr. WEALE 
discovered Gerard David and disentangled his principal works from Memlinc’s, 
with whichthey were then confused. The book contains 41 Photogravures and 
gs other Reproductions, 


LEGEND IN JAPANESE ART 


A description of Historical Episodes, Legendary Characters, 
Folk Lore, Myths, Religious Symbolism, illustrated in the Arts 
of old Japan. By HENRIL. JOLY. With upwards of 700 Illus- 
trations, including 16 full-page Prints in colours. Quarto, 84s. net. 

One of the chief diffi -ulties of collectors of Japanese objets dart is the 
difficulty which frequently occurs in recognising the myth or legend dealt with 
in Prints, Netsuke, Tsuba, &c., all of which have their origin in the legendary 
Jore of the Mongolian race. Mr. HENRIL. JOLY'S LEGEND IN JAPAN- 
ESE ART is a work which no collector can afford to do without, Turning 
from a Print or Netsuke, the collector is able at once to identify the myth 
illustrated, so simple is the method of classification adopted, 


NAPOLEON 3%? INVASION OF ENGLAND 


The Story of The Great Terror. 
By Ha F, B: WHEELER and A. M. BROADLEY. With 


upwards of 125 full-page Jlustrations, including 8 in colour, repro- 
duced from a unique collection ofcontemporary caricatures, broadside 
songs, etc. 2vols. Demy 8vo. 32s. net. 

Dr. J. Holland Rose in ‘ The Guardian” says:—‘‘If readers of these 
handsome volumes desire to live over again the life of Britain in those stirring 
times, let them peruse the accounts here given of the patriotic enthusiasm and 
vast preparations of the people. . . - It is clei that patriotism was one of 
the motives which led the authors to grapple with the immense mass of materials 
so attractively brought together in this remarkable book, . . . Excellent 
artistic work. . . . Avery full index.” 

“ Athenzeum” says:—‘‘It is certain that no other volumes have appeared 
bringing together details so varied and interesting concerning the life of Great 
Britain at an acute crisis.” 


pee ee Se 
JOHN LANE, THE BODLEY HEAD,W. 


By N. HUDSON MOORE 


Author of ‘‘ The Lace Book,” ‘‘The Old China Book,” 
“The Old Furniture Book,” &c., &c. 


With 336 Illustrations and with Borders by AMy RICHARDS. 
4to. 25s. net. 

VERYBODY ‘‘collects’’ nowadays, and a book 

E, dealing comprehensively with the whole subject is 

a real need. This volume is written by an expert, 

but in such a manner as to be interesting reading to anyone 

who loves ‘‘ everything that’s old: old friends, old times, 

old manners, old books, old wine,’’ as Mr. Hardcastle said 
he did. 

Mrs.“Moore has published several books on different 
phases ofethe collector’s hobby. Last season her volume 
was devoted to ‘‘ Lace,’’ which met with immediate success, 
and had to be reprinted in a very short time. 

The present volume is copiously illustrated. 

Therscope of the volume is indicated by the following 
list of the contents :— 

Tables and Sideboards, English Pottery and Porcelain, 
Chairs and «Sofas, Antique Glassware, Chests and Cup- 
boards, Brass and Copper Utensils, Old-fashioned Bed- 
steads, Lustre Ware, Old-fashioned Timepieces, Desks and 
Secretaries, Old Pewter, Bureaux, Cottage Ornaments. 


This handsome and elaborate work is just published by 
CHAPMAN ®& HALL, Ltd., II, Henrietta Street, 
London, W.C., and can be obtained from any respon- 
sible bookseller throughout the United Kingdom. 
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And 251 
FIFTH AVENUE 
NEW YORK 


A Fine Chippendale Table in the Chinese Style 


25, 27 and 29, Brook St., W. 


THE 


SPANISH ART GALLERY, 


50, Conduit Street, 
LONDON, W. 


ART DEALERS AND IMPORTERS 
OF ANTIQUITIES FROM SPAIN. 


Antique Embroideries, Brocades, Velvets, Persian Rugs, Armour, 


Furniture, Gothic Pictures, China, Jewellery, Silver, Enamels, ¢c. 
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YOUNG. GIRL ASLEEP 
BY JAN VERMEER OF DELFT 


FROM THE KANN COLLECTION 


By permission of Messrs. Duveen Brothers 


DECEMBER, 


1907. 


Part III. 


In the last article I gave special attention 
to the most notable pictures of the Italian school, 
and it may be well before passing to the works of 
the Flemish, Dutch, and Spanish schools, in which 
the Hermitage is so particularly rich, to refer briefly 
to a few more Italian pictures which merit careful 
attention. Most visitors make some special effort to 
see the work called the Madonna Litta, attributed to 
Lionardo da Vinci. A great deal of controversy has 
ranged round this little picture ; it was discovered in 
1543, in Venice, in the Contarini Gallery, and in the 
eighteenth century belonged to the family of the 
Counts Litta, from which it derived its name. It 
was bought for the Hermitage in 1865, and at once 
attributed to Lionardo. Since then other artists 
have had the credit of this lovely work : it has been 
attributed to Luini, Ambrogio da Predis, Bernardino 
De Conti, and Boltraffio, in turn. Eugene Muntz was 
the first to draw attention to the fact that there is 
a beautiful study in profile of the Virgin’s head in 
this picture in the Vallardi collection at the Louvre, 
and that it is on greenish paper of exactly the same 
character as that used by Lionardo himself for his 
study of the Virgin of the rocks. 

The same critic also discovered in the Windsor 
library a genuine pen drawing showing the Child at 
the Mother’s breast, and his decision was that the 
picture so closely approximates in sincerity to the 
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By Dr. G. C. Williamson 


fa 


work of the master himself, that there is some possi- 
bility that the title given to it is correct. Since the 
time of Miintz it has been taken out of its frame and 
more closely examined, and it is now quite certain 
that it is a contemporary work, while the general 
opinion amongst art critics is that it was composed 
and commenced by Da Vinci himself, although in all 
probability completed by one of his pupils. “Lhe 
specially close examination which I had the oppor- 
tunity of giving to this picture leads me to accept 
this opinion without hesitation, for the composition 
most certainly belongs to Lionardo, and I should 
attribute very much of the work to the same hand, 
but there are portions of it that are quite as evidently 
not from his brush, and those I am disposed to 
give to Boltraffio. The Portrait of a Woman, from 
the Walpole Gallery, which also bears the name of 
Lionardo, cannot be accepted as a genuine work. 
It was clearly executed by one of his pupils, after 
a design by the master, which still exists in black 
chalk in the collection at Chantilly. 

By Luini, who owed so much during part of his 
career to the influence of Lionardo, there is a very 
lovely picture of St. Catherine between two angels. 
It is very similar to a representation of the same 
scene belonging to Dr. Ludwig Mond, and to be 
seen in his collection at Regent’s Park ; but the 
two pictures are not copies of one another, as they 
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differ in several details, and both are undoubtedly 
genuine works. The one in Russia originally be- 
longed to the Duc de Medina, and was afterwards 
at Malmaison in the possession of the Empress 
Josephine, in whose time it was attributed to Lion- 
ardo da Vinci. A study of the head of the Saint 
painted in oils is in the Ambrosiana in Milan. 
In the picture the Saint is wreathed with jasmine, 
holding a book 
in her hand, and 
gazing down 
upon it; on either 
side of her are 
the angels, one 
of whom bears a 
palm, and the 
other the wheel. 
Another 
portant painting 
given to the same 


1m- 


master represents 
St. Sebastian. It 
is a most puzzling 
work, as in so 
many ways it dif- 
fers from other 
pictures by the 
same artist, and 
yet upon careful 
consideration I 
cannot suggest 
that the attribu- 
tion 1s wrong, 
partly because 
several of its cha- 
racteristics are 
distinctly those 
of Luini, and 
partly because 
it differs even 
more strongly 
from the works of any other master of the Milanese 
school whose name could be suggested in connection 
with it. 

It is believed that the artist, under the guise of 
St. Sebastian (patron of the town of Milan), has in 
this picture represented Maximilian Sforza, son of 
Ludovico Moro, Duke of Milan (1512 to 1515), who 
died in Paris 1530. The picture originally belonged 
to M. Dubois, a dealer in Turin, who sold it to an 
Italian prince who died very soon after acquiring 
the work. When his collection was sold, his work 
went to Signor Bistoli, of Rome, and on his death 
it was sold to the Hermitage in 1860 for 60,000 francs. 


LA MADONNA LITTA 


BY LIONARDO DA VINCI (?) 
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An important article on this picture appeared in 
La Gazette des Beaux Arts, vol. ix., 1861, by 
M. Charles Blanc. 

There is a very striking picture, by Botticelli, 
at the Hermitage representing the Adoration of the 
Magi, which is probably the work the artist painted 
when in Rome, as in many respects it resembles 
his frescoes in the Sistine Chapel, both in colouring 
and in the atti- 
tude and distri- 
bution of the 
figures, while the 
landscape _ back- 
ground is clearly 
Rome, the trees 
being such as can 
be seen at the 
present day in 
the outskirts of 
the City, and the 
ruined archway 
“‘hasits prototype 
in the Roman 
Campagna.” It 
is a remarkable 
picture, albeit a 
little more hard 
in detail than was 
usually the case 
with the work of 
this master, and 
it has many af- 
finities to the far 
finer painting of 
the same subject 
in the Uffizi Gal- 
lery. Both are 
distinguished by 
Sa . ras that wonderful 
melody of line 
that even in the 
early days of Botticelli was so notable a feature 
of his works. This particular panel at one time 
bore the name of Mantegna, but all critics are now 
agreed that it is undoubtedly the work of Sandro 
Botticelli. 

Perhaps one of the most delightful Italian pictures 
in the gallery is the charming figure of Judith now 
generally accepted as a fine example of the work of 
that mysterious painter Giorgione. There is a solemn 
stateliness and grandeur about this painting, which 
can hardly fail to impress the student. The picture 
has been bandied about by critics from name to 
name; it has been given to Moretto, to Raphael, 
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to Titian, and to half-a-dozen other men, and certainly 
when it is studied by photographic representations 


alone, the problem of its origin is not an easy one 


to solve. In its presence, however, all doubts pass 
away, and I am inclined to think that no more 
thoroughly genuine work by the master exists in 
any European Gallery, and that to no picture, save 
perhaps the Castelfranco Madonna, has so little 
been done by any other artist—the Hermitage picture 


revealing Giorgione’s original colouring in all its 


was destroyed, the picture was carried to Rome by 
Cardinal Ludovisi, a member of the Calcina family, 
but afterwards went back by heritage to Bologna to 
the family of the Ercolani, and in 1843 was bought 
for the Hermitage. On either side of the Virgin 
are St. Laurence and St. Jerome, the former saint 
having reference to the name of the church, while 
the latter was the special patron of Ludovico, who 
commissioned the picture. At the foot of the throne 
are two exquisite child angels, playing upon musical 
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wonderful subtlety and opalescence. The figure is 
exquisitely feminine, modest, and gentle; the draw- 
ing of the drapery has all the curious qualities 
of roughly broken and crumpled folds, eminently 
representative of Giorgione, and the glow of colour 
is of very remarkable beauty. 

By Francia, the metal worker who became a 
painter, there is a splendid altar piece, dated 1500. 
It was commissioned by Ludovico de Calcina, Canon 
of the Church of San Petronio, Bologna, and was 
erected in that church until the Calcina family 
chapel in the Church of San Lorenzo Delle Grotte, 
then rebuilding, had been completed; and when 
this chapel was finished, the picture took its right 


place in it. When the Church of San Lorenzo 


BY SANDRO BOTTICELLI 
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instruments. The picture is characterised by the 


somewhat hard outline and curious absence of 
atmosphere, notable features in the early works of 
Francia, but special attention should be drawn to the 
exquisite gold work on the vestments of St. Laurence, 
the decoration on the throne of the Virgin, and all 
the smaller details on the two musical instruments 
wrought with the delicate manipulation that bespeaks 
the goldsmith-artist. 

The Hermitage Gallery is extraordinarily rich in 
works attributed to Titian, ten at least genuine, 
one or two of them being amongst his very finest 
portraits. The repentant Magdalene is perhaps 
the best known, a painting executed in 1561, and 
acquired from the Barbarigo family in 1850. It is 
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a signed work of the most glorious quality and rich 
colouring ; and perhaps the two finest portraits 
are those of Pope Paul III. and Cardinal Antonio 
Pallavicini, the latter having come from the Crozat 
collection, and at one time attributed to Vandyck, 
until closer investigation revealed the unmistakeable 
A portrait which 


qualities of the Venetian master. 


has some special 
interest to English- 
men is the one of 
Cardinal Pole, the 
work of Sebastiano 
del Piombo. This 
was the great 
cardinal who was 
Apostolic Legate to 
England, one of the 
three Presidents of 
themGown ¢1)1* of 
Trent, and the last 
Catholic Archbishop 
of Canterbury, and 
it was painted during 
the lifetime of Pope 
Paul III., who sent 
Cardinal Pole to 
England. Like 
many other works 
by Piombo, it has 
attributed to 
Raphael, but in its 
present position in 
the Hermitage Gal- 
lery, hanging as it 
does between the two 
Crucifixion pictures 
signed by the artist, 
there is every oppor- 
tunity for a full 
acceptance of the 
portrait as the work 
of Piombo, who was 
a pupil of Bellini, 
Giorgione and 
Michael Angelo, and 
whose colouring and 


been 


composition, once 
recognised, are im- 
possible to mistake 
for those of any 
other painter. Many 
other Italian artists 
are well represented 
in this noble Gallery. 


JUDITH 


BY GIORGIONE 
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There is a delightful picture by Fra Bartolommeo, 
several by Canaletto, and perhaps Zhe Feast of 
Cleopatra, by Tiepolo, the last of the Venetians, 
may be taken to conclude the Italian series, as no 
grander example of the composition of this great 
ceiling painter can be found even in Venice or Spain, 
where so many of his finest works remain. 
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When we come to 
consider the Dutch 
and Flemish schools, 
we find ourselves in 
the presence of some 
of the greatest riches 
of the Russian col- 
lection. There are 
no less than thirty- 
three pictures attri- 
buted to Sir Anthony 
Vandyck, and al- 
though many of them 
cannot be accepted 
as entirely the work 
of the master, yet 
amongst this number 
there are several of 
extraordinary inter- 
est, and one at least 
of the highest pos- 
sible importance. 
The large canvases 
by Vandyck and 
Rubens have suffered 
by the heat of the 
Hermitage galleries 
more than most of 
the oil portraits, the 
greatest damage 
caused by this heat 
having, of course, 
happened to the 
tempera pictures 
belonging to the 
Italian school, but 
several of the Van- 
dycks have been 
injured almost as 
much. It is most 
unfortunate that the 
extreme cold of the 
climate, and the 
necessity for using 
these great picture 
galleries as State 
rooms in which to 
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hold concerts and balls, necessitate so high a tempera- 
ture being constantly kept up. Other pictures by 
Vandyck have suffered perhaps in even a more serious 
way, by restoration, but fortunately the two best 
pictures in the Gallery are in fairly good order. The 
portrait of Philip, Lord Wharton, represented as a 
shepherd, is one of the few Russian pictures fairly 
familiar to English critics, inasmuch as, by special 


_ permission of the Emperor, it was lent to the Royal 


Academy in 1900, where it created a great sensation, 
and was pronounced to be perhaps the most attractive 
portrait in the entire exhibition. 

It is not one of Vandyck’s boldest or strongest 
works, but as an exquisite model of graceful con- 
ception and sensitive colouring, it is one of the 
noblest pictures he ever painted. The face of the 
young man in its fresh youthful beauty is without 
parallel. Another almost equally attractive picture 
is emphatically pronounced by the authorities of 
the Gallery to be a work of Vandyck, and to 
represent William II. of Orange as a boy. There 
seems to be, however, very little doubt that this 
picture was painted by Adriaen Hanneman, the 
great friend and admirer of Vandyck, and an artist 
who based his portraits upon the work of the great 
master. There is a good example of the work of 
this artist at Hampton Court, a signed and dated 
picture, representing William III. as a boy, and if 
the two could only be put side by side, it would 
probably become a matter of certainty that they were 
by the same hand, and represented the same person. 
Vandyck is, however, very well represented, even if 
we take this portrait away, and in the paintings of 
Charles I. and Henrietta Maria, in the portraits of 
Sir Thomas Wharton, Sir Thomas Chaloner, The 
Earl of Danby, Rubens and his Wife, Snyders and 
his Family, and in various religious subjects, we 
have plenty of examples of the work of Sir Anthony, 
from which a good understanding of his special 
capabilities can be obtained. 

His master, Rubens, is perhaps even better re- 
presented, especially in religious subjects. Czrist 
in the House of Simon the Pharisee is a magnificent 
composition, while Zhe Descent from the Cross, The 
Adoration of the Magi, and Abraham and Hagar 
can hardly be too highly praised for the grandeur 
of their conception and the magnificence of their 
colouring. There are also several fine examples of 
semi-historical pictures, such, for instance, as The 
Apotheosis of Henry IV., The Crowning of Marte 
de Médicis, The Victories of Cardinal Ferdinand, and 
The Marriage of Henry LV. with Marie of Médicts ; 
but as fine examples of the work of Rubens at his 
best, attention should be directed to some portraits, 
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Tsabelia Brant, the first wife of the artist, /7e/ene 
Fourment, the second wife, Susannah Fourment, her 
sister, with her little girl Catherine, and PAclip LV., 
King of Spain. Inasmuch, however, as there are 
forty works by Rubens to be seen in the long gallery 
of the Flemish school, there is every opportunity for 
the careful study of this master of composition and 
colouring in all his magnificent breadth and gorgeously 
decorative effect. 

Snyders, who came so much under the influence 
of Vandyck, and who represents the department of 
still life in the Flemish school, becomes a little 
overpowering at the Hermitage, a dozen or more 
of his enormous canvases representing fruit and 
vegetables, birds, animals, fish, and flowers all hung. 
side by side down the entire length of that enormous 
room, producing an effect of magnificence, it is true, 
There 
are no finer examples of Snyders anywhere to be 
found in Europe, and his decorative genius exerts 
itself very completely, but the whole effect is 
monotonous and bewildering, and where one or two 
of the finest pictures if hung by themselves might 
be highly appreciated, the effect of the entire series 
is lost, and the student is apt to give the artist a 
lower place in the hierarchy of art than he deserves, 
by reason of the overwhelming effect of this gallery 
full of his pictures. 

The earliest artists of the Flemish school, Van 
Eyck and Rogier Van der Weyden, are well repre- 
sented in Russia, the exquisite little picture of The 
Annunciation being certainly by Jan Van Eyck, painted 
about 1436, while the picture of St. Luke painting 
the Portraits of Our Lady and the Holy Child, now 
claimed for the great Tournay artist, was painted about 
1440, it is believed for a member of the De Clugny 
family. Another work at one time attributed to 
the same artist must now be given to Hugo Van 
der Goes. 

Of the Dutch pictures, two portraits by Sir Antonio 
Mor have a peculiar interest to English students, 
they represent Sir Thomas and Lady Gresham, Sir 
Thomas was, of course, the well-known merchant and 
financial agent who acted for Edward VI., Queen 
Mary and Elizabeth, and founded the Royal Exchange 
and Gresham College. He materially assisted the 
great Lord Burleigh by his advice relating to com- 
mercial agents abroad and by borrowing money for 
the service of the State, and he entertained Queen 
Elizabeth at his mansion of Osterley, now the resi- 
dence of the Earl of Jersey. The portraits belonged 
to the Walpole collection, and are believed to have 
been painted in 1570, probably at Antwerp, where 
Sir Thomas Gresham frequently resided, and where 


but certainly of wearisomeness to the eye. 
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Sir Antonio Mor settled down after he had left Spain 
somewhat in disgrace with Philip II., in order to 
sojourn for the rest of his life in the Netherlands. 
The portrait in Russia is certainly one of the artist’s 
noblest efforts. 

By the great Rembrandt there is a most wonderful 
series of paintings, over forty in number, affording an 
opportunity for studying the works of that noble 
painter unequalled by any other gallery in Europe. 
Among the religious scenes there are pictures repre- 
senting Zhe Descent from the Cross, The Holy 
Family, The Incredulity of St. Thomas, The Parable 
of the Master of the Vineyard, The Reconciliation of 
David and Absalom, Abraham Receiving the Angels, 
The Sons of Jacob showing Joseph’s Coat to their 
Father, and The Disgrace of Haman, Hannah and 
Samuel, St. Peter’s Denial, Joseph Accused by Pott- 
phar’s Wife, and The Prodigal Son ; whilst amongst 
the portraits there are superb representations of 
Rembrandt’s father and mother, and very many re- 
markable ones depicting anonymous persons, as, for 
example, an old Jew, an old woman, a girl with 
a broom, an old man, a young man, and a rabbi. 
Perhaps two of the finest portraits are those which 
represent Rembrandt’s mother and John III., King 
of Poland; both of them magnificent works, grandly 
painted. 

There are four pictures attributed to Frans Hals, 
but it is only safe to accept two of them as absolutely 
genuine works by this artist, inasmuch as the portrait 
commonly considered to be one of the artist by 
himself, was probably painted by Frans Hals the 
younger. It is from the evidence of style to be 
given to a period between 1650 and 1660, when 
Hals was between seventy and eighty years old, 
whereas the man in the portrait is between thirty 
and forty. The portrait of a young man may, 
however, be safely accepted; it is a signed work, 
and was probably executed in about 1635; but the 
grandest representation of the work of this remark- 
able painter is a portrait of a sailor or an admiral, 
which belongs to about the same period, and repre- 
sents a middle-aged man with long brown hair, in a 
broad-brimmed hat, white collar, the cuirass of an 
officer, with a yellow jerkin, and wearing a large silk 
scarf instead of a girdle. It is painted in the 
brilliant, sweeping style characteristic of this great 
artist at his best. 

Of that group of Flemish portrait painters generally 
known as the lesser figure painters of Holland, there 
are several excellent examples: Dou is splendidly 
represented by a portrait of a violinist, a replica of 
the picture at Dresden, with the same signature and 
date, and equally genuine as that portrait. The 
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violin player is often considered to represent Dou 
himself; but this is not the case. There are fourteen 
other works by Dou, several of which are of the very 
highest excellence: Zhe Rabbi, The Docior, The Old 
Woman Reading, The Woman Selling Herrings, The 
Girl Bathing, and The Woman Winding Yarn, all 
of them signed works, exquisite in rich colour, and 
remarkable for the delicate treatment of detail in 
which this painter delighted. By Pieter de Hooch 
there are three pictures, two of which are first class 
examples of this great Dutchman. A picture of a 
Lady in her Kitchen examining a fish is perhaps the 
finer of the two, and was bought in 1808 from a 
dealer in Paris named La Fontaine, who had acquired 
it from the Mont de Piété, where it had been pledged 
for 1,000 francs. The effect of light, in which De 
Hooch so rejoiced, is very remarkable in this picture ; 
the scene takes place in the open air, and the light 
floods the serious colouring of the courtyard with 
very fine effect. The other important picture is 
called Zhe Concert, and represents a lady in white 
satin playing the lute, while near by her is a young 
cavalier singing to her accompaniment. Here again 
both window and door are open, and a burst of 
sunlight kindles the somewhat cold colouring with 
brilliant and vivacious effect. 

This picture did not come into the gallery by 
purchase, but was a gift to the Emperor of Russia 
by some unknown benefactor, who desired that his 
much cherished picture should find a resting-place 
in the great Russian Gallery, and should hang near 
to the picture of the Zady in her Kitchen, which he 
had for years past so much admired. Nothing what- 
ever is known of the history of this picture, nor can 
the name of any persons through whose possession 
it has passed be identified. It resembles examples 
by the same artist in the Galleries of Sweden and 
Denmark, but the unknown benefactor is believed 
to have been an Englishman, and to have acquired 
this picture direct from some descendants of the 
artist’s, and he is said to have persistently refused 
to allow it to be seen or exhibited until one fine 
day he left it wrapped up in paper at the Hermitage 
Gallery, accompanied by an unsigned request for 
its acceptance, and from that moment he has never 
been traced. Itis from his handwriting, and from the 
manner in which he expressed himself in Russian, 
that he is believed to have been an Englishman; but 
this is only surmise, and no one had even known of 
the existence of the picture until it was sprung upon 
the critics of Europe by its exhibition at the gallery 
of the Hermitage. 

Metsu, the pupil of Dou, is also well represented 
in the gallery; there are five signed pictures, all of 
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them of the finest quality, representing Zhe Clever 
Child, The Lllness, The Concert, The Breakfast, and 
The Dressmaker, all delightful little works, very rich 
in colouring, and finished with great elaboration and 
skill. The best picture by Mierevelt is the portrait 
of a little girl about five years old, wearing a red 
bonnet bordered with lace, a white dress with lace cuffs, 
and having upon her several rich chains of gold. 
She carries on the finger of her left hand a green 
parroquet, and the portrait is believed to represent 
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one of the Princesses of the House of Orange, 
probably one of the daughters of Prince Frederick 
Henry. By Teniers, the younger, there is a very 
long series of his usual festival Dutch scenes—village 
fetes, village dances, scenes outside a village inn, 
village musicians, smokers, drinkers, players, lovers, 
and so on. No fewer than forty pictures are attributed 
to this artist, and the bulk of them are genuine works, 
painted with all that rich colouring and wonderful 
sense of atmosphere that mark the somewhat trivial 
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representations of Dutch life which appealed to him. 
Terborch is also well represented by four important, 
and some other less important, works, but the Dutch- 
man who appears to have most captivated the founders 
of the Hermitage Gallery is the landscapist Wouwer- 
man. There is a room entirely full of his pictures, 
over fifty in number, the eternal White Horse appear- 
ing in almost all of them, and the effect of so 
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many landscapes by one artist is rather to cause 
the observer to undervalue the wonderful technique, 
admirable composition and extraordinarily brilliant 
colouring of the artist, and to become wearied in 
the contemplation of what are, after all, somewhat 
monotonous productions. 

In this somewhat rapid survey of the Dutch 
painters, Paul Potter must not be overlooked, his 
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By FRANS HALS (Hermitage Collection). 
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ereat Wolf Hound being a far finer piece of painting 
than the overpraised Bz// at The Hague. It is 
associated with half-a-dozen other works by the same 
man; and then, finally, attention should be directed 
to the splendid series of landscapes by Ruisdael, 
some of them, especially the Waterfall in Norway, 
of incomparable beauty. The roaring, raging water 
is painted most wonderfully, and comes tearing down 
the torrent and scattering the spray in all directions 
upon the foliage close at hand, while the forest, with 
its dim, dark greens and exquisitely sensitive shades 
of brown, affords just such a fitting background as 
the foaming creamy water requires. To those who 
revel in the superb technique of Ruisdael, and 
appreciate his masterly representations of nature, the 
gallery at St. Petersburg offers a very rare treat. 

In the French school space will not do more than 
allow us to refer to some exquisite works by Claude, 
one of which appears to be a companion picture to 
the landscape in the Bridgwater House collection. 
Several charming works by Watteau, especially Zhe 
Mandoline Player, The Savoyard, and The Minuet, 
must not be overlooked. Their equals in graceful 
work can only be found in the pictures at Hertford 
House presented to this country by Lady Wallace. 
By his pupils, Lancret and Pater, there are good 
examples, notably Spring and The Concert, both so 
closely allied with the work of Watteau that at one 
time they were given to that artist. We ought to 
have referred to the four special great pictures by 
Claude, which were chief among the treasures at 
Malmaison, and represent Morning, Mid-day, Even- 
ing, and Wight. Perhaps the great imaginative French 
artist never produced any works more exquisite in 
quality than these four paintings done in Rome in 
1666, and highly treasured by the Empress Josephine. 
The earliest French master, Jean Clouet, is repre- 
sented by a portrait of the Duc d’ Alengon, and 
there are examples of the later men—Poussin, Vernet, 
Boucher, Greuze, and Chardin. 

We have now only a short space left in which to 
speak of the Spanish pictures. Of the works of 
Velazquez, that which attracts the greatest attention 
is the masterly study of Pope Innocent X,,-made 
- by the artist in view of the life-size portrait painted 
in 1649, and preserved at the Doria Palace in 
Rome. This was one of the greatest treasures of 
the Walpole collection, and is a magnificent work. 
It is almost worth the whole journey to Russia to 


inspect this wonderful study, and to realise, as one 
does from it, far better than from the finished picture, 
the extraordinarily bold technique of the great 
Spaniard. There are two portraits of the Count 
Olivares, and two of Philip IV., one a full length, 
and the other a bust portrait; and there is one 
remarkable early work of the /odegone type repre- 
senting a breakfast, which should be compared with 
some similar works belonging to the Duke of 
Wellington and Sir Frederick Cook. 

By his great rival, Murillo, there are twenty-two 
paintings, perhaps the most beautiful being The 
Vision of St. Anthony of Padua, in which the Infant 
Christ is represented descending from Heaven upon 
the rock in front of the kneeling saint. ‘There are 
two pictures of Zhe Adoration of the Shepherds, a 
superb painting of Zsaac Blessing Jacob, a wonderful 
luminous Annunciation, an impressive Crucifixion, 
and two or three superb portraits, showing this deeply 
religious, but over-sentimental, artist at his best. 

By Zurbaran, most Spanish of all the Spaniards, 
there is a fine representation of St. Laurence, painted 
in 1636, and bearing the bold and remarkable signa- 
ture of the artist, which attracts the attention of a 
visitor as soon as he enters the Gallery. The Saint 
is wearing richly decorated sacerdotal garments, and 
is in an ecstasy of fervour. No better example can 
be desired to exhibit the religious artists of Spain, 
with their stately dignity and overpowering emotion. 

There are half-a-dozen by Ribera full of rich, 
gorgeous colouring. Pareja, who was Velazquez’s 
servant, and whose work is so rare even in Spain, 
is represented by a fine example of a Capuchin, and 
there is an extraordinary portrait by the Cretan who 
became more Spanish than the Spaniards themselves, 
and whose nickname was El Greco, representing the 
poet Alonzo—a fine example of the best productions 
of this sombre and extraordinary artist. 

It has only been possible in these articles to glance 
at a few of the notable works in the gallery ; but there 
is hardly any collection in Europe offering more 
entertaining problems to the art student than the 
Hermitage, and it is most unfortunate that so few 
persons take the trouble to visit a gallery not really 
so inaccessible as people are apt to think, for the 
contents of it are well worth the long and somewhat 
tiring journey, and will well repay the lover of 
pictures who desires a very rich treat, and the sight of 
a gallery containing a splendid series of masterpieces. 
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Mr. William Ward’s Collection of Resist Silver Lustre at 


The Kennels, Mellor, near Blackburn 


THE name of Mr. William Ward, now the 
possessor of probably the finest collection of Resist 
Silver Lustre in the world, has until comparatively 
recently been better known as that of a good all- 
round sportsman than as a collector of articles of 
vertu. 

To one visiting his residence at Mellor, there is 
ample evidence that the excellent taste and judgment 
with which he is naturally endowed, and for which 
he is so well known in sporting circles, has also 
extended to the compilation of his magnificent col- 
lection of Resist Silver Lustre ware. Cabinet after 
cabinet, lining the walls of several rooms, is filled 
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with all that the heart of a collector of, this ware 
could desire. 

With every specimen in practically mint condition, 
it was somewhat difficult to make a selection for these 
illustrations. To overcrowd the groups would have 
been a mistake, necessitating the individual pieces 
being shown in too small a scale, while the avoidance 
of this compelled the omission of many specimens 
quite as interesting as those included. 

In Nos. i. and i. are displayed some exquisite 
examples of the vine pattern. In the collection are 
several full sets of cups and saucers, part of which 
only are shown in these groups; those in No. i. 


— 


bd! 
Eu 


mY ae ok 


No. III. 


219 


The Connotsseur 


and those in bottom row in No. i. are of most 
brilliant and clear lustre, and of almost eggshell 
lightness. The inscribed plates with the vine borders 
are evidently part of a set made to commemorate a 
wedding, probably as a wedding present. Many of 
the pieces in these two groups are the productions 
of the old Yorkshire potteries, though it would be 
dangerous to ascribe them too dogmatically either 
to Leeds, Doncaster, or Castleford. Others are of 
Staffordshire origin, two pieces being of peculiar 
interest, namely, the plate in bottom row in No. u., 


which is marked ‘“ Warburton,” impressed, and 


resist, the masonic jug in No. vi. being perhaps the 
most notable. 

In No. viii. is shown one of the most remarkable 
pieces in the whole collection—a three-gallon jug, 
fifteen inches high, in absolutely mint state, and 
bearing the incised cross used by the old Leeds 
pottery. It is a curious fact that of the many 
hundreds of specimens in this collection undoubtedly 
Leeds ware, this is the only specimen bearing the 
mark of the Leeds pottery. 

No. ix. shows a group of drinking vessels, mugs, 
goblets, and tankards of various patterns. Of these 


No. 


V. 


the dainty little teapot in No. i., marked “ W.,” 
impressed. 

Another favourite decoration in resist ware is the 
exotic bird design exemplified in Nos. iii. and iv. 
On the jugs in the top row, No. iii., the birds are 
painted in vivid colours over transfers on white 
ground in circular panels, round which are worked 
elaborate resist floral designs in white and _ silver. 
These jugs are exceedingly rare. ‘The bottom row 
displays the more frequently met with bird design in 
plain white and silver, while in some pieces in No. iy. 
the pattern is shaded with colouring. 

Animals as a subject of decoration are rarely met 
with, but this collection includes a number of in- 
teresting examples, some of which are shown in 
No. v., the lion jug (gallon), standing nine inches 
high, in plain resist, being the most striking. Others 
show hunting or farmyard scenes, and some have the 
pictures enriched by colouring. 

Nos. vi. and vii. display various other designs in 
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the large mug with Japanese decoration is of par- 
ticular interest, being most uncommon, while the 
large communion chalice is also a very rare piece. 

A few very handsome vases are shewn in No. x. 
The centre urn, standing fourteen inches high, and 
the vases on either side of it, are of a most unusual 
pattern, very striking, and probably unique. The 
three small vases with panels of very finely painted 
little pictures of a mother amusing a child, are most 
probably Derby, as is also a very quaint inkstand not 
shewn in the illustration. 

Mr. Ward has been most fortunate in securing a 
number of very fine specimens of jugs with names or 
mottoes and dates, worked in the resist pattern. 
Some of these appear in No. xi. These are doubly 
interesting, not only on account of their individual 
beauty and rarity, but from the fact that most of the 
dates on the resist jugs, and the subjects of coloured 
transfer pictures where these are found combined 
with resist decoration, unite to assist us in arriving at 
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the exact date when resist ware was first made. Of 
actually dated pieces, the earliest in this collection is 
the fourth on top row in No. xi., 1812. Several are 
dated 1813, one 1814. Of pieces where transfer 
pictures of topical or historical events are combined 
with resist pattern, the majority refer to the same 
period. For example, in No. xii, five jugs have 
pictures relating to the wars of 1812 to 1814, one 
being an example of the now much-prized jug shewing 
“Boney escaping through a window.” One jug in 
No. xii. bears the inscription “ Richard Bacchus, 
1810,” but this jug, though decorated with silver 
Another jug, that to the 
extreme right in No. xi., bottom row, bears dates 
28th July, 1804, and 29th July, 1806, as the birthdays 


lustre, is not resist pattern. 
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of Thomas and Samuel Japson, but these dates 
evidently do not indicate the period when the jug 
was made. 

All the resist pattern illustrated, with the exception 
of No. xiii., is on white or ivory ground—probably 
ninety-nine per cent. of the specimens coming into 
the hands of collectors are; a few specimens turn 
up on canary ground. Rarer still are those dis- 
playing silver resist on a turquoise blue ground, 
while rarest of all is silver resist on pink or apricot. 
No. xiii. shews fourteen pieces on canary, three on 
blue, and only one on pink ground. 

It is perfectly safe to say that Mr. Ward is the 
happy possessor of by far the finest collection of 
this ware in the world. He has for many years 
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availed himself of every possible opportunity of 
securing rare and beautiful specimens as they came 
upon the market. ‘To secure a few particularly fine 
specimens he has several times bought out whole 
collections, from time to time weeding out the more 
or less inferior pieces thus accumulated. It would 
be equally safe to say that no amount of money 
could now bring together another collection even 
remotely approaching in merit that of Mr. Ward. 
This fact, however, need not in any way discourage 
other collectors, who, if they cannot hope to gather 
together a collection as good as this one, may still 
occasionally pick up an odd specimen of great beauty 
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and rarity. The very scarcity of such pieces but adds 
to the delight of the collector fortunate enough to 
secure them. It may be of interest to collectors to 
note that while few good pieces of resist ware are now 
to be found in dealer’s shops in this country at any- 
thing like a reasonable price, quite a number may 
still be picked up on the continent, where it does not 
seem to be appreciated to the same extent as at home. 

Those who have tried to photograph silver lustre 
ware, and understand the difficulties of overcoming 
the effects of reflection and cross lights, will appreciate 
the illustrations in this article. They are from photo- 
graphs by Mr. B. Ward-Thompson, of Wilpshire, 
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Blackburn, an amateur whose exhibit at the Royal 
Photographic Society’s exhibition in the New Gallery 
in Regent Street some time ago included several 
groups of silver lustre from Mr. Ward’s collection, 
which were much admired and thoroughly appreciated 
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by those who have tried this peculiar branch of 
photographic art. The groups for the photographs 
were selected only from Mr. Ward’s collection at 
Mellor. He has an almost equal collection at his 
London residence. 
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By J. Hartley Beckles 


(With Illustrations of the Chief Examples to be met with in the Kingdom) 


ALLUSIONS to andirons are often met with 
in seventeenth-century books, plays, and pamphlets. 
One of the most curious I have seen occurs in a tract 
entitled “A Threefold Discourse between Three 
Neighbours” (London, 1642). ‘‘ How,” it says, 
“our Bishops are like andirons of State, standing in 
a chimney but for show; but if a heavy block or red 
billets are brought to the fire there are poor little 
creepers or cobirons underneath that must bear all the 
weight. And there you resemble to the inferior clergy.” 

In a play of the Restoration period, ‘The Maid’s 
Lament,” one of the characters exclaims: “ Your 
Why they stand 
there still like a pair of fire-dogs, while all the sub- 
stance above them which they support is burning— 
burning. And what would you have them do, sirrah. 
Were they not made for that ?” 

“Do you see yonder fire-dogs?” cries Martin Merry- 
man in another play. ‘‘They have in their time borne 
a whole forest on their backs, oak and beech and 
pine and cedar, and yet they are none the worse for 
it, as ye may see, sir, by their faces. And they have 
seen and smelt, aye, and suffered ten thousand of the 
squire’s fires, which an’ they were rolled into one 
would make a conflagration far bigger than that 
which burnt St. Paul, his church, and turned a 
thousand families out of doors.” 

We find numerous instances of andirons being left 
by will during the seventeenth century, which may 
be regarded as 
the century par 
excellence for 
costly, curious, 
and elaborate 
fire-dogs. Al- 
though~the 
manufacture of 
pron Ze eX - 
amples does 
moveseem to 
have been car- 
ried on in Eng- 
land, yet bronze 
fire-dogs were 
occasionally 
brought to 
England. 

A very fine 
pair of bronze 
dogs may be 
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seen at South Kensington. At the summit of one is 
a statue of Jupiter, and of the other is Venus, with the 
following inscription: “ Josepha di Levi in Verona 
me fece.” They are of sixteenth-century Italian work- 
manship, and were acquired by the authorities for 
475 10S., although I am informed that a well-known 
collector, who was too late to bid at the sale, would 
gladly have acquired them for £200. 

Another pair in bronze is of even more exquisite 
design and finish. ‘The base is of masks and strap- 
work, above which are cupids supporting a vase 
surrounded by a statuette of a cupid. These, like- 
wise, are Italian, about 1760, and were until lately in 
the Soulages Collection. 

Most of the finest came from Italy, and were often 
of the most sumptuous workmanship, as may be seen 
by the photographs of two or three which accompany 
this article. But there is a German pair—an Adam 
and Eve supported by mermaids and tritons—which 
earned the high commendation of Mr. Alfred Gil- 
bert, R.A., who pronounced it ‘a masterpiece.” 

Indeed, the Florentine and Flemish sculptors put 
as much labour and skill into the composition of one 
of these bronze fire-dogs as would have sufficed for a 
far more pretentious work—a staircase, a fountain, or 
a statue. The growing refinement of the age, the 
home-keeping habit as compared with the perpetual 
life out-of-doors, warring, hunting, and hawking, made 
the decoration of the hearth of greater consequence 
than formerly. 
The family, 
guests, and de- 
pendants of 
the nobles sat 
around the 
cheerful blaze, 
and, listening 
to music and 
mirnstrelsy, 
doubtless cen. 
tred much of 
their attention 
upon the equip- 
mente of the 
fireplace. In 
such case the 
tribute of ad- 
miration could 
not have been 
withheld from 


The Connoisseur 


CAST-IRON FIRE-DOG AT ALDINGTON, KENT 


these ornate pieces of metal work, of which it is to 
be regretted that so few have survived to our own 
era of grates, stoves, and gas, steam, and electric 
heating. There are two noteworthy pairs of bronze 
andirons in the National Collection at South Ken- 
sington. In the Soulages Collection is a bronze pair 
of Italian adare of Queen Elizabeth’s time. 

One Johann Muller set up in Dresden a manu- 
facture of andirons exclusively, issuing the following 
notice or prospectus to the nobility, gentry, and 
burghers :—“I, Johann Muller, observing the rude 
and simple designs in fire-dogs wrought by the Dres- 
den workmen, and perceiving how much more delight 
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CAST-IRON FIRE-DOG, LATE 17TH CENTURY 


a man hath, especially in winter, in contemplating 
the beauty of his hearth and its accessories than of 
other parts of his house which it hath been the 
custom more to adorn than was necessary, will here- 
after strive to rectify this, and by an originality of 
design and careful workmanship strive to excel the 
best productions of the Italian and Flemish workmen 
in bronze and iron and brass.” 

Although, even in the best country mansions, silver, 
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I6TH CENTURY FIRE-DOG AT NORTHIAM 


'TALIAN I6TH CENTURY BRONZE 


ITALIAN 16TH CENTURY BRONZE 
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bronze, brass, and enamel fire-dogs 
were rarities in England, yet, as we 
may see, a great deal of care and 
ingenuity were expended upon the 
iron variety during the fifteenth, six- 
teenth, and seventeenth centuries. 
They particularly flourished in the 
South of England, and the Sussex 
foundries turned out many quaint 
and, to-day, greatly prized specimens. 
There are several at Lewes Castle, 
Chichester, and Horsham. A notable 
pair may still be seen at the Sergisom 
Arms Inn, Haywards Heath. Other 
specimens which I have come across 
are at Penshurst, Hever Castle, 
Northiam, Burwash, Smardon in 
Kent. A fine one at Chichester 
bears the date 1630 and the initials 
“17.1, K.” At Leeds Castle is. one 
dating back nearly a century before, 
and I am told that at Lamberhurst 
Vicarage is a pair bearing 
the Ashburnham arms and 
the date 1591, and another 
of about the same date at 
Warbleton Priory. Nor 
must we omit to mention 
the pair still, I believe, at 
the Crystal Palace. 
Inscriptions are common 
on old furniture, plate, and 
china, but so far I have met with no. 
remarks on the legends, sometimes 
of considerable length, found on old 
fire-dogs. It is suggested that these 
may have been engraved on the 
plaque or scroll by some later pos- 
sessor, whose protracted meditations 
before the fireplace took this form : 
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Here I sitte within the hearth 

With my husband (wife) to share my mirth 
Heap the logs onn good mortals all 

To warm the folks in master’s hall 

Heap them onn and do not spare 

Full many a billet we can bear 

We wish you warmth and right good cheer 
Good mortals all for many a yeare. 


Another, formerly at Leasowes, in 
Cheshire, bore an inscription on a 
brass plate, thus : 

Of fire and flame, good sir and dame, 
We are the Servants ready 
Come toast your toes and drown 


your WOES 
In jugs of warm ale sturdy. ITALIAN I6TH CENTURY BRONZE 
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Besides 
these quaint 
inscriptions, 
nO Gi Olt 
which, albeit, 
are of a much 
briefer cha- 
racter than 
those we 
have quoted, 
there is 
least one set 
Oley Gsies 


at 


extant, by 
William Dale, 
of Guildford, 
supposed to 
set forth the 
sentiments of 
an old and- 
iron, rescued 
from a mansion destroyed in a conflagration, July, 


1773- 
Ye who behold me here into this dark corner flung 
Haply care naught for all my flowing past 
When, with my fellow, both the old and young 
The first lord of the manor and the last 
Clustered before me as before holy clerke 
Whilst I expounded from a wondrous text 
Shewing them hell and heaven in light and dark 
The splendours of this world and of the next 
The leaping fires. Two centuries we stood 
And watched them build their fortunes 


IRON FIRE-DOG AT LEWES CASTLE 


And in this strain the articulate andiron continues 
for nearly two hundred lines. 
The theme, at any rate, 
is not unworthy of Cowper, 
who might well have in- 
cluded it in his “ The Task,” 
when he can find inspiration 
in such objects as a sofa anda 
teapot. 

Truly there is a peculiar fas- 
cination about these “sturdy 
mementos of bygone days” 
which is not possessed by 
other classes of metal work, 
however intricate the design 
or superior in intrinsic worth ; 
for they seem to conjure up 


FAMILIAR TYPE OF ISTH CENTURY FIRE-DOG 
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as they now 
stand, grim 
and cold in 
hearth or in 
museum 


cabinet, the 
ghosts of an- 
cient scenes Crs 


SS 


of fireside 
revelry, of 
giant logs 


{ 
| | 
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leaping with 
lurid flame, 
of happy 
faces, of lusty 
choruses, of 
the wine and 
wassail which 


we cannot 
well associ- 
ate with our 
straitened hearths and flimsy fire-irons of to-day. 
Good examples of fire-dogs have considerable value 
to collectors, a value which is growing greater with the 
increased interest in metal work. Since the South 
Kensington authorities were induced to add a collec- 
tion of ironwork to their manifold treasures, one has 
now by no means an ill criterion whereby to judge 
such specimens as occasionally come into the auction 
room and are met with in various places and at dealers. 
Lady Dorothy Nevill possesses several interesting iron 
examples having the spit adjustment (this variety was 
called cob-irons). A large collection was exhibited 
some years ago, the property 
of Messrs. Feltham. There are 
many copies of old fire-dogs 
now made, as well as some 
really beautiful designs in the 
spirit of the old, for which the 
rare craftsmanship of that 
“man of iron,’ Mr. Starkie 
Gardner, is responsible. Even 
in the modern small iron and 
brass andirons for the grate 
one notices, in the pattern and 
workmanship, how much the 
revived interest has influenced 
the Birmingham and Sheffield 
contemporary manufacture. 


IRON FIRE-DOG (CHARLES I.) AT BURWASH 
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Heraldry and Autographs 
Amicorum 


Tue collector at times finds in his hands 
a small, dumpy volume, neatly and strongly bound in 
leather or morocco, containing coloured coats of arms, 
with inscriptions in Latin or German script of the 
sixteenth or seventeenth centuries, often hard to 
decipher, and, when deciphered, often hard to under- 
stand. The ordinary connoisseur is not as a rule 
inclined to devote overmuch time to the intricacies 
of the heraldic science. Art is long, he will say, and 
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The Stammbuch, or Album 
By Martin Hardie 


life too short for this “silly science of silly old men,” 
and he will lay aside the book after a casual glance. 
Yet the volume to which we refer, the Stammbuch, o1 
Album Amicorum, to give it its various names, is of 
considerable sociological as well as antiquarian and 
artistic interest, and our purpose now is to show 
something of its origin, its history, and its nature. 
The Stammbuch has its origin at the beginning of 
the sixteenth century, at earliest at the end of the 
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fifteenth. It belongs to the 
border-land of old romance, 
to the days when ladies rode 
with hawk on 
minnesingers gathered in 


wrist, when 
princely courts, when tourney 
and joust, with the sweet 
influence rained from ladies’ 
eyes, drew together all that 
was knightly and noble in 
the land. At the tourna- 
ment it was only those who 
could prove their knightly 
origin who could presume 
to enter the lists. As the 
knight arrived with his 
esquires he was met by 
marshals, heralds, and _pur- 
suivants -at-arms, to whom 
he must prove his noble de- 
scent. Ata large gathering 
of knights and squires it was 
essential that these explana- 
tions should be made with 
all possible speed, especially 
in the case of a combatant 
who arrived late in the field. 
Naturally, then, it became the 


custom to possess a tourney book (Zurnierbuch) con- 
taining a copy of the family tree, its letters of nobility, — 


and pictured coats of arms. 


But by the end of the fifteenth century the great 
days of tourney and joust were ending. The sweet 
reasonableness of the Renaissance was penetrating 
and the 


social and political life, 
Reformation 
was beginning 
Fo shed=i12's 
influence over 
religion. The 
love of the fray 
was yielding to 
thelove of 
learning and 
letters. 

By the six- 
teenth century 
the si gentle 
Science’ of 
heraldry had 
taken strong 
root. With its 
laws and lan- 
guage every 
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FROM THE ALBUM AMICORUM OF JAN VAN 
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man who claimed to be 
was expected to 
to be ignorant 


i vention 
be familiar ; 
of them was to confess him- 
self a “churl.” In England 
the Lider Armorum of Dame 
Juliana Berners (St. Albans, 
1486), wherein “is deter- 
myned lynage of Coote 
armiris,” and “ folowyth the 
Blasyng of all maner armys 
in latyn, french and Eng- 
lish”; or Sir John Ferne’s 
Blazon of Gentrie (London, 
1586); Reuxner’s Zhurnier 
Buch (Franckfurt-am-Mayn, 
1566) and Jost Amman’s 
Wapen und Stambuch 
(Franckfurt-am-Mayn, 1589) 
in Germany ; Le Blazon des 
Armoires (Lyons, 1581) 1 

France—all bear evidence to 
the widespread interest taken 
in the heraldic science by 
knight and dame of the six- 
teenth century. By the end 
of the century also a splendid 
tradition of heraldic design 


had descended from Diirer and the Little Masters. 
Under all these influences, then, 


the Turnierbuch 


developed into the more peaceful Stammbuch, a sort 


spirit of the 
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of heraldic autograph album, wherein a man persuaded 
his comrades, at friendly joust, or banquet, or singing 
match, to inscribe their names and arms. 

It may be asked whence the facilities came for 


painting these 
coats of arms, 
many of them 
beautiful pieces 
of illumination. 
But it must be 
remembered 
that there was 
no royal festi- 
val, banquet, 
coronation, or 
noble mar- 
riage at which 
1 pa to vere 
especially a 
painter of her- 
aldic orna- 
ment, was not 
present. During 


Heraldry and Autographs 


the sixteenth century 
many a painter, as many 
a poet-singer, found his 
livelihood in wandering 
iMoOmacOuwrt tO Court, 
from festival to festival. 
Such a painter would 
illuminate the required 
arms, and their bearer 
would inscribe his name, 
a note of friendly greet- 
ing or remembrance, and 
frequently a motto. 
From the world of 
knighthood and the 
court the Stammbuch 
passed into homely use, 
and took the place of 
the modern autograph album. Becoming simply an 
autograph book, or Album Amicorum, it is found in 
common use among students. The German student 
of those days visited, as a rule, two or three differ- 
ent universities, often travelling for a Wanderjahr 
into foreign lands to sit at the feet of the famous 
teachers in France or the Netherlands, or in Bologna, 
Padua, and other great schools of Italy. On his 
travels the student carried with him this Album 
Amicorum, in which he col- 
lected the arms and auto- 
graphs of teachers and 
fellow-students. In most 
cases the short motto that 
was attached to the coat of 
arms has given place in 
students’ books to wise or 
witty sentiments of greater 
length, and, instead of the 
arms themselves, we find 
various illustrations of scenes 
or places, actual or imagin- 
ary. One calls to mind for 
an example of this type of 
book the scene in Goéthe’s 
Faust, where Mephistopheles 
takes the student’s Stamm- 
buch and inscribes therein 
the ominous words : “ Z7rz¢is 
sicut Deus, scientes bonum et 


aa 


5. 


malum.” 

Our illustrations are 
selected in the first place 
from two of these albums in 
the National Art Library 
at South Kensington, dating 
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from 1570 to 1590. 
Unfortunately, some 
reckless owner in the 
past has broken up the 
original albums, and only 
the loose leaves remain ; 
but these are of quite 
unique interest, being 
within a few years of the 
earliest known Stamm- 
buch. 
from the albums of Sigis- 
mund, Baron Wolcken- 
stein, and of Jan Van 
Gameren. To give typI- 
cal examples of inscrip- 
tions, we find on one 
page above the arms 
the motto: Constanter. Ubi messis, bt sicut Semen 
Sinapis ; and below : Generoso Dno. Sigismundo 
Baroni in Wolckenstein & Rodenegs, Constantinus, 
Georgius et Rudolphus, fratres germant, Barones in 
Polweijsser & Weijsserthal, perpetwae amucitiae et 
suavissimae familiaritatis ca ff. Pataviis, vit, A [prilts, 
Anno 1572. On another is the brief inscription : 
Domino Joanni Gameren, Contemporaneo suo integer- 
in perpetuum necessitudints vinculum scribebat 
Joannes vanden Kieboom, 
Andouerp. Anno 1571, 28. 
Decemb. 

These two inscriptions are 
typical of the earlier and more 
conventional class of Stamm- 
buch, but another album in 
the Art Library is one of a 
later type, in which the her- 
aldic shields have given place 
in many cases to a purely 
a pictorial drawing, still with 

name and motto attached. 
The album in question be- 
longed to Wolfgang Leut- 
kauff, and contains dates 
from 1616 to 1632. It is 
of peculiar interest and value 
in that the leaves afford ex- 
amples of every manner of 
‘ marbled and coloured paper 
of the period. Wolfgang 
Leutkauff appears to have 
been a considerable traveller 
for those early days, and from 
internal evidence we find that 
he lived at Constantinople for 


These pages are 
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the greater part of the years 1616 to 1624. In 1623 
he seems to have made a grand tour of Italy, visiting 
Verona, Venice, Parma, Bologna, Florence, Rome,and 
other places, and bringing away from each a record 
in his album of friendships made or renewed. The 
wording of the entries is of the same type as in the 
earlier books, and is usually in Latin, though some- 
times in German or Italian. One entry, for instance, is 
made at Rome: Spes mea Cristus.—Ad perpetuam sut 
memoriam scripst ego infra scriptus carissimo suo amtco 
Leutkauff, Romae, 15 Aprilis, 1623, Jacobus Groll. 
Another is headed with the distich, Omnia sz perdas 
Jamam servare memento, Qua semel amissa, postea 
nullus erts, and below the arms bears the inscription : 
floe memortae ergo scribebat Jo: Rainardus a Schawen- 
burg Dno. Wolffgango Leutkauff in ttinere Constantt- 
nopolitano, Adrianopolt in Tracta, die 26 Junit Anno 
1624. 

The mottoes are of a similar nature to those in the 
earlier book: Per dura et ardua: Si non Arte, forte 
qguondam Marte, and so on. ‘Texts also occur fre- 
quently, a favourite one being, Zz hoc signo glorior, or, 
Absit autema nobis gloriari nist in cruce et resurrectione 
domi, nost. Jesu Christi. 

One of the most interesting pages in the book faces 
a coat of arms dated at Constantinople, 1616, and 


represents an Eastern fair. The original is a piece of 


bright colouring, with a vivid green on the centre 
On the 


swing, and costumes of blue and vermilion. 


left you see the walls of a town with mosque and 
minaret, and outside in the open is every kind of 
swing, merry-go-round, and ocean wave—everything 
that is symbolic of ’Appy’Ampstead on a modern Bank 
Holiday, even to the ‘“‘ladies’ tormentors” in the fore- 
ground. Surely there is nothing new beneath the sun. 

The next illustration shows a good example of 
Turkish costume of the period, and a typical page 
containing a coloured coat of arms with a motto 
and inscription, written at Constantinople in 1619. 
Another is a pleasing example of Turkish script and 
ornament, the original being beautifully illuminated 
in blue, red, and gold. The last, dated Vienna, 
1632, is a neat piece of design, though a little 
amateurish in execution, and shows a typical example 
of coloured paper, extremely simple, and looking 
almost as though the effect had been produced by 
the impression of natural flowers. On many of the 
pages is a cross, and the sad note, Meguzescat in 
Pace, written by the owner when he heard of the 
death of an old friend. 

These books frequently appear in the market, 
especially in the catalogues of German booksellers, 
and are always a pleasing acquisition. There is a 
large collection of them in the manuscript depart- 
ment of the British Museum. For history, costume, 
design, and heraldry they are of value and interest, 
and above all they are instinct with that personal 
element that is wanting in the printed book. 


FROM THE ALBUM AMICORUM OF W. LEUTKAUFF 
(SHOWING PATTERNED PAPER) 


234 


LA TOILETTE DE VENUS 
ENGRAVED BY J. A. L’EVEILLE 


AFTER J. B. HUET 


Some Notes on a Collection of Old OaK Furniture 
By Christopher W. Hughes 


z Tur Cotswolds, once the abode of rich 
woolstaplers and leather merchants, now a poor 


agricultural district, have 
been the home of much 
of England’s best oak 
furniture ; but the mi- 
gration of the labourers 
to the towns, the de- 
pression of the last few 
years in farming dis- 
tricts, the consequent 
break up of many old 
homes, and, above all, 
the rage for collecting 
old oak, have left com- 
paratively little good 
furniture in the cottages. 
Those who know the 
Cotswolds will remem- 
ber how many splendid 
mansions are now cot- 
tages, and many inter- 
esting fireplaces and 
panelled rooms may be 
seen in the dwellings of 
labourers. 

These illustrations are 
of pieces collected in 
the district during the 
_last few years. The 
first is an oak stool; it 
has three carved panels. 
On those shown in the 


No. 1.—oakK STOOL WITH CARVED PANELS AND 
CAST-IRON PICTURE OF ST. JOHN 


237 


photograph are carved bowls; one contains pome- 
granates, the other mythical monsters. The third is a 


plain “linen” panel. The 
old man from whom it 
was purchased believed 
the panels to be from 
pew-ends out of Ful- 
brook Church, Oxon. 

In the same photo- 
graph is a curious 
cast-iron picture, repre- 
senting St. John. The 
picture and frame are 
separate. There is no- 
thing to indicate the 
date; it was bought at 
an auction in Burford, 
and it is impossible to 
discover its history, but 
it gives one the idea of 
being foreign. 

The churches have 
been terribly ransacked, 
and it is not uncommon 
to find communion tables 
used for dining upon, 
and it is the exception 
to find coffin-stools any- 
where but in private 
houses. The church- 
wardens must have 
been singularly unscru- 
pulous some years back. 


The 


No. II.—oL_D CHURCH CHEST 


Nos. ii. and iii. are without doubt from churches. 
No. ii. is very interesting, and it comes from a 
village on the borders of Oxon. and Warwick. The 
old lady from whom it was purchased knew it to 
have been in their family for many years. The top, 
panels and centre are the oldest parts. I am not 
sure about the end strips, and the bottom is Jacobean, 
evidently inserted when the old part was broken 
I had to add a piece in place of the lock, 
The oldest part appears to be 


away. 
which was gone. 
fifteenth century. 

No. iii. is an elm chest of good and bold design ; 
it has a curved keyhole. The date would be, I 
think, late sixteenth century. 


Connoisseur 


The next chest (No. iv.) is a fine example of 
Jacobean coffer, 4 ft. 6 in. by 4 ft. 4 in. This was 
a lucky purchase at an auction, when it passed un- 
noticed beneath heaps of other furniture, and sold 
for fifty shillings. 

The last is a gate-leg table from Forest Hill, near 
Oxford, bought at a farmhouse sale. I like to 
imagine Milton and his young wife, Mary Powell, 
who were married there, dining at it. This, though 
it requires a strong imagination, is just possible. 
How charming the old villages must have been 
before the advent of corrugated iron, blue slate, and, 
within, bamboo! Happily the Cotswolds have been 
kept free, for lack of a railway, of one horror—c.e., red 


No. III.—LaTE SIXTEENTH CENTURY CHEST 
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No. IV.—JACOBEAN COFFER 
example) the ignorant cottager who cut a foot off the 


brick. Long may it stay away, so that the charm of 
the-old grey cottages shall be preserved even if the bottom of a magnificent grandfather clock-case be- 
old furniture has gone into the hands of collectors. cause it was too tall for the room in which he wished 


They, after all, appreciate it much more than (for to have it. 
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Old Silver Plate in the Irish Historical Loan Collection at 


the Dublin Exhibition 


THOUGH an unique opportunity has been 
allowed to pass without collecting together a really 
representative array of old Irish plate at the Inter- 
national Exhibition at Dublin, many of the specimens 
on view there are of the utmost value and interest to 
lovers and collectors of old silver. 

‘Potato rings,” as was to be expected in their place 
of origin—Dublin—form one of the chief exhibits in 
point of numbers, Colonel Claude Cane sending his 


By E. Alfred Jones 


important collection of this exclusively Irish article 
of domestic plate. This collection comprises fifteen 
examples, all of which are different in size or design, 
as will be seen from the illustration (No. i.). Some 
are pierced with scroll and lattice work, with medal- 
lions and festoons in repoussé; others are pierced 
and decorated with foliage, fruit, animals and birds, 
while another is decorated with architectural pieces, 


human figures, etc. It is a comprehensive display of 


CO hia 


No. I.—cOLONEL CLAUDE CANE’S COLLECTION OF IRISH POTATO RINGS 
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Old 


No. IJ.—1RISH CAUDLE CUP 


these rings, made at Dublin by different silversmiths : 
Charles Townsend, William Hughes, Stephen Walsh, 
Geo. Hill, Joseph Jackson, Thos. Kinsela, John 
Locker and Wm. Homer, between 1770 and the year 
1781, when this short-lived fashion came to an end. 
Mr. Henry King also sent two specimens, of different 
designs, with his collection of plate (No. vii.). The 
promoters of this section have done well in showing 
three potato rings, which had been seized with forged 
hall-marks, as a warning to purchasers of old plate. 

A very interesting small old Irish caudle cup, 4% in. 
high (No. ii.), was also exhibited by Colonel Cane. 
The orthodox shape of the bowl, which is fixed with 
two plain scroll handles, calls for no comment; but 
the unusual repoussé work, con- 
sisting of monkeys in the act of 
drinking and smoking, 
drinking mug and a candlestick 
before them, with squirrels in 
trees, deserves more than ordi- 
nary notice. Above the short 
moulded foot, which has a cable 
band, is a low row of upright 
acanthus leaves. According to 
the marks stamped on it, the cup 


with a 


was wrought, about 1690, by 
Caleb Webb, of Cork. It is to 
be regretted that the superb 


caudle cup and cover, made at 
Cork about the same date by 
the Flemish immigrant, Charles 
Bekegle, in Mr. C. J. Jackson’s 
collection, was not exhibited at 
the same time, and thus afford 
the throngs of Irish visitors an 


FROM THE COLLECTION OF COLONEL CANE 


No. IJ1.— MONTEITH ¥ 
FROM THE COLLECTION OF COLONEL HUTCHESON-POE 
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Stlver Plate 


opportunity of seeing, if not 
appreciating, the excellence 
of some of the Cork silver- 
smiths’ True, the 
chance of examining 


work. 


another—highly important 
piece of Cork plate occurs 
in the celebrated silver 
mace of the Cork Guilds, 
from the South Kensing- 
ton Museum, which was 
fashioned in the reign of 
William III. by Robert 
Goble, with the assistance, 
it 1s confidently supposed, 
of the Fleming, Bekegle, 
just mentioned. 

The next piece of plate 
—exhibited by Colonel 
Hutcheson-Poé—is a large monteith bowl, 63 in. 
high, of the usual type, with a fixed scalloped edge, 
adorned with cupids’ masks at intervals, and with two 
stirrup-shaped handles attached to lions’ masks. The 
body is decorated with hollow flutings and a large 
scrolled and scaled panel, engraved with the Santry 
arms in the centre, and it rests on a low gadrooned 
foot (No. iii.). It has the London date-letter for 
1700, and the mark of the maker, Anthony Nelme, 
who produced a good number of these bowls. The 
main interest in this bowl lies in the fact that it 
belonged to the last Lord Santry, and was frequently 
used for punch in the orgies of the “‘ Hell Fire Club,” 


of which that peer was a prominent member. The 


BY ANTHONY NELME, 1700 


No. IV.—FOUR MASSIVE SILVER CUPS, BELONGING TO THE CORPORATION OF DROGHEDA 


No. V.—SOME PIECES OF SPANISH ECCLESIASTICAL PLATE, THE PROPERTY OF THE ARCHBISHOP OF TUAM, 


AND TWO SEVENTEENTH CENTURY DUTCH ROSE-WATER DISHES 
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No. V1.—cCENTREPIECE AND CRUET STAND COMBINED, BY DAVID KING, 1707-8, THE PROPERTY OF 
MRS. L. HARRIS 


No. VII.—MR. HENRY KING’S COLLECTION OF PLATE 
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ruins of the club 
are still visible 
on the Dublin 
mountains, and 
this actual bowl 
is represented in 
the portrait group 
of members of 
the club, now 
in the National 
Gallery in the 
Irish capital. 
The original sil- 
ver corkscrew of 
this club, fashion- 
ed at Dublin, 
has also been 
sent to the Ex- 
hibition. This 
recalls the pres- 
ence of a similar 
monteith, belong 
ing to Magdalen 
College, Oxford, 
inthe well-known 
picture, May 
Morning, by Hol- 
The 
owner of this bowl also sent several other excellent 
pieces of old domestic plate, mostly of the eighteenth 
century. 


man Hunt. 


Civic plate, exclusive of some maces exhibited, is 
represented by the four massive silver cups, all of 
Irish make, the property of the Corporation of 
Drogheda (No. iv.). The earliest is the tall plain 
cup on a baluster stem, 174 in. high, made in the 
last half of the seventeenth century, with the curious 
and unsuitable addition of a scrolled handle with 
bead finial on the cover. The other three cups, 
84 in. and 7+% in. high, are of early eighteenth century 
date, and of the ordinary bell-shape with harp-like 
handles. 

The Archbishop of Tuam has lent some most 
interesting ecclesiastical plate of Spanish work, dating 
from the first half of the seventeenth century. It 
comprises a silver-gilt chalice with a shallow bowl on 
a high baluster stem with a circular moulded base, 
decorated with enamelled bosses, ro} in. high ; two 
short, jug-shape cruets; two dishes with similar 
enamelled bosses ; and two candlesticks on slender 
baluster stems, on tripod bases, 9$ in. high. They 
are engraved with the arms of the Archbishopric of 
Tuam. These vessels have an interesting history : they 
belonged to an Irish ecclesiastic who achieved some 


No. VIII.—curp WITH DOMED COVER 
FROM THE COLLECTION OF LORD CASTLETOWN 
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distinction, Mal- 
achy O’Queely, 
born Tho- 
mond, completed 
his studies in 
Paris, and ap- 
pointed Arch- 
bishop of Tuam 
by Pope Urban 
VIII. In 1645 
he became ad- 


in 


viser to General 
Taafe, and was 
captured by the 
Scots near Sligo, 
and put to death. 
This plate was 
stolen, but was, 
happily, dis- 
covered at Lis- 
bon, where it was 
purchased, and 
presented to the 
church of St. 
Joseph, Bally- 
glass, where it is 
now preserved 
(No. Vv.) tae 
chalice is very like the two exhibited by Sir T. 
Gibson Carmichael and Mr. J. Blumenthal at the 
Burlington Fine Arts Club in 1901, and the ewer is 
not unlike one belonging to Mr. Percy Macquoid. 
In the same illustration are two rose-water dishes, 
embossed with flowers, Dutch work of the middle of 
the seventeenth century. 

A large and uncommon piece of plate, exhibited by 
Mrs. L. Harris, is the silver centre-piece and cruet 
stand combined (No. vi.). The tray is of octagonal 
form, on four feet, with upright sides, pierced with a 
scroll ornament and a band of vertically-pierced work. 
The octagonal boat-shape dish in the centre is sup- 
ported on a frame, decorated with pierced foliage, 
resting on four legs with satyrs’ masks joined by 
festoons. Four smaller baskets of the same shape 
are fitted in small brackets at the sides of the tray, 
and it contains no fewer than fourteen silver-mounted 
bottles of various sizes. It was made at Dublin in 
1796-97 by Robert Breading. 

Mr. Henry King’s collection of plate includes many 
articles for domestic purposes, beginning with a plain 
tankard with domed cover of the usual shape; a large 
salver on foot; a nice pair of octagonal candlesticks 
with baluster stems; and an oval snuffer tray with a 
single handle, all of which were made in 1707-8 by 
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the well-known Dublin silversmith, David King. 
Then come two small plain mugs, dated 1730; and 
a large plain bowl on foot, the latter by Thomas 
Williamson, of Dublin, 1732. The collection includes 
among other pieces of old Irish silver, illustrated on 
No. vii., a good specimen of the plain cups with 
high domed covers and harp-shape handles, which 
was wrought by David King in 1716-17. It is very 
like the cup of two years later by the same Dublin 
silversmith, exhibited by Lord Castletown (No. viil.), 
and the smaller one of the same date belonging to 
Lord Castlemaine (No. ix.). 

Though not of Irish make, two pieces of plate of 
historical importance are shewn, namely, an octagon 
silver jug, and two small tankards, of German work, 
which were presented by the Irish Parliament to 
Captain W. Weldon in 1641. 

The exigencies of space forbid more than a cursory 


reference to many other choice examples of old plate, 
as well as swords, snuff-boxes, and other Irish historical 
relics, such as the silver collar and box conferred by 
Queen Elizabeth on Maurice Roche, Mayor of Cork, 
in 1571; the Regalia of the Corporation of Skinner’s 
Alley, Dublin, consisting of a chair, mace, two-handled 
silver cup and two swords; and the old silver mace, 
of eighteenth century date, of the Irish House of 
Commons. 

Admirers of early Celtic metal work could study 
the celebrated Lismore crosier of the twelfth century, 
lent by the Duke of Devonshire, who also sent the 
famous Book of Lismore, written about the middle 
of the fifteenth century. 

I desire to express my thanks for the assistance 
accorded to me by the Honorary Secretary of this 
section, Colonel A. Courtenay, C.B. The photographs 
were taken by Mr. W. Lawrence, of Dublin. 
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Valentine Green and his Work 


AMONGST the many magnificent mezzotints 
produced during the latter half of the eighteenth 
century few are more highly prized than those 
executed by Valentine Green. They are, in fact, 
regarded as amongst the best examples of the art of 
mezzotint ever executed, his wonderful interpretations 
of Reynolds’s portraits of the grand dames of the 
period being especially prized. 

Valentine Green was born in Worcestershire in 
1739, but the exact locality of his birthplace is un- 
known. Both Halesowen, near Birmingham, and 
the little village of Salford, near Evesham, claim the 
honour, but up to 
theypresent the 
question has never 
been satisfactorily 
decided. The son 
of a dancing master, 
he was, when about 
fifteen years of age, 
placed in the office 
of a lawyer at 
Evesham, where for 
some time he ap- 
plied himself with 
no special diligence 
to the study of law. 
His artistic inclina- 
tions, however, 
eventually became 
too strong to be 
suppressed, and, 
though much 
against his father’s 
wish, he abandoned 
the law and became 
the pupil of a small 
line-engraver at 
Worcester. During 
this period he was 
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taught the art of mezzotint, soon acquiring a remark- 
able skill with the scraper. Feeling that his chances 
of success would be restricted in a provincial town, 
he came to London in 1765, where he soon became 
known as an engraver of great promise. In fact, 
his engravings were considered worthy of inclusion 
in the exhibitions at Spring Gardens held by “ The 
Society of Artists of Great Britain,” of which society 
he was elected a member in 1766. 

Fortune did indeed smile on Green at this period. 
Rapidly becoming recognised as one of the greatest 
engravers of the period, we find him in 1768 an 
exhibitor at the first 
exhibition of the 
Royal Academy, 
which had been 
founded by Sir 
Joshua Reynolds 
and others who had 
ceased to contribute 
to the exhibitions 
of “The Society of 
Artists of Great 
Britain,” owing to 
the quarrels and 
dissensions which 
distinguished its 
management. Ben- 
jamin West,who suc- 
ceeded Reynolds 
as President of the 
Royal Academy, 
had painted a large 
canvas depicting the 
return of Regulus 
to Carthage, and 
this Green made 
the subject of his 
plate for exhibition 
at the newly-formed 


Valentine Green and lis Work 


institution in Pall Mall. Its success was immediate, 
and it ;will ever rank as one of his finest efforts 
with the scraper. 2 

It might here be mentioned ce in) 1775 Green 
was elected one of the six Associate Engravers of 
the Royal Academy. 

The Regulus plate was followed by a large number 
of other plates after West, whilst the works of such 
masters as Romney, Gainsborough and Cotes, as well 
as Van Dyck, Rubens, and many of the early Italian 
masters, were often made subjects for his plates. 

When only thirty-four, Green became mezzotint 
engraver to King George III., and in 1775 was 
honoured with the appointment of engraver in 
mezzotint to Charles Theodore, Elector Palatine. 

By this time his success was assured, and few 
engravers of his time could surpass him either in 
excellence of work or popularity. His large prints, 
after West, illustrating scenes in classical history, 
though now somewhat neglected, were at this period 
most keenly appreciated. 

Like many another of his craft, Green was not 
lacking in business enterprise. He saw the readiness 
with which the portraits by Sir Joshua Reynolds lent 
themselves to interpretation by the scraper, and com- 
menced a series of full-length standing portraits after 
Sir Joshua’s paintings of some of the most beautiful 
women of the period. The idea was excellent, and 
that it proved a success is scarcely to be wondered at 
when we learn that the published price of each plate 
was only fifteen shillings, and even less if the whole 
series was subscribed for. 

Green had already engraved several plates after 
works by Reynolds with considerable success, but 
none could compare with the plates he now executed. 
They were literally masterpieces, and included por- 
traits of such famous beauties as Jane Countess of 
Harrington, the Countess of Salisbury, and the Duchess 
of Rutland, all of which now realise, when fine im- 
pressions, sums ranging from £200 to over £1,000. 

Having been appointed in 1775 engraver to the 
Elector Palatine of the Rhine, Green formulated 
the bold idea of engraving the best pictures in the 
Dusseldorf Gallery, but unfortunately it was not to be 
attended with the success which characterised his earlier 
enterprise. He obtained a patent from the Duke of 
Bavaria in 1789, giving him the exclusive permission 
to engrave and publish the plates, and in about six 
years published no fewer than twenty-two prints. At 
first everything pointed to the venture being a success, 
but the French besieging the city in 1798, the castle 
and gallery were destroyed, and with them the result 
of many years’ work and the expenditure of a large 
sum of money on the part of Green. 
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This did not end Green’s troubles. Other under- 
takings were ruined by the disturbances caused by the 
French Revolution, and a greater part of the money 
he had earned by nearly forty years’ engraving was 
thus lost. 

In 1805 the British Institution was founded, and 
Green was fortunate enough to secure the position of 
Keeper, which post he occupied for about eight years. 
He died on June 20th, 1813, in his 74th year. 

One of the greatest engravers of his time, Green 
engraved in about forty years nearly four hundred 
plates, and when one considers his work as a whole, 
it is then that the greatness of the man becomes 
apparent. One is especially struck by its variety, 
while its general excellence is also a distinguishing 
feature. No matter whether one examines a portrait 
after one of his contemporaries or a plate after 
some Italian master, the same masterly execution 
is evident. 

Like so many of his contemporaries, Green found 
his inspiration in the works of Reynolds, but a 
collector of prints will find that the works of Van 
Dyck, Rubens, and many cther old masters were 
also made the subject of his skill. His plates after 
Reynolds, more especially the full-length female 
portraits, are those most keenly sought for at present, 
and the majority are rapidly becoming forbidden 
game to the ordinary collector. 

In 1780 he engraved the portrait of Mary lsabella 
Duchess of Rutland, from the picture painted by 
Reynolds when a guest of the Duke of Rutland at 
Belvoir, which perished in the disastrous fire in 1816. 
Reynolds’s wonderful canvas is gone, but we still have 
Green’s superb mezzotint, in which the masterly brush- 
work of Sir Joshua lives again, and which is now so 
highly esteemed that a fine impression has realised 
the remarkable sum of one thousand guineas. Lady 
Betty Delmé and Children is another highly-prized 
print by Green, after Reynolds, whilst another is 
that charming group of the Ladies Waldegrave, the 
three beautiful grand-nieces of Horace Walpole. For 
the first over £950 has been given, whilst the other 
has realised nearly £600. In fact, Green’s Reynolds 
prints make a truly wonderful gallery. Amongst them 
we find, in addition to those already mentioned, por- 
traits of the ill-fated Countess of Salisbury, Viscountess 
Townshend, Countess Talbot, and Lady Jane Halliday, 
whilst the male portraits include those of Si Joshua 
Reynolds, after the picture by himself at the Royal 
Academy, Lord Dalkeith, and the Duke of Bedford, 
with Lords Henry and William Russell, and Miss 
Vernon. 

Of his portraits after other masters his portrait of 
Lord Nelson, after Abbott, is held in considerable 


esteem, as, too, are his plates of Richard Cumber- 
land and Mrs. Yates, both after Romney, certain of 
his Van Dyck portraits, George Washington, after 
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Trumball, and Garrick, after Gainsborough. 


His historical subjects, after West, include The 
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Stoning of Stephen, Hannibal vowing eternal hatred 
to the Romans, and Mark Antony’s Oration on the 
Death of Cesar, whilst his plates after other masters 
include subjects after Domenichino, Murillo, and the 
Caraccl. 


AUCTION I90I-1907. 


Abo woion ARTIST. DATE. REMARKS. PRICE, 
= POPS Gl: 
Abbott, Samuel Francis Abbott ... 1906 m. Ist st. 19: 190 
Air-Pump, The | Wright ... 1902 m. Ist st. 17 30a 
Air-Pump, The | Wright ... 1907 m. p. b. 1. 2151 ORS 
Ancrum, Countess of... | Falconet 1906 m. p. b. |. ie ie oe 
Aylesford, Countess of Reynolds Igo m. 2nd st. lade asc 
* Aylesford, Countess of Reynolds 1905 m. 2nd st. 462 0 0 
Aylesford, Countess of Reynolds 1905 m. scratched letters 225 Onno 
Bedford, Francis Duke of | Reynolds 190! m. 15 Neo 
Bedford Family, The Reynolds 1906 m. Ist st. 40 0 O 
Blackheath Golfers ; Abbott ... 1902 m. 26 0 0 
+Bradshaw, Master, and Sisters | Wright ... 1903 m. Ist st. 94 10 O 
Bridport, Lord | Abbott ... 1902 m. p: ble T7=, Ome 
British Naval Victors | Abbott ... 1906 coloured 6 6 Oo: 
Campbell, Miss Sarah | Reynolds 1907 m, p. before name of personage, 410) O80 
| name of artist, etc., in etched letters 
Campbell, Miss Sarah Reynolds 1904 m. Ist st. 204 15 O 
Campbell, Miss Sarah Reynolds 1901 m. slightly damaged 1909 0 0 
Campbell, Miss Sarah Reynolds 1907 m. 2nd state 215 Omo 
Compton, Lady E. Reynolds 1905 m. Ist st. 6c9 0 O 
t+Compton, Lady E. _ Reynolds 1905 m. Ist state, etched letters Ly wey 9) 
Compton, Lady E. Reynolds 1903 m. 2nd st. 11055 0 
Cosway, Mrs. M. Cosway IQO1 m. Ist st. 273 (OmO 
Cosway, Mrs. cas a R. Cosway 1901 m. SOMOmO 
Cumberland, Duchess of _ ... Bh ... | Gainsborough ... | 1903 m. Ist st. 29 8 oO 
‘‘ Cynthia ” (The Duchess of Devonshire) ... | M. Cosway | 1QOI | m. 5 Sil Saeco 
Danby, Henry Earl of es Van Dyck 1905 m. Ist st. b. 1. 40 19 O 
Delmé, Lady Betty, and Children ... Reynolds IQOI m. Ist st. 966 0 oO 
Delmé, Lady Betty, and Children ... | Reynolds 1902 m. 2nd st. TS3ur5. oO 
Devonshire, Duchess of Reynolds 1903 m. Ist st. 262 10 O 
Devonshire, Duchess of Reynolds 1902 m. 2nd st. 194 I5 O 
Education : 
Child of Sorrow i Paye 1907 m. pair 19 10 Oo 
Fordyce, Henrietta A. Kauffman... 1902 m. proof 27.764 © 
Garrick, David Gainsborough ... | 1903 m. Ist st. 23.0.7 840 
Garrick, David nc ; Gainsborough ... 1906 Mewes 2 Om O 
Georgiana Duchess of Devonshire ... M. Cosway 1901 m. Ist st., wide margin 685 70 
Georgiana Duchess of Devonshire ... M. Cosway I9OI m. 2nd st. S7t Shr 
Green, Valentine | Abbott ... 1906 m. 4 14 6 
Green, General : Peel 1902 m. Ist st. Ly lewis 6) 
Green, Mrs., and Child Falconet 1903 m. Ist st. 14 14 0 
Gulston, Joseph and John Cotes 1906 m. 5 ONO 
Gwyn, Eleanor Lely 1906 m. PTE age) 
Halliday, Lady Jane Reynolds 1901 m. Ist st. 472 10 0 
Halliday, Lady Jane Reynolds 1907 m, p. before name of personage, 820 0 O 
; name of artist, etc., in etched letters 
Harrington, Countess of Reynolds IgOI m. Ist st. 21050) 0 
§Harrington, Countess of Reynolds 1905 m. Ist st. 682 10 O 
Harrington, Countess of Reynolds 1903 m. 3rd st. 46 4 0 


* Sold in rgor for 60 guineas. 


+ Purchased by the owner for 217 guineas a few years ago. 


+ Sometimes catalogued as the Wright Family. 
§ Purchased by the owner for 420 guineas. 
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Tre ARTIST. DATE. REMARKS. PRICE. 
= AS 
Head of a Young Man Rembrandt 1902 meet ee aie 
Herbert, Lady H. Reynolds 1901 st Se) 4a 
Herbert, Lady H. Reynolds Igo m. Ist pub. st. +23 
Herbert, Lady H. Reynolds 1905 m. 2nd st. 535 10 
Herbert, Lady H. Reynolds 1905 m. €. |. p. 309 15 
Howard, Lady C. Reynolds 1gol m. Ist st. a02 es 
Howard, Lady C. ... ae eee ... | Reynolds 1905 m, 2nd st. era 
Hunter, Catherine (afterwards Mrs. Clarke) = 1907 m. proof 6 5 
Jones, Miss Polly Calze 1906 m. Ist st. 2 2 
Laurens, Henry Copley ... 1906 m. 9 15 
Lunardi’s Balloon Byron 1907 m. 5 10 
Manners, Lady Louisa Reynolds 1907 m. Ist st. 231 10 
Manners, Lady Louisa Reynolds 1901 m. Ist st. ZI ORIG 
Manners, Lady Louisa Reynolds 1907 m. p. before name of personage, 670 0 
name of artist, etc., etched 
Manners, Lady Louisa Reynolds IgOI m. 2nd st. 92 8 
Nelson, Lord... a0 sss Beechey... 1906 coloured 3 aoe 
Newbattle, Lord, and his Sister Read 1907 Loy oie 
Nuneham, Lady E. ... Falconet I9OI m. proof 0756 
Pamela and Phyloclea Lely 1906 Wes 0120p 10 
Ray, Miss Martha Dance 1906 m. 2 0 
Reynolds as President Reynolds 1905 m. Ist st 168 0 
Rutland, Duchess of... Reynolds I9CI m. Ist st 1050 0 
Rutland, Duchess of... Reynolds 1905 m. Ist st 892 I0 
Rutland, Duchess of... Reynolds 1902 m. Ist st 630 0 
Rutland, Duchess of... Reynolds 1906 m. Ist st 712 0 
Rutland, Duchess of... Reynolds 1902 m. 2nd st. 178 10 
Salisbury, Countess of Reynolds I9OI m. Ist st. 472 10 
Salisbury, Countess of Reynolds 1905 m. Ist st. 483 0 
Salisbury, Countess of Reynolds 1902 m. Ist st. 525 0 
Salisbury, Countess of Reynolds 1902 m. 2nd st. 155 0 
Stuart, Miss ... Willison 1906 Mes Dial. 14 Oo 
Talbot, Countess Reynolds 1901 m. 220 10 
Talbot, Countess Reynolds 1902 m. 2nd st. 28 7 
Thelluson, Miss Falconet 1907 m. Ist st. 6 6 
Townshend, Viscountess Reynolds I9OI m. Ist st. 472 10 
Townshend, Viscountess Reynolds 1901 m. Ist st., etched letters 170 0 
Townshend, Viscountess Reynolds 1902 m. 2nd st. 54 12 
Venus ... ae a3 Barry 1907 coloured 9 19 
Waldegrave, The Ladies Reynolds I9OI m. Ist st. 525 0 
Waldegrave, The Ladies Reynolds 1904 m. Ist st. 460 0 
Waldegrave, The Ladies Reynolds 1902 m. 2nd st. 199 IO 
Waldegrave, The Ladies Reynolds 1906 m. 3rd st. 70 8 
Washington, General Trumball 1905 coloured 105 0 
Washington, General Trumball 1907 m. Se 
Winter’s Tale, A Opie 1902 Menlo ps 29 0 
Winter’s Tale, A é 
School, A Opie 1902 coloured, pair 34 0 
The same pair ; oe Opie 1905 m. proofs 53 40 
West, Elizabeth, and Child... 1907 m. proof Io 10 
Wharton, Sir Thomas Van Dyck 1905 m. Ist st. b. 1. 77 14 
Yates, Mrs., ‘‘ Melpomene ” Romney 1906 m. proof I I 
Yorke, Mrs. Agneta ... Cotes 1903 m. Ist st. 21 0 
Yorke, Mrs. Agneta ... Cotes 1907 m. small plate, p. b. 1. 75 
Yorke, Mrs. Agneta... Cotes 1907 m. large plate 3 10 
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THE VIRGIN AND CHILD, 
ST. JOHN THE BAPTIST. AND AN ANGEL 


BY BOTTICELLI (National Gallery) 
From a copy by Miss Agnes Rupert Jones 


The Indian Society of Oriental Art and the Messrs. 


Larmour’s Collections 


A MOVE in the right direction has been 
made by earnest advocates of art in the capital of 
our great Eastern dependency. Calcutta boasts of 
several collectors, and to some of them it occurred 
a short while ago to form a society by the medium 
of which views and opinions could be exchanged, 
and collections of members could be inspected, to 
mutual advantage and instruction, such collections 


being by no means confined to any one special branch 
of Oriental art, whether ancient or modern. But it 
was at once recognised that to make such a society 
of real use, it was necessary that it should have for 
its objective a far wider range of usefulness than 
forming itself merely into a collectors’ club. Thus 
from a comparatively small beginning came into 
existence the Indian Society of Oriental Art, having 
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No. II.—SoME CHOICE EXAMPLES OF BLUE AND 


for its object the broad design of promoting and 
encouraging Oriental art—ancient or modern—in all 
its legitimate and varied branches. The society being 
once formed, and its objects properly understood, it 
rapidly gained the favour of many interested in its 
objects, and promises to do good work in a country 
in which it has often been said that art has vanished. 
His Excellency Lord Kitchener, himself a keen col- 
lector, is the President of the newly-formed society, 
and takes great interest in its 

work. Its Vice-President 
the Honble. Mr. Justice 
Rampini, one of the Judges 
of the High Court of Bengal, 
and it has now some 


is 


75 OF 
80 members on its rolls. 
Part of the scheme of the 
founders of the society, 
namely, that of holding meet- 
ings at the houses of various 
of its members, has been 
carried out with conspicuous 
success, and has had the effect 
of attracting many members. 
The first of these meetings, or 


No. 
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“At Homes,” was held at the residence of the 
brothers C. F. and F. A. Larmour, whose reputation 
India At 


one time the Messrs. Larmour were in possession 


as collectors is not confined to alone. 
of a collection of stamps which had no rival in India, 
and which was excelled by few collections in Europe. 
While this collection was in process of building up, 
the third person in the partnership, without assistance 
or advice from the other two, was quietly and un- 
ostentatiously getting together 
for herself a choice little col- 
lection of Chinese porcelain 
in the days when this par- 
ticular form of collecting was 
not very much patronised in 
Calcutta, and was thus en- 
abled to procure some fine 
pieces, which subsequently 
formed, when stamps waned, 
the nucleus of the beautiful 
collection with which the 
names of the brothers (and 
of the third partner) are now 
associated. And it was this 
collection to inspect which the 


IN 
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members of the society were invited, and of which, by 
the courtesy of Messrs. Larmour, we are enabled 
to present illustrations of a few specimens. Due, 
perhaps, to a feeling of modesty and a reluctance 
to bepraise their own possessions, we have not been 
favoured with any lengthy or detailed description of the 
pieces illustrated, but we hope at some future date to be 
in a position to present our readers with more minute 
descriptions of this fine collection. Meanwhile, we learn 
that on Nos. i. and ii. are represented a few choice 
examples from the blue and white section of the col- 
lection. A very curious and, we believe, unique piece 
is the bowl in the centre of No. ii. The reliefs in this 
bowl are highly glazed and decorated with dragons 
and foliage alternately, while the ground of the out- 
side is in dull glazed swastika work in a sort of Greek 
key pattern. No. iia. shows the interior of the bowl. 
This bowl was found in a native state in Southern 
India, where it had been buried underground for 
years, and was discovered by accident. It is in 
perfect preservation, the colour and glaze being in 

Next to it on the left is another 
The landscape is in brilliant blue, 


splendid condition. 
interesting piece. 


touched here and there with green, the glaze being 
dull. The ground is shagreen, with raised reliefs 
highly glazed and beautifully decorated in blue. 
Most of the pieces represented in Nos. i. and 11. are 
of the Khang’he period. In Nos. iii. and iv. are 
represented some fine specimens of the famille-verte 
section of the collection, most of the pieces being of 
the Khang’he period, with the exception of the two 
arrow holders and the centre vase in No. iil., which 
are Kienlung, as well as the two large jars which 
flank the top row in No. iv. In No. v. are shown 
a few specimens from the famille-rose section, and 
some fine and valuable pieces are illustrated, notably 
the two powdered rose bowls at each end of the top 
row, and the reticulated plate in the centre, which 
was once in the de Goncourt collection. 

What we have illustrated will give some idea of 
this very fine collection; but the Messrs. Larmour 
do not confine themselves to one form of collecting 
alone. Rare Oriental bronzes and brasses, pictures, 
and Sheffield plate all combine to make up an inter- 
esting and varied collection which it would take hours 
to inspect and describe. 
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THE violins of Joseph Guarnerius, by general con- 
sent, rank next to those of Antonius Stradivarius. 
The earlier writers on the violin refer to 


A Violin 
by Joseph 
Guarnerius 


time when Stradivarius 
had entered upon his 
middle or golden 
period. The capabili- 
ties of the violin as 
a solo instrument had 
already begun to be 
recognised, resulting 
tna demand : for 
instruments of a more 
powerful tone ; and the 
success of Stradivarius 
in producing violins 
which combined power 
with a beautiful quality 
of tone was so com- 
plete, that it seems 
reasonable to conclude 
that Guarnerius, con- 
scious of his own 
powers, and feeling 
how hopeless would be 
any attempted rivalry 
of Stradivarius, deter- 
mined to mark out for 
himself an entirely 
new line; and Mr. 
Hart, in his work on 
the violin, says: “ His 


Guarnerius as a pupil of Stradivarius ; 
but this opinion is no longer held, being 
unsupported by any direct evidence, 
and a comparison of the works of these makers 
leading to the conclusion that they derived their 
inspiration from different sources. 

Guarnerius commenced his career at about the 


unknown, and that he 
acknowledged.” 
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chief desire was evidently to make instruments 
capable of producing a quality of tone hitherto 
succeeded is universally 


To accomplish this end he appears to have turned 
to the earlier Brescian makers, whose instruments 
were noted for power and volume of tone, and to 
have made these his starting point ; and many of his 
violins bear considerable 
Maggini, the best of the Brescian makers. The 


resemblance to those of 


finest instruments of 
Guarnerius possess a 
tone of remarkable 
power, more demons- 
trative than that 
of Stradivarius, of 
splendid sonority, 
and contralto in 
character; and with 
such qualities it is 
not surprising to find 
that many of the lead- 
ing violinists, with 
Paganini amongst the 
number, have given the 
preference to this 
maker. 

The violin here illus- 
trated is known as the 
“Rode” Guarnerius, 
having belonged to the 
celebrated violinist 
and composer of that 
name; and was used 
by him at all his con- 
certs, although he also 
possessed a fine in- 
laid Stradivarius, illus- 
trations of which are 
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“RODE” 


THE GUARNERIUS 


given by Rev. H. R. Haweis in his work on Of 
Violins. This beautiful and characteristic instrument 
is dated 1737, and belongs to the middle period, 
when the violins of Guarnerius were considered to 
rival those of Stradivarius both in workmanship and 
varnish. The style resembles somewhat that of 
Maggini, and there is something pleasing in the 
primitive simplicity of outline which characterises the 
instruments of some of the earlier makers. ‘There 
is here no attempt to draw attention to the corners, 
so skilfully elaborated by Amati, and modified by 
Stradivarius ; but the artist has left us to be satisfied, 
as indeed we are, with simplicity of design and a just 
proportion of the various parts. ‘The workmanship 
is of the first order, and the wood of the choicest 
quality, the two pieces of which the back is composed 
being remarkably handsome. ‘The sound holes are 
longer and less graceful than those of Stradivarius or 
Amati, but are characteristic of the maker, and well 


suited to the instrument. The tone is rich and 


““RODE”’ 


THE GUARNERIUS 


powerful, and of exquisite quality, being entirely free 
from false notes, a liability to which is a weak point 
in the instruments of this maker. The well-known 
composer, Ferdinand David, in a letter referring to 
this violin, says: ‘‘ Nothing better can be wished for 
as regards the strength, nobleness, and pliancy of its 
tone, and you will with difficulty find one now that 
would surpass it.” Much of the varnish has been 
lost by wear, but what remains is exceptionally fine, 
being of that brilliant red so much admired by 
connoisseurs. Underneath the red is a substratum 
of limpid yellow, as shown at the edges where the 
exterior varnish has been worn off. But no descrip- 
tion can give an adequate idea of the finest specimens 
of the Cremona varnish, which must be seen to 
be fully appreciated. We possess no information 
regarding either its preparation or the mode of its 
application, and it is remarkable that some of its 
finer qualities are wanting in the works of the later 
makers of the Cremona school. 


The scroll is perhaps that part of the violin 
which more than any other tests the artistic 
skill of the maker. The scrolls of Guarnerius 
are very varied, some of the later ones being 
almost grotesque in style. His best efforts, 
however, fall but little short of those of Stradi- 
varius, and the scroll of the Rode instrument, 
though lacking the delicacy of Stradivarius, is 
perfect in proportion and bold and massive in 
style. 

The “ Signalement ” which accompanies this 
violin is of exceptional interest, the names by 
which it is attested, viz. Alard, Vuillaume, 
Clapisson, and Turbri, being those of the 
leading experts of the day. 

This beautiful example of one of the best 
of the Cremona makers is in the collection of a 
Yorkshire amateur. 


WHIELDON WEDGWOOD 


THE two miniatures which we reproduce are the 
property of Mrs. Henrietta W hieldon, widow of John 
Bull Whieldon, a grandson of Thomas 
Whieldon, the eminent potter, with 
whom Josiah Wedgwood was in 
partnership. Wedgwood and Whiel- 
don became partners in 1752, and the partnership 
lasted for five years, during which period, it is 
believed, the miniatures were painted. The miniatures 
have always up to recently been in the possession 
of the Whieldon family at Hales Hall, near Cheadle, 
Staffs.—the home of Thomas Whieldon after his 
retirement. They are shortly to be sold at Messrs. 
Puttick & Simpson’s rooms in Leicester Square. 


Miniatures 
of Wedgwood 
and Whieldon 


“Man traps and spring guns set here ” is a sign 
that may still be seen in some parts of the country. 
But it is an idle threat, for man traps 
are now illegal (the offence being 
punishable with penal servitude for five years), unless 
laid in a dwelling house between sunrise and sunset. 
The photo illustrates a terrible specimen which has 
doubtless caught more than one unlucky trespasser. 
It is about 5 ft. 9 in. long, with a set of fourteen teeth 


A Man Trap 


A MAN TRAP 
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and two springs. A slight touch on the plate brings 
the jaws together with a vicious snap, which makes the 
blood run cold, and which would undoubtedly break 
one’s leg. It now reposes in Leicester Museum. 

Tur accompanying illustration is of a Bellarmine 


jug, height 94 in., of unusually slim and elegant pro- 


portions. It differs in body from any 
be i Bellarmine jug that I have seen, and 
Bellarmine : 
ice from any in our London museums, 


being made of an exceedingly hard, 
dense red clay. It is glazed with salt, and though 


RED BELLARMINE JUG 


The Connotsseur 


the granular salt-glazing has darkened the appearance 
of the red body, it yet remains positively and 
definitely red, like a salt-glazed piece of Elers ware, 
if such a thing were possible! The salt-glazing on 
such an unusual body has a startling and paradoxical 
effect. 

It appears to me likely to have been the work of 
Dwight. It is certain that Dwight made Bellarmine 
jugs ; for in 1866, some workmen, who were pulling 
down some old buildings on the site of the Fulham 
works, came upon a number of them in a vaulted 
chamber there. It is equally certain that Dwight 
used a red body for some of his wares. On June 12th, 
1684, he made application for a renewal of a patent 
to make “ fine stone gorges and vessels, never before 
made in England, or elsewhere 

. and spacious redd and darke 
coloured porcellane or china 

and the mystery of the 
Cologne wares.” This patent 
was granted for fourteen years. 
There is nothing unusual in the 
term ‘red porcellane”; such 
was the name given by the Elers 
to their ware. To call it so was 
but to follow the custom of the 
time. Forthis red body Dwight 
used Staffordshire clay, as is 
known from his notebooks, and 
he once made a geological survey 
of Cheshire and Staffordshire. 

After all, 
every other branch of art, excel- 
lence is the highest test. The 


in ceramics, as in 


The bloody lime of 8 
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elegance of the lines of this little Bellarmine is in its 
favour ; the salt-glazing is well and evenly distributed. 
The base of the jug is quite plain, and without that 
ribbing caused by having been cut with a wire, so 
often seen on foreign specimens. The body is so 
dense that, in spite of its small size, the jug weighs 
24 lbs. 


Tue three photographs of a very interesting Stafford- 
shire jug show clearly the picture. The colours are 
bright and clear, and, as far as I can 
ascertain, are correct with regard to 
the uniforms. The two troopers wear 
blue jackets and white breeches and black boots, 
The one marked 2 has red, 
edged with white, collar and 
braiding across chest, and red 
cuffs and band, round beaver 
hat or helmet, and a white 
feather. The other one marked 
3 has white collar, cuffs, and 
braiding, edged with blue, red 
band on helmet, with red and 
white feather. The drummer 
boy, who is marked 1, and who 
is, unfortunately, not well shown 
in photograph, wears a yellow 
coat with red collar and red 
lapel, both with white braiding, 
frilled shirt, black hat edged 
with white, red feather, blue 
breeches, and black gaiters. The 
horse, “Mercury,” is of a brown 
colour with a white saddle cloth, 


Staffordshire 
Jug 


one having spurs. 


THREE VIEWS OF A STAFFORDSHIRE JUG 
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WE 
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edged with blue, upon which are red circles or rosettes. 
The landlady, or-sérvant, wears a white mob cap tied 
with red, a blue dress with white apron, and a red 
scarf. The two birds are of a wonderful variety of 
colour—pink, yellow, green, and tints of everything 
that have been used in the colouring of the jug. The 
three men on the sign have black hats, blue coats, 
red waistcoats, white breeches and stockings. 

I inserted a notice in ‘Notes and Queries,” 
November 2nd, 1901, with reference to this jug, to 
try and find out if there is still a family of this name 
which can claim relationship to the three soldiers, 
but without result. 

Elden is, no doubt, the town of that name in 
Holland. The 7th Dragoons Regiment was made 
Light Dragoons in 1783, and given blue uniform, 
and, in 1793, was in Flanders and took part in various 
battles. Again, in the autumn of 1799 the 7th Light 
Dragoons were with the allied forces of Britain and 
Russia, under the command of the Duke of York, 
in the short campaign in Holland. At Wyck-op-Zee, 
Lord Paget, with a single squadron of his regiment 
(7th Light Dragoons), attacked a force six or seven 
times greater, and re-took guns lost by the allies, 
and also captured several of the enemy’s. 

It would be about this time that the brothers met : 
the uniforms are of this date. James (No. 3) was 
certainly in the above regiment, which in 1807 was 
equipped as Hussars, and is now styled the 7th 
(Queen’s Own) Hussars, having been the “‘ Queen’s 
Own” 1727. Joseph and Samuel (see in- 
scription) were in other regiments. Drummers wore 
coats of the colours of the regimental facings—hence 
the yellow. 

It is probable that Samuel was in the r5th Light 
Dragoons (now 15th Hussars), as in 1799 they were 
engaged in the same battles, although the 18th 
Dragoons (now 18th Hussars) had a part of their 
regiment employed. 

The words on the jug, starting from the right-hand 
side of the handle, are as follows :— 


since 


“ Fairwell my Loving Brothers 
For I hear the Cannons rattle 
You see the French have form’d 
The bloody line of battle 
And when that you attack them 
Your broad swords let them sway 
And I hope our British Soldiers 
Will allways win the day” 


Below this— 
A 


Punch Bowl 
with ladle. 
Crossed pipes below. 


Good Entertainment for 
Man and Horse 


Above the Inn Sign, below spout of jug— 
‘the three Jolly Boosers ” 


And on the left of handle — 


Dissingtons, three loving 
Brothers, mett in Holland, 


i Ne | At the three Jolly Boosers, 
> pamue" ¢ At Elden and drank 
3. James 


There Old Fathers 
Health. 


Mr. R. P. Price, of Shrewsbury, gave me the jug 
in Igot. 

The historical information has been obtained from 
Major Archers The British Army, Grant’s British 
Battles on Land and Sea, and from the Royal United 
Service Institution HERBERT R. H. SOUTHAM. 


THat modern master of mezzotint engraving, Mr. 
H. Scott Bridgwater, has completed a magnificent 
plate, after Sir Thomas Lawrence’s 


A New : ; : : 
IWezzotint portrait of AZiss Thornton, which 1s 
After being published by Messrs. Vicars 
Lawrence 


Brothers, the Bond Street art dealers. 
Mr. Bridgwater’s name is sufficient guarantee for the 
quality of the work, which in velvety richness of 
texture bears comparison with the best mezzotints 
of the golden days of this craft; whilst nothing of 
the master’s spirit of brushwork has been lost in the 
process of translation into black and white. The size 
of the plate, which is published at eight guineas, 1s 
174 in. by 14 in., and the edition is strictly limited 
to three hundred artist’s proofs. No other state will 
be issued, and the plate is to be destroyed. 


Tue group illustrated on p. 264 was bought a few 
years ago at a country sale of household furniture, 
where there was absolutely nothing else 
to look at, and one wonders greatly 
at the history which stranded it there. 
There was quite a buzz of excitement when it was 
knocked down for the extraordinary (!) price of 
Zo 105. 

The subject is the marriage of Eros and Psyche. 
Hera is shown in a cloud with her peacock, and 
bearing a torch with which she has lighted the fire 
on the hymeneal altar. The cupids and doves of 
Aphrodite, now idle, are taking a back seat. 

It stands fully 12 inches high without the stand, 
and is cast in three pieces, one of which has the 
number of the mould (2449) impressed. As the 
photograph shows, the grouping and pose of the 
figures is exceptionally fine, and the modelling very 


Old Dresden 
Group 
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two rooms, and to a piquant combination of colours, 
notably in the Persian rug of the foreground, the 
artist has evolved a masterpiece of colour from this 
simple motive. 

The picture, which has been engraved by Courtry, 
appeared in the Vermeer sale at Amsterdam in 1696, 
and again in the dispersal of the John W. Wilson 
collection in Paris in 1881. 


Tur little circular metal boxes with conical tops, 
known as “ciboria” or “custodes,” are still to be 
found in some numbers in the treasuries 
on of French and German churches ; but 
ea ee from their sacred use have seldom, 
Ciborium ; é : 
although occasionally, drifted into 
museums or private collections. They were very 
common during the twelfth, thirteenth, and fourteenth 
centuries, but fell into desuetude after then, from a 
change of ritual arrangements. ‘They are generally 
of the shape of our specimen, standing about 4 inches 
in height, executed in Champlevé enamel on a copper 
base. The example we give is now in the Treasury 
of Sens Cathedral, No. 78 in the long list of works 
of art deposited there. It is of Limoges manufacture 
of the thirteenth century ; the background is of blue, 
with flowers of a deeper blue, white, pink and yellow, 
and the portions of the copper not covered by the 
enamel are gilt. 


OLD DRESDEN GROUP EROS AND PSYCHE 


delicate, proving it to belong to one of the best 
periods. It was in the owner’s possession a con- 
siderable time before he discovered the ‘“ cross 
swords” mark, which is very faint—a discovery that 
is always a great joy to a collector. 


Amoncst the many fine examples of the work of 
the masters of the Dutch school contained in the 
famous Kann Collection, the charming 
subject, Young Girl Asleep, by Jan 
Vermeer, of Delft, which we reproduce 
as a frontispiece to the present number, is especially 
notable. Vermeer was a master of the art of render- 
ing light, and of showing it entering and diffusing 
itself in interiors, of revealing its slightest reflections 
in the darkest corners. He achieved supreme 
perfection in the treatment of small subjects, and 
his works are now most eagerly coveted and highly 
prized. 

The example which we reproduce is one of the 
rare examples of Vermeer of Delft, in which the Si 
figures are relatively large in size. Thanks to a agi 
minute observation of the effect of light entering the CIBORIUM, SENS CATHEDRAL, FRANCE 
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Notes 


The Virgin and Child, St. John the Baptist, and 
an Angel, which we reproduce in colours in the 
present number, is from a copy of the 
painting by Botticelli in the National 
Gallery by Miss Agnes Rupert Jones. 

This picture appears to have originally belonged to 
the celebrated architect Guiliano da San Gallo ; his 
name, in the manner and orthography of the sixteenth 
century, is written on the back—M. Guiliano da San 
Gallo. In the last century it was the property of the 
Abate Carlo Bianconi, Secretary of the Academy of 
Arts at Milan, who died in 1802, when the picture 
passed into the possession of Professor Gio, Giuseppe 
Bianconi, of Bologna, from whom it was purchased 
for the National Collection in October, 1855. 

Amongst the many pupils who studied the ait of 
stipple engraving under Bartolozzi, few achieved 
greater fame than Charles Knight, the engraver of 
the plate Run Away Love, after Stothard, reproduced 
in the present number. 

Many of the plates which bear Bartolozzi’s signature 
are, there is little doubt, the work of Knight, and the 
famous Miss Farren plate published by Jeffreys, and 
signed by Bartolozzi, undoubtedly contains a consider- 
able amount of Knight’s work. He engraved after 
Bunbury, Kauffman, Wheatley, Stothard, Hoppner, 
and Reynolds, to mention only a few, and for many 
of his plates high prices are now realised. He was, 
perhaps, most successful with the works of Stothard, 
his plates after this master showing how well he 
understood Stothard’s moods. 

Thomas Stothard, the painter, who was born in 
1755, at an early age made drawings for the Town 
and Country Magazine, and becoming known was 
soon employed on the British Poets, the WVovelsst’s 
Magazine, etc. While on this work he met Flaxman, 
who became one of his closest friends. A student 
of the Royal Academy in 1778, he became Associate 
in 1785, and full Academician in 1794. It is said 
that Stothard made over five thousand designs for 
books, of which over three thousand were used. He 
died in 1834. There are several examples of his 
work at the National Gallery and South Kensington. 

We also reproduce Sir Joshua Reynolds’s portrait 
of Countess Spencer from the collection at Chatsworth, 
by permission of the Duke of Devonshire ; La Zozletie 
de Venus, by J. A. L’Eveillé, after Huet ; and another 
of our series of sporting prints, Zhe Devonport Mail 
near Amesbury, by R. Havell, after H. Alken. 


Our Plates 


Tur Catalogue of Chinese Porcelain with Coats of 
Arms we noticed in our November issue is a catalogue 
of the Collection of Mr. Frederick Arthur 
Crisp, of Broadhurst, Godalming, and 
the Coats of Arms are of British families 
only. The book has been printed at Mr. Crisp’s own 
press, the Grove Park Press, 270, Walworth Road, S.E. 
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Books Received 


Wit and Imagination of Benjamin Disraeli ; Vignettes from 
Oliver Goldsmith; The Fancy and Humour of Charles 
Lamb, by George Sampson, Is. 6d. net each; /oseah 
Wedgwood, by A. H. Church, F.S.A. ; The Ruined Abbeys 
of Yorkshire, by W. C. Lefroy, F.S.A., 2s. net each ; 
Of the Imitation of Christ, by Thomas a Kempis 3 Cam- 
bridge, by J. W. Clark, M.A., 6s. net each; Zmglish 
Society of the 18th Century in Contemporary Art, by 
Randall Davies, F.S.A., 7s. net. (Seeley & Co.) 

Leonardo da Vine, by Edward McCurdy, M.A. ; Gvorgione, 
by Herbert Cook, M.A., F.S.A. 3 Hans Memlinc, by W. 
H. James Weale; /acopo Robusti, called Tintoretto, by 
J. B. Stoughton Holborn, B.A., F.R.G.S., 3s. €d. net 
each ; Zhe Peter Pan Picture Book, by Alice B. Woodward 
and Daniel O’Connor, 5s. net ; How ¢o Collect Postage Stamps, 
by Bertram T. K. Smith, és. net ; George Morland, by G. C. 
Williamson, 7s. 6d. net ; Charles Turner, Engraver, by 
Alfred Whitman, 31s. 6d. net; Rzdens (Bell’s Miniature 
Series of Painters), by Hope Rea, Is. net. (G. Bell & Sons.) 

Every Child’s Library : Oxe for Wod and One for Lok; The 
Old Old Myths of Greece and Rome; Sigurd, the Dragon- 
Slayer ; The Seven Champions of Christendom, by Thos. 
Cartwright, 1s. 6d. net each. (W. Heinemann.) 

Greuze, by Alys Eyre Macklin, ts. 6d. net; Bottecelle, by 
Henry B. Binns, 1s. 6d. net; Romney ; Turner, by C. Lewis 
Hind, 1s. 6d. net each; Andghts of Art: Stortes of the 
Italian Painters, by Amy Steedman, illustrated by Mary 
Steedman, 6s. net. (T. C. & E. C. Jack.) 

The Christ Face in Art, by James Burns, 6s. net; Pre- 
Raphaelite Brotherhood, by Ford Maddox Hueffer, 7s. 6d. ; 
Eugene Delacroix, by D. Bussy, 5s. net ; Rembrandt, by 
G. Baldwin Brown, M.A., 7s. 6d. net. (Duckworth & Co.) 

The Bumbeltoes, by M. and G. Sowerby, Is. 6d. net ; Childhood, 
by M. and G. Sowerby, 3s. 6d. net ; Women of Florence, 
by Isidoro del Lungo, 7s. 6d. net. (Chatto & Windus. ) 

Venice: The Golden Age, 2 vols., by Pompeo Molmenti, 
translated by Horatio F. Brown, 21s. net; Pllow Lace, by 
Elizabeth Mincoff, Ph. D., and Margaret S. Marriage, M.A., 
illustrated by Ernest Marriage, 15s. net; 7he Hrescoes 7m 
the Sixtine Chapel, by Evelyn March Phillips, 2s. 6d. net. 
(John Murray.) 

Constable, by Herbert W. Tompkins, 2s. 6d. net ; Trees in Nature, 
Myth and Art, by |. Emest Phythian, 6s. (Methuen & Co.) 

The Nature Poems of George Meredith, illustrated by Wm. 
Hyde, 12s. net; Zhe Story of a Beautiful Duchess, by 
Horace Bleackley, 21s. net. (A. Constable & Co.) 

Gleanings after Time, by G. L. Apperson, 1.8.0. 3 Cremorne 
and the later London Gardens, by Warwick Wroth, 
6s. net each. (Elliot Stock.) 

The House Beautiful and Useful, by J. Elder-Duncan, 55. net. 
(Cassell & Co.) 

Random Recollections of Hampstead, by G. W. Potter, 2s. 6d. 
(Eyre & Spottiswoode. ) 

The Keramic Gallery, by Wm. Chaffers, revised by H. M. 
Cundall, I.S.0., F.S.A., 35s. net. (Gibbings & Co.) 

The Postage Stamps of Sarawak, by ¥. J. Melville, Is. net. 
(Chas. Nissen & Co.) 

Illustrated History of Furnitw e, vy Fred. Litchfield, 15s. net. 
(Truslove & Hanson, Ltd.) 

Napoleon and the Lnvaston of England, 2 VOlS..) sDVeeA = Vile 
Broadley, 32s. net. (John Lane.) 

Ola Spanish Masters, engraved by Timothy Cole and notes 
by Charles H. Caffin, 31s. 6d. net. (Macmillan & Co.) 
The Book of Fair Women, by Federigo Luigino of Udine, 

6s. net. (T. Werner Laurie.) 

The Reliquary and Illustrated Archeologist, October, edited 
by Rev. J. Charles Cox, WLD.,, HS) Ac, 2s. 6d= (Bemrose 
& Sons.) 

Art and Architecture, July and August. (W. Brooks & Co.) 

The Ingoldshy Legends, illustrated by Arthur Rackham, 
A.R.W.S., 155. net. (J. M. Dent & Co.) 

The Collector's Manual, by N. Hudson Moore, 25s. net. 
(Chapman & Hall.) 

Pictorial Post Cards of Banners of Knights of the Garter. 
(Sutton, Sharpe & Co.) 

A Bachelor Girl in Burmah, by G. E. Mitton, 6s. net. 
(A. & C. Black.) 


Enamelling, by Lewis F. Day, 7s. 6d. net. (B. T. Batsford.) 
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Notes and Queries 


[Zhe Editor invites the assistance of readers of ‘THE 
ConNOISSEUR who may be able to impart the informa- 
tion required by Correspondents. | 


“OLIVER CROMWELL’s SNUFF-Box.” 
To the Editor of THE CONNOISSEUR. 

Sir,—Seeing in the October Connoisseur that 
you give an illustration of Oliver Cromwell’s snuff- 
box, I have had a photograph taken of one which 
has been in the possession of my family for generations. 
We derived it from George Betties, who was born 
in the Eastern Counties in 1742. Until last year 
we had no knowledge of Nath. Kinderly’s personality, 
but then heard that the anti- 
quarians of Chester had searched 
in likely and unlikely places for 
some trace of his history, and 
nothing was discovered relating 
to him until this snuff-box. It 
appears that he was the engineer 
who altered the course of the 
river Dee, and to him, his heirs 
and assigns for ever, was granted 
the sole right to all lands re- 
How a 
man who played such an import- 
ant part in the City of Chester 
in 1732-40 could have disap- 


claimed from the Dee. 


peared in this manner is astonish- 
ing! Ihave been told thathe also 
was concerned in draining the 
Fens, and as the above George 
Betties was descended from 
Oliver Cromwell, “‘The Lord of the Fens,” it points 
to a possible clue in that direction. If you would 
kindly make room for the enclosed photo and this 
query, some of your readers might give the information 
so much desired by the antiquarians of Chester. 

The snuff-box is ivory, with silver hinges and silver 
rim round the base with inscription, It is nearly 
24 inches high. 


(Miss) E. F, WiLLiaMs. 


A MissinGc RAPHAEL. 
To the Editor of THE CONNOISSEUR. 

Dear Str,—Could you by the aid of your Magazine 
find out for me where Raphael’s picture entitled 
The Madonna with a Pink or Carnation is? 

In the Art Journal of July, 1860, a small woodcut 


of it is given. 
a small private collection at Rome. 


NATH. KINDERLY’S SNUFF-BOX: 


At that time it was known to be in 


On consulting one of Bell’s handbooks of art on 
Raphael it is given as missing. I should be very 
pleased if any of your contributors could inform me 
of its whereabouts at the present time. 

Yours faithfully, 
FRANK G. CHAPPLE. 


NAPOLEON’S BEE. 
To the Editor of THE CONNOISSEUR. 


Sir,—Although the bee was seldom, perhaps 
never, actually an object of adoration, it finds its 
place in the symbolism, and amongst the super- 
stitions, of all times and 
countries. 

Bees are found amongst the 
hieroglyphs of Egypt, the symbol 
of Royalty being, according to 
Horapallo, a sceptre followed 
by a bee, denoting the people 
obedient to a king. 

It may have been in the same 
sense that it was adopted as a 
badge by the ancient Kings of 
France, as, for instance, by Chil- 
deric, at the opening of whose 
tomb in St. Denis over 300 
golden bees, which had formed 
the decoration of his robe, were 
found, whilst it is known that 
Louis XII. and Henri IV. 
sometimes used these emblems 
instead of fleurs-de-lys. Upon 
this it is conjectured that the fleur-de-lys was a 
corruption of the figure of a bee. 

The great Napoleon, who, while changing the 
established order of things, never missed an op- 
portunity of showing that he knew full well the 
value attaching to the prestige of antiquity, replaced 
the dishonoured fleur-de-lys by the imperial and 
more ancient badge of the bee, and his coronation 
robe, probably in imitation of that of Childeric, was 
semé with golden bees. J. A. Unerr. 


Tue Hooxkan VASE. 


Miss WILLIAMS calls our attention to the fact that 
we misread her handwriting in the note on the vase 
which appeared in the last number. It should read 
“ Hookah,” not ‘ Hooket.” 
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ANSWERS TO CORRESPONDENTS 


Announcement 


READERS of THE CONNOISSEUR are entitled 
to the privilege of an answer gratis in these columns 
on any subject of interest to the collector of antique 
curios and works of art; and an enquiry coupon for 
this purpose will be found placed in the advertisement 
pages of every issue. Objects of this nature may also 
be sent to us for authentication and appraisement, in 
which case, however, a small fee is charged, and the 
information given privately by letter. Valuable objects 
will be insured by us against all risks whilst on our 
premises, and it is therefore desirable to make all 
arrangements with us before forwarding. (See coupon 
for full particulars.) 


Bank Note.— 10,426 (Enfield).—Your note is of no 
commercial value. It is simply a suggested form for Messrs. 
Simpson, Chapman & Co., Whitby, who started business a 
little before the year 1783. A full account of the bank, and 
copies of the notes they issued, will be found in Maberly Phillips’ 
History of Banks, Bankers, and Banking in North Durham 
and North Yorkshire. 


Books. -— ‘‘ Master Humphrey’s Clock,’’ by 
Charles Dickens, 1840.—9,959 (Shooters’ Hill).—If your 
copy of Master Humphrey’s Clock is in a single bound volume, 
its value is not more than £1 or 30s. In the original parts 
it would fetch £2 or £3. 

Books on European Arms.—9,987 (Budge Row).—Amms 
and Armour, both English and European, are generally treated 
in the same work, and we are afraid we cannot refer you to any 
separate book on European arms. Any of the following works 
would contain information on the subject: Boutell’s Avms and 
Armour, Demmin’s Arms and Armour, Six R. Binton’s Book 
of the Sword, Egerton Castle’s Schools and Masters of fence, 
F. G. Laking’s Catalogue of the Armoury at Malta. 

‘‘ Antiquities of England and Wales,”’ by Francis 
Grose, 1784, 7 vols.—9,895 (Cardiff).—If your volumes 
are in good binding, the complete work should realise about 
LEO, OS, 

‘¢ Shakespeare’s Works and Plays.’’—9,896 (Ton- 
bridge).—Your edition is not likely to be of great value. We 
must know the date to give a definite opinion. 

Guide Book to Glastonbury, 1810.—9,806 (Weston- 
super-Mare).—Your book is only of trifling value. 

“¢Il Pastor Fido del Cavalier Battista Guarini,” 
1659-—9,908 (Dalston).—The work you describe would fetch 
a very small sum in a London saleroom. 

Cruikshank’s Engravings, 2 vols.—9,981 (Midhurst). 
—You do not say whether the engravings in your volumes are 
coloured. About £2 2s. would be an average value. 

‘Don Quixote,” 1819, 4 vols., calf.—9,907 (Becken- 
ham).—Your copy is worth about phah eke 

Dickens’ Works. — 9,997 (Melton Mowbray). — First 
editions of Dickens’ works, unless in the original parts, are 
not in great demand just now. Martin Chuzzlewit, 1844, in 
calf, and Dombey and Son, 1848, half calf, would bring about 
15s. each ; Nicholas Nickleby, 1839, and David Copperfield, 
1850, half calf, 20s. each; and Our Mutual Friend, 1865, 
half cloth, and Oliver Twist, 1839, cloth, ros. 6d. each. With 
regard to the other books : Thackeray’s Vewcomes, 1854, 2 vols., 
half calf, is worth about 21s., and Anthony Trollope’s Caz you 
Forgive Her? 1865, 2 vols. red cloth, 15s., while Boswell’s 
Tohnson, 1839, being imperfect would not have greater value 
than 103. 

Book of Designs, by Michael Angelo Pergolesi.— 
9,991 (High Wycombe).—This is a valuable book, but we 
must know the number of plates to give a definite opinion. 

‘‘ Hunting Sketches,’’ by S. Bowers.—9,975 (Birch- 
ington).—Your book is only worth a few shillings. 


‘““Cours D’Architecture,’’ par Pierre Jean Mariette, 
1750.—9,906 (Bayswater).—This work has no great selling 
value. 


Engravings.—“ Sancho,” after Beuf, by C. 
Turner.—9,881 (Kedlington).— If a good impression, your 
co ee of Sir John Shelley’s pointer should be worth £5 
to 7 

“Mrs. Siddons and Son in the Tragedy of Isa- 
bella.’’—9,927 (Hetton-le-Hole).—Your print is not of much 
interest, and its value does not exceed Ios. or 15s. 

Etchings by Guido Reni.— 9,851 (Bromley).—The 
etchings you describe are of little value. 

“‘Fox Hunting,’? by J. Seymour.—9,981 (Biddulph 
Moor).—lIf your prints are old impressions, about 14 in. by 
10 in., they are worth about £1 each. 

‘¢The Expulsion,’”’ by F. K. Sexton, after J. Sant. 
—10,000 (Albany, N.Y.).—This is one of the prints for which 
there is no demand at the present time, and its commercial 
value is, therefore, not more than a few shillings. 

‘“‘George IV.” after Sir T. Lawrence, by W. 
Finden.—10,114 (Margate).—The value of your engraving 
is not more than 8s. or 10s. 

‘‘Delia in Town” and ‘‘ Delia in the Country,’’ 
after G. Morland, by J. R. Smith.—10,059 (Nunhead). 
—It is impossible to value your coloured prints without seeing 
them. If they are fine old impressions, they might realise as 
much as £200 under the hammer ; but there are many facsimile 
reproductions about which are almost worthless. 

‘“‘ Fighting Téméraire,”’ by Turner. —10,098 (Ipswich). 
—The value of this print is approximately between £10 and 
£12, according to state. Ancient and Modern Italy is worth 
roughly about £4 to £5. The present is a very good time 
for sale. 

‘‘The Neophyte,”’ by Doré.—10,057 (Old Cumnock).— 
The value of your engraving does not exceed a few shillings. 

‘¢ The Best Shelter,’’ etc.—10,300 (Lewisham).—Your 
prints are worth only a few shillings apiece. 

“London Cries.’? — 10,009 (Leeds).—The prints you 
describe are not the valuable London Cries after Wheatley, and 
they are worth but a few shillings. 

“ Rebekah sees the Approach of Abraham,” after 
A. Elmore, by F. Holl.—10,022 (East Twickenham).— 
Engravings of this class have very little value at the present 
time, there being no demand for them. 

‘¢ Hibernia in a Jig,’”? and ‘‘Un Minuet a L’Ang- 
laise,’”? after Adam Buck.—10,050 (Sherborne).—Y our 
prints, having the titles cut off, are not worth more than from 
15s. to 25s. each. Without this defect, their value would be 
at least double this sum. 


Objets d’Art.—Wax Miniature.—9,947 (Truro). 
—As a general rule, wax miniatures do not fetch any big sum. 
They must have a special interest to make them valuable. 

Gold Ring, etc.—9,815 (Bury St. Edmunds).—If you do 
not wish to send the articles you mention for a written valuation, 
send us sketches and full particulars, and we will endeavour to 
reply in these columns. 

Cloisonné Jars.—9,972 (Chester).—As far as we can judge 
from the photographs you send, we should say your Cloisonné 
jars were modern Japanese, of no collector’s interest. The value 
of a pair of these modern jars is about 50s. : 

Bronze Bowl.—9,933 (Brighton).—The bowl, inscribed 
Wolverhampton, and date 1671, is probably bronze. Though 
not of very great monetary value, it should be of local interest. 
You might offer it to Mr. A. C. C. Jahn, the Curator of the 
Municipal Art Gallery and Museum, Wolverhampton. The 
bow] is worth about £4 or £5. 

Coffee Urn.—9,868 (Bedford).—We cannot tell from a 
photograph whether your coffee urn is Sheffield plate or electro- 
plated. Even if the former, however, its style proclaims it to 
be of late period, and its value would not exceed £2. The 
silver medal, mounted as a brooch, of which you send rubbing, 
is a fairly common private medal, issued by the well-known 
antiquary, Peter Mulman. In bronze it is worth about Is., 
in silver about 6s. Kirby Hall is in Essex. 

Marble Statue.—9,900 (Willesden).—From the style, your 
statue is apparently the work of an English sculptor of the last 
fifty years. It must be seen to be valued. 
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Enamel Boxes. — 9,968 (Merwara).— Your photograph 
shows about sixty enamel boxes, but they are not of sufficient 
size and detail to enable us to judge individual values. They 
seem to be mostly of Bilston and Battersea enamel, with vary- 
ing values from 15s. to £4 or £5 each. The two plaques appear 
to be Persian, of the 17th century, and, although damaged, they 
should be worth from £12 to £15. 


Pewter. — 9,804 (Bedford Park). — The plates and 
dishes, of which you send rubbings, are by makers of about the 
year 1740. Both Smith and Withers were members of the 
Pewterers’ Company at about that date, so that your plates and 
dishes cannot have any connection with James II., who died 
fifty years before. The giving of hall-marked pewter in ex- 
change for confiscated silver is a fable entirely without founda- 
tion. See reply to No. 5,594 (Highgate) in THE CONNOISSEUR, 
July, 1905. Your plates are worth about 5s. each, and dishes 
from Ios. to 30s. each, according to design. The best text 
books on pewter are Massé’s Pewter Plate, 15s. (Bell); and 
Bell’s Old Pewter, tos. 6d. (Newnes), 


Pictures.—‘ The Holy Family, with St, John.” 
9,911 (Crediton).—Your painting is evidently not the work of 
Sir Joshua Reynolds, and from the photograph you send we 
should think it of little importance. 

Spots on Drawing.—9,986 (Birmingham).—The spots 
appearing upon your water-colour drawing are undoubtedly 
caused by dampness. That they have not appeared before is of 
no consequence whatever. Under certain conditions, such spots 
are likely to come upon quite modern drawings, although they 
are more often found upon drawings which have been mounted 


and framed for many years. They are produced by certain 
chemical changes, and considerable skill is necessary to remove 
them. The best plan would be to send the drawing to a good 
restorer. 

Rathbone.—H. H. D. (Malvern).—We do not know of any 
book on Rathbone, and we do not think one has been issued. 
He was quite an unimportant painter. ; : 

Jan Van Eyck.—9,922 (Teddington).—It is impossible to 
gauge the value of your six paintings, even approximately, unless 
we see them. If they are genuine, they are certainly of very 
considerable interest, and we should advise you to send them. 
Packed between boards, with plenty of tissue paper between 
each, they should come quite safely by registered post, as they 
are quite small. 


Pottery and Porcelain.— Crown Derby 
Mug's.—9,823 (Clifton, Bristol).—The mugs you describe are 
evidently old Crown Derby. If perfect, they should realise 
£2 or £3 each at a London auction sale. 

Chelsea Figure.—9,863 (Churchdown).—Your figure of 
Britannia and the lion is probably not Bristol, but Chelsea. If 
so, and it is in good condition, it is worth about £12 to £15. 

Chelsea Figures.—9,849 (Gravesend).—If your figures of 
a tailor and his wife are genuine Chelsea, their value is about 
LED. 

Posset Cup.—9,969 (Paddington).—In the photograph you 
send your cup has all the appearance of a modern Italian or 
Spanish piece of no value beyond a few shillings. 

Minton Vase and Figures. —9,941 (Market Harborough). 
—FEarly Minton of fine quality is beginning to be collected, but 
it has not yet acquired a special value. Your vase and figures 
are worth, at present prices, about £9 or £10. 


HERALDIC CORRESPONDENCE 


ConDUCTED By A. MEREDYTH BURKE 


1,218 (Newhaven, Conn.).—It is probably Alice, daughter 
of Sir Edward Apsley, of Thakeham, Co. Sussex, and widow 
of Sir John Boteler, of Teston in Kent, who is referred to as 
“* Lady Fenwick, the wife of the first Governor of Connecticut,” 
and whose remains are said to have been recovered at Old 
Saybrook in 1870. Lady Boteler married secondly George 
Fenwick (son of George Fenwick, of Brinkburn, Northumber- 
land), whom she accompanied to New England. Fenwick took 
an active part in the colonization of Connecticut, as representative 
of the patentees, and, settling there with his wife and family 
in 1639, becaine Governor of the Fort of Saybrook. Returning 
to England after her death, he sat in the Long Parliament 
for Morpeth, and in 1648 was appointed one of the com- 
missioners for the trial of Charles I., but refused to act. He 
married secondly, Catherine, eldest daughter of Sir Arthur 
Hesilrigg, and died 15 March, 1656/7. 


1,225 (London).—Elizabeth, eldest surviving daughter of Sir 
John Danvers, the regicide, appears to have styled herself 
Viscountess Purbeck after the death of her first husband, Robert 
Villiers, whose right to the Viscountcy was the subject of much 
controversy in the reign of Charles II. Sir John Villiers, elder 
brother of George, Duke of Buckingham, was in 1619 created 
Baron Stoke in the Co. of Bucks, and Viscount Purbeck of 
the Co. Dorset. He married as his first wife in 1617 Frances, 
daughter of Sir Edward Coke, Lord Chief Justice of England ; 
but in 1621 this lady eloped with Sir Robert Howard, and, 
having given birth to a son in 1624, was fined and imprisoned. 
The son, Robert, married 23 Nov., 1648, Elizabeth, second 
daughter and co-heiress of Sir John Danvers, one of the 
regicides. After the death of his father-in-law in 1655, Robert 
Villiers assumed the name of Danvers, and, although he had 
been associated with Lord Purbeck as son and heir apparent 
in the sale of some lands, on the Viscount’s death he disclaimed 
the title, and, having been elected member for Westbury in 
1659, the following year levied a fine of all his peerage dignities 
with a view to their extinction. His death took place about 
1675, and his widow, who married secondly Colonel John 
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Duvall, died in 1709. The son and heir, Robert Villiers, 
alias Danvers, assumed the title of Viscount Purbeck, and his 
petition was referred to the House of Lords, but it was opposed 
because of the fine levied by his father, and also on account 
of the latter’s illegitimacy. In 1678 a decision was given 
against the validity of the fine, and as to illegitimacy it was 
proposed that a bill should be brought in to debar the claim 
to the title. No further steps, however, seem to have been 
taken, and no summons was ever issued to him or his 
descendants, though the titles continued to be assumed (or 
claimed) until the extinction of this family in 1774. 


1,232 (London).—There does not appear to be any authori- 
tative explanation on record for Napoleon’s adoption of the dees 
as his emblem, The late William Ewart, however, replying 
to an inquiry on this subject in ‘* Notes and Queries,” in 1853, 
asserted, on the personal authority of Augustin Thierry, the 
celebrated historian, that ‘‘the small ornaments resembling bees 
found in the tomb of Childeric, were only what in French are 
called ‘ fleurons,’ supposed to have been attached to the harness 
of his war-horse. Handfuls of them were found when the tomb 
was opened at Tournay, and sent to Louis XIV. They were 
deposited on a green ground at Versailles. Napoleon, wishing 
to have some regal emblem more ancient than the fleur-de-lys, 
adopted the fleurons as bees, and the green ground as the 
original Merovingian colour.” 


1,239 (Guernsey).—The Arms on the sketch are not English, 
and probably represent those of a French Archbishop, who was also 
a Primate or Legate, of the seventeenth or eighteenth century. 


1,245 (Middlesborough).—The drawing is a copy of the Arms 
borne by Sir Robert Peel, whose baronetcy was created in 1800 ; 
the description of them is; ‘* Argent three sheaves of as many 
arrows proper two and one banded gules, on a chief azure a bee 
volant or.” The Crest (omitted in the sketch) is ; “ A demi-lion 
rampant argent gorged with a collar azure charged with three 
bezants holding between the pawsa shuttle or.” Motto: Industria. 


JUDGING from all accounts, the new season which 
commenced on October 3rd, and, following the ordinary 
course, will close with 
the last days of July 
next year, promises to 
be both busy and im- 
portant. Several very 
large libraries of ex- 


_———— 


ceptional interest are 
likely to come into the 
sale rooms, and should 


they dio “so, some 
more records will un- 
questionably be broken, since they are known to contain 
many books which are all the rage just now. These 
collections may, as sometimes happens, be sold in the 
interim by private contract, and therefore it is not wise 
to be sure about anything; but as matters at present 
stand the outlook is distinctly encouraging from the 
point of view of the well-to-do collector, whose loudest 
complaint generally is that though money be plentiful 
and ready, the opportunity of spending it on the books he 
craves for is too frequently wanting. These consist for 
the most part of Shakespeareana, Americana, the early 
English classics generally, and examples of antique 
typography. All these classes, amongst others, have 
lately “triumphed,” as it is said, exceedingly, thanks to 
the unlimited commissions which have arrived from the 
United States, nor is there the slightest sign of their 
being less esteemed in the future. 

The ordinary bookman, however, fails to see much 
“triumph,” or, indeed, matter for congratulation at all, 
in record prices which are themselves likely to be broken 
at any moment. He prefers to frequent the quieter paths 
of enterprise, and is happy in the knowledge that books, 
and good books too, have not been so cheap for ten 
years past as they are now. Very high prices lavished 
in one department of literature have the effect of reducing 
prices correspondingly in another. This has been 
noticed for years past, and every sale which takes 
place is, in one of its aspects, but an incident in a 
never-ending game of see-saw, in which the player at 
the lower level has an excellent chance of bettering 
himself, It is hardly fair, perhaps, to select the first 
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sale of the season for such an illustrative purpose as 
this, but, generally speaking, it is useful as emphasising 
the position we have taken up. It was held by Messrs. 
Puttick & Simpson on the 3rd and 4th of October, 
and was essentially a collector’s sale. A very little 
money went a long way. Some 650 lots of books 
realised less than £500, and many of these books were 
really good of their kind, though not in much favour 
at the present time. Furthermore, this and several later 
sales show the probable trend of events, and are worth 
considering in that respect, provided the conclusions 
derived from them are not pushed too far. 

At Messrs. Puttick & Simpson’s a number of the 
Historical Monographs published by Goupil were dis- 
posed of at prices which show a decline all through 
the list. We do not speak now of copies upon Japanese 
vellum, but of the ordinary issue; each with its 
coloured frontispiece and photogravure plates, in a 
paper wrapper as published. This time last year Bishop 
Mandell Creighton’s Queen Elizabeth, 1896, stood at 
£14 15s.; this price has now fallen to £11, and, speaking 
generally, the rest of the biographies in this series 
show a proportionate decline, which, though not very 
pronounced, is yet noticeable. Sir John Skelton’s Mary 
Stuart, 1898, now stands at 38s., and the same author’s 
Charles the First, 1898, at 21s.; Dr. Gardiner’s Oliver 
Cromwell, 1899, also stands at a guinea, and so do 
Mr. Osmund Airy’s Charles the Second, 1901; Mr. aL. 
F. Henderson’s James I. and VI., 1904; and Pierre de 
Nolhac’s Marie Antoinette la Reine, 1898. A similar 
copy of Mr. Andrew Lang’s Prince Charles Edward, 
1900, realised 23s. Many other books of which these 
are representative will probably be found in a similar 
position when we come across them. Their tendency 
just now is to decline in value, and that is a pity, for 
their artistic interest is great. On the other hand, rare 
and curious specimens of binding are far more expensive 
than they used to be. A small 8vo Bible, dated 1635, 
in an old needlework binding worked in silver wire with 
Tudor roses and birds, sold for £18. We are glad to 
see that the cataloguer did not describe this as being 
by “The Nuns of Little Gidding,” for there is no 
authority whatever for the belief that these ascetics 
ever worked embroidered bindings. The ancy, or True 
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Sportsman's Guide, 2 vols., 8vo, 1826, containing a 
coloured title and portraits of pugilists, belongs to a 
class of books about which no fears need be entertained. 
The copy sold on this occasion realised £5 15s. (calf), 
and would have brought more had not the question 
arisen whether it should or should not contain a portrait 
of Daniel Mendoza. The better opinion is that one was 
never issued, and it was certainly not to be found in 
this copy. Other books of a desirable kind sold by 
Messrs. Puttick & Simpson about this time, though not 
at this sale, included Sir William Congreve’s Rocket 
System, n.d., oblong folio, £7 7s. (old calf), and Clayton’s 
Costumes of the First or Grenadier Regiment of Guards, 
1854, oblong folio, £15 tos. (calf). 

Messrs. Hodgson’s sale of October 8th and three 
following days was also of a miscellaneous character, 
but the catalogue was much more extensive, and the 
prices realised rather higher, all things considered. The 
first seven series and eight volumes of the eighth series 
of Notes and Queries, in all 92 vols. in 46, with indexes 
to the eight series, together 54 vols., 1849-98, sold for 
£16 (half calf) ; the “ Edinburgh edition” of the Waverley 
Novels, 48 vols., 1901-3, for £7 15s. (buckram, uncut); 
the “Pentland edition” of R. L. Stevenson’s works, 
20 vols., 1906-7, for £7 12s. 6d. (buckram, uncut); and 
the Philosophical Transactions of the Royal Society from 
1852 to 1896, not consecutive, in all 80 vols., for £26 
(half calf and publisher’s cloth). Many other works 
often met with, and therefore worthy of passing attention 
if only for purposes of comparison, realised satisfactory 
prices. 

The following may be specially noted: Les AZé¢amor- 
phoses @ Ovide, illustrated by Eisen, Moreau, and others, 
4 vols., Paris, 1767-71, 4to, £15 10s. (old French calf) ; 
Mrs. Frankau’s John Raphael Smith, His Life and 
Works, 50 plates in colours and monochrome, with 
the 8vo volume of text, 1902, £13 (buckram, t.e.g.) ; 
the same author’s William and James Ward, plates in 
colours and monochrome, with the 8vo volume of text, 
1904, £8 tos. (original cloth); Malton’s View of Dublin, 
1794, oblong folio, £5 15s. (half calf); the first edition 
of Lamb’s Zales from Shakespeare, containing 20 plates 
by Blake, 2 vols., small 8vo, 1807, £19 (half calf); and 
the same author’s Last Essays of Elia, first edition, 1833, 
47 Ios. (cloth, uncut). It may also be observed that 
Pliny’s Historia Naturalis, printed by Jenson at Venice 
in 1472, folio, realised £16 (old vellum). 

Messrs. Hodgson’s sale commencing on the 16th of 
October contained a number of works on natural history, 
é.g.. a complete set of the Zramsactions of the London 
Entomological Society from the commencement in 1836 
to 1905, together 25 volumes in half calf and boards, 
and 141 parts. This set, which was clean, and had all 
the title pages, realised £33. Gould’s 7rochilid@, 6 vols., 
morocco extra, 1861-87,sold for £40; The Birds of Asia, 


D4 


272 


7 vols, for £36 (half morocco, gilt); Zhe Mammals of 
Australia, 3 vols., 1863, for £32 (morocco extra); Zhe 
Birds of New Guinea, 5 vols. in 25 parts, 1875-88, for 
£25 10s.; and Booth’s Rough Notes on Birds, 3 vols., 
1881-87, atlas 4to, for £18 tos. (half morocco). A com- 
plete set of Zhe Folk-Lore Societys Publications in 
60 vols., 8vo, 1878-1907, sold for £25 10s. (original 
cloth), and a complete set of the Tudor Translations, 
4o vols. 1892-1905, for £25 (half buckram, uncut). 
It may also be mentioned for future reference, if needs 
be, that vols. 1 to 29 of the Lébrary Edition of Ruskin’s 
Works, as edited by Cook and Wedderburn, 1903-6, 
royal 8vo, realised £20 Ios. ; Rowlandson’s Loyal 
Volunteers of London and Environs, with 87 plates 
coloured and heightened with gold and silver, n.d. 
(1799), £20 tos. (oldrussia) ; Temple’s Wadlace Collection 
at Hertford House, 2 vols. in 10 parts, on Japanese paper, 
1902, folio, £14 5s.; the original subscription edition 
of Lodge’s Portraits, 4 vols., folio, 1821-34, 421 Ios. 
(morocco extra); and Didot’s Greek Classics, 63 vols., 
Paris, 1845-80, 421 (half morocco). This was in every 
respect an excellent sale, really well catalogued, but 
few mistakes being observable, and those of a trifling 
character. The amount realised exceeded £1,600. 

Few book sales take place during October, the season 
really not commencing till the month following, and as 
this year proved no exception to the rule, not much 
more remains to be said. On October 9th, and seven 
subsequent days, a collection of books belonging to 
Mr. W. Mullin was sold at Liverpool by Messrs. 
George R. Pollard & Co. The catalogue comprised 
rather more than 2,000 lots, and the prices realised were, 
on the whole, good, though the books themselves were ot 
a useful rather than an unusual character. Other works 
which may be specially noted as having sold during the 
month of October at different rooms include Shelley’s 
Queen Mad, the first edition of 1813, with the subsequently 
suppressed title-page and imprint on the last leaf, £100 
(original boards, uncut, with label); Keats’s Lama, 
Isabella, and other Poems, 1820, £40 (original boards, 
uncut, with the half title); that very rare work known 
as Alken’s Sporting Repository, 1822, 8vo, containing 
19 coloured plates, £60 (half morocco, Gosden’s copy) ; 
Combe’s Wars of Wellington, 1819, 4to, £6 (original 
half morocco); another copy of the Loyal Volunteers 
(1799), £25 Ios. (old calf, rebacked); the second volume 
of Gay’s Fables, 1738, 4to, £11 5s. (half calf) ; Smollett’s 
Peregrine Pickle, first edition, 4 vols., 1751, £5 5s. (old 
calf); Ackermann’s Colleges of Winchester, Eton, and 
Westminster, 1816, royal 4to, £28 tos. (half morocco 
extra); and a collection of 23 volumes of J. H. Jesse’s 
various works, all belonging to the original editions, and 
in cloth as issued, £42. Many of these books were 
sold by Messrs. Puttick & Simpson on October 24th 
and following day. 


Some Phases of Ceramic Art 


One of the most flagrant symptoms of our 
insularity which strikes the Englishman who has 
spent some years on the Continent, long enough, 


I.—PLAQUE, ‘‘THE DANCING HOURS.” 
SCULPTURED GLASS CAMEO (I19} IN. DIAM.). 


BY GEO. WOODALL. PRICE £600. 


I mean, to see something of the home life of his 
fellow-men either in France, Germany, or Austria, is 
the indifference manifested by his average fellow- 
countryman for ceramic art. We have, of course, 
our great collectors, whose cabinets enshrine priceless 
treasures which few other private collections in the 
world can rival. But the collector inevitably tends 
to specialise. He digs his own groove and stays 
there. It may lead him to a state of mind in which 
he is in some sort hypnotised in the belief that 
his Crown Derby or his Dresden sums up all the 
possibilities of the cunning of the potter’s thumb, 
or, involved beyond recall in the partizanship of long- 
standing feud between the greater familles rose and 
verte, he may come to regard all contemporary 
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development of ceramic art with the apathetic toler- 
ance of a Rip van Winkle. The sympathies of the 
connoisseur are in any case very rarely catholic, and 
in the country the tastes of the collector of china 
who is genuinely a connoisseur are usually hedged 
by and confined to at most half a dozen historic 
marks. 

There are, as well, our public collections, the 
Wallace Gallery and the South Kensington Museum, 
for example, which for their educational range are 
hardly to be surpassed by any country in the world. 
The average Englishman is content to gape at them 
open-rmouthed, more especially when the value of some 
of the specimens is expressed in terms of hard cash. 
But he regards them as treasures in which he himself 
as a conscientious ratepayer can never afford to have 


more than an academic interest. ‘The hypnotic spell 


2.—PLAQUE, ‘‘DIANA AND ENDYMION” 


3 
(174 IN. DIAM.). BY GEO, WOODALL. 


of the “mark” holds him. Unless a piece of chin a 
is authoritatively hall-marked by text-books and self- 
educators, it has no meaning for him. It may be 
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3.—‘‘ PHYLLIS ” 
(8 IN. By 4 IN.). 
BY GEO. WOODALL. 


beautiful in form, ex- 
quisite in colouring, and 
perfect in technique and 
finish, but until some 
recognised or self-con- 
stituted authority has 
given it his zmprimatur 
of approval—by which 
time it has ceased to be 
“modern,” and is con- 
sequently invested with 
the vague magnificence 
popularly associated with 
any object of art that is 
no longer new—it does 


not interest him. 

The taboo is a matter 
for regret if only be- 
cause in no other 
medium in which the 


7.— DIANA” 
(7 IN. BY 34 1N.). 
BY GEO. WOODALL, 


4.—PANEL, ‘‘CALYPSO” 
(124 IN. BY 9 IN.). 
BY GEO. WOODALL 


6.—PLAQUE, ‘“‘APHRODITE” (13+ IN. DIAM.). 
BY GEO. WOODALL. 


8.—MAGNIFICENT ROCK CRYSTAL 
ROSE BOWL (8 IN. By IO} IN.). 
BY MESSRS. THOS, WEBB & SONS, LD. 


2 


5.—‘‘ SIREN ” 
(82 IN. By 44 IN.). 
BY GEO. WOODALL. 


artist expresses himself 
within the reach of the 
average wayfaring man 
are the zesthetic ideals 
and prejudices of con- 
temporary life more 
faithfully and accurately 
reflected than in china 
or pottery. Takea Dres- 
den china figure, and you 
have a chapter in the 
artistic taste of a genera- 
tion and very oftena good 
many pages of social his- 
tory crystallised in six 
inches of modelled and 
painted clay. There are 
pieces of Wedgwood— 
they are becoming valu- 
able to-day—which to 


9.—‘‘ HEBE ” 
(Qi IN. BY 43 IN.). 
BY GEO, WOODALL. 
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10.—‘‘ SEA FOAM” (IO IN. BY 
641N.). BY GEO. WOODALL. 


my mind, both in their strength 
and in their limitations, sum- 
marise a good deal of the early 
Victorian era. Similarly, the 
story of the twentieth century is 
now leaving its impress on the 
clay on the potter’s wheel—and 
it will be, no doubt, curious and 
tangled reading — but the pre- 
judice of fetish-worship blinds us 
alike to the meaning and artistic 
value of it. 

In the average British home one or two specimens 
of, say, stereotyped Worcester, or of something 
vaguely Oriental, stand for its occupants’ appreciation 
of ceramic art, endorsed perhaps by a few outrages 
in majolica of sorts in the dining-room. 
thing else is crockery, acquired with a sole eye to 
its utility. 
the Continent whose tenants have 
reached a certain well-defined grade 
of education and culture does the 
visitor fail to find a few specimens 
of beautiful or interesting china, 
replicas often enough, but hardly the 


Every- 


In very few houses on 


13.— ‘<THE CHASE » (64-1N. BY 


4} IN.). § BY [GEO. WOODALL. 53 IN.). 


I1.—‘‘ THE ELGIN MARBLES,” 
WHICH TOOK THE LATE 

MR. F. KNY NEARLY THREE 
YEARS TO COMPLETE. 

(SIZE ABOUT 14} IN. BY 6 IN.) 


14.—‘‘ TRIS” (10 IN. BY 


BY GEO. WOODALL- 4} IN.). 


B) 


I2.—AN INTERESTING PIECE OF GLASS, 
DOUBLE GOBLET. 20 IN. BY 5S IN. 


less beautiful or interesting for 
that, one or two quaint terra- 
cottas or bits of earthenware, scat- 
tered among the more cherished 
household gods. Their owners 
will confess without circumlo- 
cution that they are modern, and 
take delight unashamed in their 
greater or less degree of artistic merit. They are 
always significant in that they go to show that ceramic 
art has entered into and become an integral factor 
in domestic life. 
Go to one of the German or Austrian hostelries 
which are opening their doors all over London 
now. The probabilities are, that 
looking all round the room, you 
will see a bracket above the wains- 
cote and on the shelf certain quaint 
effective bits of pottery and earthen- 
They are not, as a rule, 
of any very outstanding value, but 


To take an example nearer home. 


ware, 


1§,—‘‘ THE CAPTIVE” (63 IN. BY 
BY GEO. WOODALL. 
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16,—‘‘ GRIFFIN”? CANDLESTICK. 17.—‘‘ DANCING HOURS.” BLACK 18.—SPHYNX eget LE 
BLACK BASALT WARE (123 IN. BY BASALT WARE (§ IN. BY 82 IN.). BLACK BASALT WARE (84 IN. BY 
6 IN.). JOSIAH WEDGWOOD. JOSIAH WEDGWOOD. 7 IN.). JOSIAH WEDGWOOD. 


they seem to attract the eye and to interest the 
brain, stand- 
ing the only decorative relief attempted would prob- 
ably be some plated hardware goods, severely 
utilitarian in purpose, and more or less ordinary in 
design. 

If in this country we have comparatively few 
opportunities of studying the phases and development 
in contemporary ceramic art, the writer need plead 
no justification for calling attention to the exhibition 
now on view in the Wahliss galleries at 88, Oxford 
Street, because nowhere in London is a more 
representative collection to be seen under one roof and 
within four walls. That the galleries are an establish- 
ment conducted on straightforward lines by their 
proprietors for commercial ends does not to his mind 
detract either from their interest to the student or from 
their artistic value to the collector. There is nothing 
derogatory in visiting these galleries, not necessarily 
as a customer, but as a visitor who accepts the 


In a native caravanserai of similar 


courteous invitation of Messrs. Wahliss to inspect 
their showrooms as an exposition of ceramic art. 
He will accept the invitation in excellent company. 
On the Continent, at any rate, they have outgrown 
the foolish snobbishness which underlies any feeling 
of self-consciousness of this kind. When last I visited 
Messrs. Wahliss’s famous galleries in Vienna, the 
King of Greece had spent several hours there the 
week before, and in the following week the King of 
Roumania and Carmen Sylva paid them a long visit. 
In fact, hardly a week passes without some member 
of the Imperial House of Austria spending an hour 
or so in looking over the latest additions to Messrs. 
Wahliss’s exhibits. Even the venerable Emperor 
makes a point of paying them a visit at least once 
a year. In Vienna, as in most other great cities 
of the Continent, galleries of this kind are the 
rendezvous Of people interested in the art or craft 
of which they are the most convenient repository. If 
you are minded to make a purchase, you have every 


20.—SPHYNX CENTREPTECE, 
BASALT WARE (17 IN. BY 13% IN.). 
JOSIAH WEDGWOOD. 


{9.—‘‘ WINE.” 
{15 IN. BY 8 IN.), 


BLACK BASALT WARE 
JOSIAH WEDGWOOD. 
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BLACK 


'21.—‘‘ WATER.” BLACK BASALT WARE 
'(15 IN. BY 8 IN.). JOSIAH WEDGWOOD. 


2.—‘‘ BACCHANTE.”’ 


2 BLACK BASALT WARE 
(153 IN. BY 147 IN.). 


JOSIAH WEDGWOOD. 


opportunity to do so; if you do not see anything 
you feel moved to buy, no obligation expressed or 
implied, not to speak of importunity, from the part of 
the staff forces any of the goods exhibited upon you. 
You are made welcome to inspect these galleries as 
you would visit any other art collection or museum 
to which you have the en/rée. 

The value of the Wahliss galleries to everyone 
interested in ceramic art is the remarkably representa- 
tive and catholic character of the exhibition they 
present, more especially, perhaps, in the sphere of 
contemporary art. In the minds of most people 
the Wahliss galleries are, of course, associated with 
Imperial Vienna porcelain and some fine specimens 
of Dresden, and one or two other famous German 
factories. These, no doubt, still furnish a prominent 
feature of the exhibition, but by no means the 


24.—TRIPOD VASE. 
BLACK BASALT AND 
GOLD (9} IN. BY 6 1N.). 
JOSIAH WEDGWOOD, 


25.—‘‘ ZODIAC” VASE. 
(114 IN. BY OIN.). 
JOSIAH WEDGWOOD. 
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ine 


3-—‘‘ VESTAL LAMP.” 


2 BLACK BASALT AND GOLD 
(83 IN. BY 8 IN.). 


JOSIAH WEDGWOOD. 


principal vazson a’étre of the galleries. Within the 
last few years their scope has been widened far 
beyond that. A new spirit of enterprise and of 
artistic ambition seems to have inspired the manage- 
ment in enlarging its borders. When I first knew the 
galleries British china and glass were entirely unre- 
presented. But for the last two years they have 
had the finest show of Crown Derby, notably of 
the work of Leroy, I have seen anywhere outside of 
the Crown Derby works themselves, and remarkably 
fine collections of Wedgwood, Minton, Worcester, 
and of other famous British ware, every specimen 
chosen with the discrimination and judgment of an 
expert to illustrate the best characteristics of the 
genre it represents. This year the hospitality of 
the handsome galleries has again been extended to 
include specimens of the finest work of pretty well 
every country in Europe, which adds to the world’s 
store of ceramic wealth, and the interpretation of their 
province has been liberal enough to include some very 


26.—‘‘ DANCING HOURS.” 
(12 IN. BY 74 IN.). 
JOSIAH WEDGWOOD. 
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striking and interesting ex- 
hibits of glass and statuary. 
France, Germany, Hungary, 
Bohemia, and Denmark 
have all paid toll to the 
great house in Oxford 
Street, and it is therefore 
hardly surprising that from 
basement to attic the large 


27.—CROWN DERBY 


VASE. FOND VERT. 
(6 IN. BY 34 IN.) 
BY LEROY. 


five-storeyed building is 
full to overflowing, be- 
cause, apart from objects 
of artistic interest, it 1s, 
of course, the business 
of the management to 


28.—VASE WITH 


COVER. FOND 
BLEU DU ROI. 
(5? IN. BY 

43 IN.) BY 
LEROY. ROYAL 
CROWN DERBY. 


keep also a very large 
stock of goods of prim- 
arily utilitarian purposes, 
though —and this, per- 
haps, is where the col- 
lector of ceramic art has the advantage 
of his brother enthusiast — there is no 
reason why even the most commonplace 
article should be divorced from some 


measure of artistic interest and signifi- 
VASE. 


29.—CROWN DERBY 


FOND VERT. 


would, of course, be impossible within the limits of 
my allotted space to deal with every interesting 
exhibit adequately. The catalogue raisonné of the 
Wahliss galleries would make a substantial volume. 
I shall therefore only draw attention to one or two 
striking novelties of this year’s exhibition, and refer 
in passing to its more notable features. A visit to 
the galleries themselves will alone give the reader a 
just idea of the wealth of material they offer. 

The contents of one section alone repay a Visit, 
for there Messrs. Wahliss display some truly magnifi- 
cent specimens of glass, manufactured by Messrs. 
Thomas Webb & Sons, of Stourbridge, the famous firm 
of English glass-cutters, including the most representa- 
tive collection of glass sculptures by George Woodall 
which has ever been placed before the British public. 
Mr. Woodall is one of the few master craftsmen of 
to-day who are also inspired by the aims and aspiration 
of an artist, and consequently his 
work, apart from the rarity of the 
material in which he executes it, 
has a value of its own. When one 
remembers that the exquisitely 
clear-cut cameos on his vases and 
his plaques, that every detail of 
their rich ornamentation, are cut 
out on a material of the brittleness 
and intractability of glass, admira- 
tion gives way to amazement. 

A sheet of white 
is annealed to one 
of dark—either 
deep blue or choco- 
late in tone—glass. 


cance. Crockery, simply because it 1s (<3 IN. BY 33 IN.) 
crockery — though, to judge from most BY LEROY. From this material 


British households, the statement may 

sound heretical—need not of necessity be all that 
is ugly and banal. For a few pence it is possible to 
buy a pannikin or a bowl, which for its beauty of form 
and design is pleasant to the eye, or at any rate until 
someone breaks it, and still subserve the purpose 
for which it is designed no less efficiently than a 
vessel which is a gratuitous eyesore. 

But it seems to be the further ambition of the 
management to make the Wahliss galleries a place 
where every notable product of contemporary ceramic 
art is represented by well-chosen characteristic 
specimens, so that anyone interested in any particular 
make need only go as far as Oxford Street to study 
and to satisfy his curiosity. If at the present moment 
they have not yet achieved this ambition in_ its 
entirety, the exhibition they have arranged this year 
marks a long step towards it. 

Where the embarrassment of riches is so great, it 


Mr. Woodall 


achieves his 
wonderful 
effects of 
light and 
shade, of 
Sot te prem-= 


30.—CROWN 
DERBY VASE. 


spective and 
bold 
of rounded 


relief, FOND BLEU 


DU ROI (7 IN. 
r : BY, Sana). 
Ue DineOut BY LEROY. 


polished 

marble, or of gossamer 
drapery, with astonishing 
fidelity and resourceful- 
ness. Inhis “Aphrodite,” 
for example, the effect 
of onéslimb  ofathe 
figure, floating lightly in 


31.—PASTILLE BURNER. 
BY C. HARRIS, 

(5 IN. BY 2$ IN.) 
CROWN DERBY. 
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32.— DERBY DWARF” 
(6 IN. BY 4 IN.). 


ROYAL CROWN DERBY. 


exquisitely careless pose over a stormy sea, submerged 
beneath the water, is expressed in a veiled trans- 
parency such as would be impossible in any other 
medium. Classic models have inspired all Mr. 
Woodall’s female figures, and the effect he achieves 
of beautifully modelled forms, half revealed, half 
hidden by diaphanous draperies (as, for example, in 
his “Dancing Hours”), is always marvellous. In all 
the details of his rich ornamentation his cunning 
never seems to fail him. Note, for example, the 
striking regularity of the scallop border and the 
graceful lightness of the amorini in the “Aphrodite,” 
-or the life and movement in the amorini round the 
“Diana and Endymion” plaque. When one bears 
in mind that any morning the artist may come to 
his studio to find the work of months, it may be 
of a year and more, shattered by some flaw in the 
glass, it is obvious that Woodall’s work must always 
be rare, and that the glass sculptors worthy of 
mention in the same breath with him can be counted 
on the fingers of one hand. A future generation may 


33.—A SPECIMEN OF MESSRS, MINTON’S FAMOUS 
“CAMEO” CHINA PLATES (9 IN. DIAM.). 


34.—‘‘ DERBY DWARF ” 
(62 IN, BY 3% IN.). 
ROYAL CROWN DERBY. 


well see a fight of millionaires for the possession 
of a Woodall plaque. 

The same case contains a crystal glass decanter, 
figured with a frieze after the Elgin marbles, by Kny, 
which in itself is worth a visit to the galleries to see. 
The figures seen in reverse through the thickness 
of the glass are as clearly cut and sharply defined 
as those in relief. Even the microscopic figures 
on the stopper are outlined and elaborated in every 
detail. The piece is, of course, as unique of its 
kind as was, for example, the famous Barbarini 
vase. It will never be repeated, because it can never 
be repeated. In the same case a rose-bowl of 
rock crystal glass is a superb specimen of the glass- 
worker’s art. Throughout the fine collection of glass 


in the galleries it is satisfactory to find that the 
British glass-cutter still holds his own against all 
comers. 


Some interesting specimens of medizval German 
glass, very richly ornamented and emblazoned with 
figures and coats of arms in strikingly rich colouring, 


36.—THE EMPRESS ELISABETH 
OF RUSSIA (g} IN. BY 9} IN.). 
ROYAL DRESDEN. 
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35.—‘‘ CRINOLINE GROUP »-(84 IN. BY 


10 IN.). ROYAL DRESDEN. 


37.—‘‘ THE COUNTESS KOSSEL” (6$ IN. 
BY IO IN.), ROYAL DRESDEN. 


The 


are quaint and unconventional, 
and complete a very brilliant 
show of glass. 

Another new departure has 
also gone beyond the strict 
borders of ceramic art, by the 
inclusion of some very grace- 
ful pieces of marble statuary 
by well-known foreign artists. 
“The Spirit of Gracefulness,” 
designed to hold an electric 
lamp, well expresses the 
lightness and delicacy of the 
ethereal figure, and the “Idyll” 
is a very daring and effective 
bit of modelling. In quite 
another vein is the dainty 
little face of the “ Biedermeyer ” era (which led 
straight into “Quality Street”), as is the strong 
and dramatic ‘“ Despair,” by Professor Eberlein, of 
Berlin. Musicians will welcome the striking portrait 
busts of Mozart and Wagner against a rough-hewn 
background. As a side show of modern plastic 
art, the group of statuary in the Wahliss galleries 
is not one of the least attractive features of this 


BY 154 IN.). 


year’s exhibition. 

Turning to ceramic art proper, a very interesting 
novelty is a representative collection of very choice 
specimens of Copenhagen china by the famous firm 
of Messrs. Bing & Groendahl, which, now that the 
Royal factory, though it still retains its name, has 
passed into private hands, has given Denmark her 
place in the foremost rank of countries cultivated 
enough to appreciate the artistic possibilities of 
porcelain. The firm made its name in London by 
its life-size reproduction of Thorvaldsen’s ‘“ Hebe,” 
which stands in South Kensington Museum to-day, 
but the firm has since emancipated itself from its 


39.—‘‘ ARCADIA” (II IN. 


BY OIN.). ROYAL DRESDEN. (9 IN. BY 74 IN.). 


38.—‘' THE ROYAL HUNTSMAN ” (153? IN. 


ROYAL DRESDEN, 


40.—‘‘ THE TRAVELLING TAILOR ” 
ROYAL DRESDEN, 
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purely classical traditions by 
adventuring into a series of 
successful experiments which 
at the World’s Exhibition of 
set both technical ex- 
perts and connoisseurs agog. 
Even Japan now comes to 
Copenhagen to glean wrinkles 
and inspiration by the study 
of the work of the Vesterbro 
factory. The characteristic 
of this china is that the sub- 
ject is painted on the biscuit 
before glazing, and conse- 
quently blends with the glaze 
with singularly soft and har- 
It lends the 
atmosphere of the picture that soft, dreamy tone, 
characteristic, even in midsummer, of Danish land- 
scape, which softens and tones even the brightest 
colours. This soft, delicate note is shown particu- 
larly well in a vase by Petersen illustrating the 
descent of a flight of wild ducks. The distant shore 
has all the softness of a Whistler nocturne. It veils 
the ripe, rich colours of the fruit on another graceful 
vase and lends it a tone altogether peculiar to itself. 
The Danish artists, by the way, pride themselves on 
their careful study of animal life. Note, for example, 
the wonderful drawing in the picture of the drake 
descending in flight, and the splendid modelling of 
the prowling jaguar. At times this careful study of 
nature lends itself a quaint touch of the grotesque, 
as in the very human group quaintly entitled “ Marital 
Bliss.” Copenhagen china is not exactly cheap to- 
day, but in a few years’ time pieces by artists like 
Hegemann and Petersen will probably become very 


1900 


monious effect. 


valuable. 
To my mind, however, the clow of this year’s 


41.—‘‘ HARLEQUIN AND COLUMBINE ” 
(6 IN. BY 7 IN.), ROYAL DRESDEN. 
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exhibition is the interest- 
ing collection of terra- 
cottas, reproductions of 
wood-carvings taken for 
the most part from the 
cathedral in Schleswig, 
dating inom the 
fifteenth century. They 
are frankly sensational. 
At first sight you say 
they are of wood, and 
can be nothing else 
except wood carving. 
In the curiously tearful 
face of “The Madonna” 
you note the dull, polished glaze characteristic of 
very old wood carvings ; in the grim features of the 
“‘Executioner,” in the wadded 


42.—‘‘FORTUNA’ (I143IN. 
BY QO} IN.). ROYAL DRESDEN. 


43.—‘‘ THE CAPTIVE TRITON” (11% IN. BY 10 IN.). 
ROYAL DRESDEN. 


genuine enthusiasm. Look at 
the lined face, the steady eyes, 
the firm relentless mouth, and 
you begin to understand the 
brain and the statescraft which 
some generations later made 
a Macchiavelli possible. The 


coat of his office, you can 
clearly trace the grain of the 
wood. Even when you hold 
them in your hand you are 
not much the wiser — they 
might be made of anything 


rather than a preparation of 
clay. Equally effective are 
the magnificent reproductions 
of the bronze bust of Dante 
and the striking statuette of 
the Florentine lute-player. In 
colouring, in tone, and in 
execution, no reproductions 
could be more faithful to the 
originals. And when it is 
stated that their price is only 
a few shillings, it will be 
agreed that their possibilities 
are almost revolutionary. 
They bring the rarest treasures 
of the Renaissance within the 
reach of the most modest 
means in replicas that are 
close enough to 
make even an 
expert rub his 
eyes. 

On a some- 
what larger 
scale is the bust 
of Niccol da 
Uzzano, Dona- 
tello’s master- 
piece, which 


POLAND. 


44.—CLOCK WITH THE ARMS OF 
AUGUSTUS II. 
(24 IN. BY 124 IN.). ROYAL DRESDEN, 


AS MARS 


47.—MONKEY DRUMMER 


face haunts and dominates 
you. ‘The original itself could 
hardly do more. 

Glancing at the departments 
for which the galleries have 
already made their name, one 
is struck by the number of 
new and exquisite specimens 
of Leroy’s work in the col- 
lection of Crown Derby. There 
is reason to fear that this 
great artist is in a state of 
health which before very long 
must lessen the output of his 
work, and thereby enhance 
the value of what he has 
already given us. For his 
painting he may have his 
rivals ; as deco- 
rator, | cannot 
help thinking 
he stands alone. 
One beautiful 
little vase 1s a 
gem of Leroy at 
his best. Every 
bead of the 
rich _ elabora 
tion of the 


has stirred 
Germany to 


45.—MONKEY MANDOLINE 
PLAYER (53 IN. HIGH). 
ROYAL DRESDEN. 


40.—MONKEY BANDMASTER 
(7 IN. HIGH), 
ROYAL DRESDEN. 
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(s} IN. HIGH). 
ROYAL DRESDEN. 


cover is nicely 
proportioned 
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48.—‘‘ THE STORM.” BY ELIAS PETERSEN 
ORIGINAL) (17 IN. BY 103 IN.). COPENHAGEN, 
7 4 


and exquisitely finished. In the same case a pretty 
pastille burner by Harris is in the artist’s best manner. 
British china is somewhat poor in figures, and there- 
fore two good specimens of the famous Derby dwarfs 
are also worth noting. 

A very marked enlargement of the Wedgwood 
collection no doubt reflects accurately the return of the 


swing of the pendulum in favour of the ware of the 


ee 


49.—‘‘ON GUARD.” BY E, HEGEMANN (ORIGINAL) 
(154 IN. BY 9} IN.). COPENHAGEN. 


famous Etrurian potteries. Among German collectors, 
more particularly, there has of late been a very urgent 
demand for Wedgwood vases of the early Victorian 
era, when the white ground was bespotted with little 
decorations in gold. In this style the collection shows 
a very handsome example of a vase with Flaxman’s 


Dance of the Hours. 
sibly by force of association, always savour somewhat 


To my mind these urns, pos- 


c ew ” ae 

50.—‘‘ WILD DUCKS. 51.—‘‘ A PUZZLING FIND” (13 IN. BY 16} IN.). §2.—‘‘ STILL LIFE” 
(VASE, II IN. BY 6 IN.). COPENHAGEN CHINA, (VASE, 16 IN. BY 7} IN.). 
COPENHAGEN, COPENHAGEN 
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of meditations among the tombs, but the revival 
of interest in-the severely classical black basalt is 
almost equally marked, and very satisfactory, as it 
includes some of Flaxman’s best work. A vase, sup- 
ported by two Sphinxes and a Dolphin candlestick, 
are particularly handsome specimens. Finally, the 
beautiful jasper ware is strongly in evidence at present. 

Of Minton a beautiful service of twelve dessert 
plates with glass cameo centres and pierced borders 
are a striking feature of a collection that includes 
many characteristic pieces. 

From the first these galleries have been notable for 
their collection of Dresden, and this year its cases seem 


even better filled than usual. For my own part, I 


53.—‘‘ HAUGHTY,” (GUILLEMOT) (73 IN. BY 34 IN.). 
COPENHAGEN CHINA. 


5.—‘‘ PRECOCITY ” (34 IN. BY 34 1N.). 
COPENHAGEN CHINA. 


never tire of Dresden figures, because a deal of history 
and of folk-lore has gone to their making. ‘There are 
always points one would like to have explained, and 
no little difficulty in finding anyone competent to 
assuage one’s curiosity. For example, on what occasion 
did the Empress Elisabeth of Russia (the lady is 
usually mistaken for Frederick the Great) appear in 
male garb, and why? Why is the famous Dresden 
tailor depicted as riding a goat, with a couple of kids 
in the tub he is carrying? Because eighteenth- 
century folk-lore always brackets a tailor and a goat, 
I know. But why a goat? 

There are very few Dresden figures that have not a 
story somewhere, if you only knew where to fineleit: 


54.—‘‘JOHN’”’ (64 IN. BY gt IN.). 
COPENHAGEN CHINA. 


<6,—‘‘ MARITAL BLISS” (52 IN. BY 4% IN.). 
COPENHAGEN CHINA. 


3 1 AGEN CHINA. 
57.—‘‘ OUT FOR A STROLL’? (JAGUAR, 54 IN. BY 172 IN.). COPENHAGE}? 


The 


58.—‘‘ THE DYING ACHILLES’’ 
(19 IN. BY 22 IN.). 

BY G. HERTER, 

CASTELLINA MARBLE, 


BY H. KOCH. 


Thus a very handsome clock surmounted by a crowned 
eagle and displaying the arms of Poland, obviously 
records the attempt of Augustus the Strong to win a 
throne, while the Alchemist he had retained to dis- 
cover the philosopher’s stone for him was engaged in 
the more useful task of firing the first pieces of Dresden 
china at home. 
esques, most of which are still waiting for explanation. 
A very famous group, ‘‘ The Capture of a Triton,” well 
illustrates the marvellous technique of the school. 
How the water-baby was ever introduced into the net, 


There is also a large group of grot- 


61.—‘‘ QUALITY STREET”’ ©2;——| LIBERTY 7 

(64 IN. BY 64°IN.). (I250N- BYer4) IN, ): 
(BY BLASCHE.) (PROF, NERI,) 
CASTELLINA MARBLE, CASTELLINA MARBLE, 


63.—RELIEF, ‘‘ MOZART”’ 
(74 IN. BY 61N.,). 

PROF. BRAUN, 
CASTELLINA MARBLE, 


64.—RELIEF, ‘‘ WAGNER” 
(7 IN. BY 64 N.). 

PROF, BRAUN, 

CASTELLINA MARBLE, 


59.—‘‘ NAPOLEON ”’ (14 IN. BY 54 IN.). 
BUST, CASTELLINA M., 
PEDESTAL, ROUGE M, 
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60.—‘‘ DESPAIR ”’ 

(64 IN. BY IO IN.). 
PROF, EBERLEIN. 
CASTELLINA MARBLE. 


and his tail and all the other common objects of the 
seashore allowed to escape through its meshes, and 
yet, despite everything, to stand firing, is a mystery 
that is always new to me. 

Yet there are still people who, when called upon 
to give a complimentary wedding gift, still proffer 
the Nelundand fish-slice, when for a few shillings 
they might give at least an imitation Dresden 
group, near enough to the original to be a joy for 
ever. For little more, handsome reproductions of 
the famous pieces in the Wallace Collection and 
the South Kensington Museum are obtainable. For 
example, the jardiniére illustrated in these columns 
costs less than two pounds. Modest means, indeed, 
need never be a deterrent to keep anyone in search of 
a gift away from the Wahliss galleries. In one of the 


65.—‘‘ THE DANCE”? 
(19 IN. BY 8} IN.). 
(PROF. FUNCKE), 
CASTELLINA M., BASE 
SIENA M, 


66.—‘‘ THE SPIRIT OF 
GRACEFULNESS ”’ 
(ELECTR. FIGURE, 

19} IN. BY 8} IN.). 

BY PROF, ERNEST SEGER, 
CASTELLINA M., 

BASE SIENA M. 


Modern 


Ceramic Art 


67.—‘‘ NYMPH” (24 IN. BY 13 IN.). (PROF. EBERLEIN.) 
CASTELLINA MARBLE, 


rooms there is a bargain department where rare and 
beautiful china or graceful terra-cotta, slightly flawed 
or damaged—so slightly that it would tax an expert to 
discover the mischief—are on sale at prices which 
seem hardly credible. 

On the other hand, there are people with money, 
but lacking in ideas, who fail to realise that a 
dinner service or a tea set of good china is one of 
the most welcome gifts a young couple can hope 


68.“ IDYLL”’ (27 IN. BY 21 IN.). 
(PROF, BERNEWITZ.) CASTELLINA MARBLE. 


to receive. At the Wahliss galleries they will find 
no lack of ideas, for most European sovereigns 
have at one time or another ordered a set of 
china to their own design, and specimens of the 
exclusive patterns and finish are on view. A mem- 
ber of our own Royal family recently ordered a 
Vienna coffee set of dead white of severely in- 
ornate design with a heavy gold border, which has 


a cachet of its own. When all is said and done, 


71.—‘‘ MEDITATION,” CLOCK 
(SIENA M.) WITH FIG. 
(CASTELLINA M.). BY PROF. 
BASE ONYX. RENI. 25 IN. BY 14 IN. 


70.—‘‘ THE CATCH” (184 IN. 
BY 14 IN.). PROF, GREINER. 
CASTELLINA MARBLE, 


69.—‘‘ THE DAY’S LABOUR DONE”’ 
(LEHMANN), (17} IN. BY 7 IN.). 
CASTELLINA M., BASE 

PENTELICON M. 


a 


The Connotsseur 


Vienna china, from the point of view of value for 
money, holds its own, and has, perhaps, no reason 
to fear the competition of formidable rivals even 
under its own roof. Not a single one of the great 
pieces, with their glowing pictures, rich with the 
lavish wealth bequeathed by Hans Makart’s genius, 


“e 


.— APOSTLE ‘‘ST. JOHN” 


72 73.—‘‘ THE MADONNA” 
(9s IN. BY 54 N.). 


(gt IN. BY 54 IN.). 


AFTER THE ORIGINALS BY 


BRUGGEMANN 


760.—PARTS OF TEA AND COFFEE SET, BROAD GOLD BAND. 


79.—‘‘ A PHARISEE ” 

(8 IN. BY 4 IN.). 

AFTER THE ORIG. BY 
BRUGGEMANN IN THE 
CATHEDRAL AT SCHLESWIG. 


78.—DUTCH FISHER GIRL 
(7 IN. BY 63 IN.). 
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depicted in these columns last year, remains unsold 
to-day, though, of course, other and equally inter- 
esting pieces have taken their place. Most of the 
collection of old Vienna china has already been 
dispersed among collectors. But replicas, from the 
original moulds of the defunct Imperial State Factory, 


75.—‘‘ THE PUBLIC 
EXECUTIONER ”’ 
(114 IN. BY 5} IN.). 


74.—APOSTLE ‘“‘ ST. 


PAUL’’ (9$ IN. BY 54 


oe 


IN.). 


IN THE CATHEDRAL AT SCHLESWIG. 


77.— QUAINT SUGAR 
BOWL WITH PIERCED 
COVER, HEIGHT 8 IN. 
IMPERIAL VIENNA. 


IMPERIAL VIENNA. 


80.—FLORENTINE 
LUTE PLAYER 
(154 IN. By 64 IN.). 


8I.—ALSATIAN PEASANT GIRL 
(74 IN. BY 6} 1N.), 
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. 


82.—GOBLET 

(123 IN. BY 541N.). 
PERCIVAL AND KING 
ARTHUR CYCLUS. 


unsurpassed for excellence 
of modelling and of finish, 
are still obtainable, and at 
very moderate prices. 

At the Wahliss galleries 
there is enough and to 
spare to match every taste 
and every purse, and no 
one wishing to buy a 
really handsome and artis- 
tic piece of china or glass, 
or terra-cotta, marble statu- 
ary, etc.—whether it is to 
cost hundreds of pounds, 


Modern 


83.—GOBLET 
(124 IN. BY 53 IN.). 
PERCIVAL AND KING 
ARTHUR CYCLUS. 


86.—‘‘ NICCOLO DA UZZANO”’ (25 IN. BY 17 IN.). 
AFTER THE ORIG. BY DONATELLO IN THE 
NAT. MUS., FLORENCE. 


87.—‘‘ PRINCESS OF URBINO” (I0z 


AFTER THE ORIG. IN THE WEMYSS COLL., 


IN. BY IO IN.). 


LONDON. 


Ceramic Art 


84.—MEDIZVAL JUG 
WITH COPPER BRONZED 
COVER (I5 IN. BY 6 IN.). 


se) 


85.—MEDIZVAL JUG WITH 
DARK BRONZED LID 
(11 IN. BY 7 IN.). 


or a few shillings only— 
should fail to pay a visit 
before buying elsewhere 
Only too frequently new 
customers can be heard to 
remark, “Oh, what a pity! 
I have just bought such 
and such a thing at so 
and so’s! I wish I had 
known before what an 
enormous stock and 
variety you offer, and I 
would certainly have come 
to you.” 


88.—‘' DANTE ” (74 IN. BY 9 IN.). 
AFTER THE ORIG. IN THE NAT. MUS., FLORENCE. 


~4 


The Connotsseur 


89.—REPRESENTATIVE SPECIMEN (8} IN.; BY 15} IN.) OF A COLLECTION OF 
REPLICAS FROM THE WALLACE COLL. AND SOUTH KENSINGTON MUSEUM. 


90.—‘‘ VENUS OF THE VATICAN.” 
AFTER THE ORIGINAL IN THE 
VATICAN, ROME. FIG. 53.— 
PEDESTAL 284 IN. TERRA-COTTA. 


93-—VASE AND PEDESTAL. AFTER 
THE ORIGINAL IN THE VILLA ALBANI, 
ROME. VASE 30. PEDESTAL 283 IN, 
TERRA-COTTA. 


QI.—VENUS OF MILO, AFTER 
THE ORIGINAL IN THE LOUVRE, 
PARIS, -FIG, 42. PEDESTAL 

45 IN. TERRA-COTTA. 


94.—VASE AND PEDESTAL. 
AFTER THE ORIGINAL IN THE 
NAPLES MUSEUM. VASE 26. 
PEDESTAL 45 IN. TERRA-COTTA, 
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2.—‘ ADORATION.” AFTER THE 
ORIGINAL IN THE NATIONAL MUSEUM 
AT BERLIN. FIG. 52. 

PEDESTAL 283 IN. TERRA-COTTA. 


95.—VASE, AFTER THE ORIGINAL 
IN THE BRITISH MUSEUM. VASE 36, 
PEDESTAL 284 IN. TERRA-COTTA. 
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